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XMenbHUIBKUIN HalliOHAILHUI YHIBEPCUTET

TOIHOC XMEJIBHUIIBKOI'O Y POMAHI OJIBI'N CAJIIIINA
«BYJIMHOK HA ATITEKAPCBHKIN»

Y cTarTi JOCTiKYETLCS XYAOXKHS CrIEUN@IKa 300PaxeHHs] MICTa y TBOPYOCTI CyYacHOi yKpaiHCbKoi mncoMeHHULi Osibrv
Caninn. Torioc micta [pocKypoBa-XMEIbHNULILKOro MPEeACTaBIEHN Y KOHTEKCTI PO3BUTKY yKpaiHCbKOI rposu XXI CT.
KimoyoBi crioBa. ypbaHiCTnyHa /iitepatypa, Toroc micra, Osbra Casina.

PRIYMAK L.

Khmelnytskyi National University

THE TOPOS OF KHMELNYTSKY IN OLGA SALYPA'S NOVEL «THE HOUSE ON
APTEKARSKA»

Literature of the beginning of the 21st century. is marked by dynamic processes of expansion of trends in the emergence
of urbanism. The works of modern Ukrainian writers present the topos of the cities of Kyiv, Lviv, Ivano-Frankivsk (Stanislavov),
Zhytomyr, Rivne, Ternopil, Kharkiv, and Chernivtsi. Literary researchers have repeatedly addressed the problem of the formation and
establishment of urban literature. However, the work of Olga Salipa - an original artist of the word, the author of a number of novels
and novels, and the winner of the «Coronation of the Word” contest — remains outside the attention of literary critics.

In the article, we focus on the urban portrait of Proskurov at the turn of the 19th-20th centuries and Khmeinytskyi at the
beginning of the 21st century. In Olga Salipa's novel "The House on Aptekarska”, the life of the city is conveyed through the perception
and feelings of two women — the pharmacist's wife Mykhailyna Derevoyed and Ulyana (Lyana) Yakovenko.

The author, drawing urban pictures, depicts the city as an environment where a person seeks to find himself, establish
himself and realize his place in the world. Various locations of the city appear on the pages of the work, we meet detailed descriptions
of urban landscapes. Olga Salijpa provides an interesting description of Proskurov, which allows the reader to immerse himself in the
atmosphere of city life at the end of the 19th century, and the novel clearly outlines the modern trends of city life. The writer, first of
all, reflects the city as an environment where a person seeks to find himself, establish himself and realize his place in the world. The
city has the ability to preserve and transmit from generation to generation informational and cultural codes, which are the basis of
civilizational development. The feeling and perception of the city are consonant with the mental visions and experiences of the main
characters, which proves the tendency to psychologize the narrative.

The creativity of Olga Salipa witnessed the further expansion of the thematic horizons of modern Ukrainian prose and the
renewal of its genre palette.

Key words: urban literature, topos of the city, Olga Salipa.

IHocTaHoBKa NMpo0/IeMH y 3arajibHOMY BUIJISATI
Ta 1i 3B’5130K i3 BaJKJIMBUMM HAYKOBHMH M NPAKTHYHUMHM 3aBJaHHIMH

Jliteparypa mouatky XXI CT. BiI3HA4aeThCss MUHAMIYHHUMH TMPOIECAMU PO3IIUPEHHS TCHIACHIIN MOSBH
ypOanictuku. Y TBopuocTi ykpaiHchbkux nucbMeHHHKIB XX — XXI cr. 3ycTpiuaemo mickki Jokycu Kuesa, JIbBoBa,
IBano-®pankiBcbka (CranicnaBosa), JKutomupa, PiBHoro, TepHonousi, XapkoBa, UepHiBiiB. OnHak 300pakeHHs
KapTHUH MICHKOTO KHUTTS MOXKHA TOOAYUTH IIIe Y TaM’sITKaX JaBHbOI JTiTepaTypH, 30kpema y craaiuti FO. Jporobuua,
JI. BapanoBuua. [liznime no miei Temu 3Bepranucs I'. CkoBopona, 1. Kotmsapescekuid, T. llleBuenko, I1. Kymim, B.
[MigMorumpHUA. Y TBOpax Cy4acHHX aBTOPIB MICTO TOCTa€ sK IUTICHUN OPTaHi3M, SKHH XHUBE Ta IHXA€ Pa3oM 3i
CBOIMH MEIIKaHISIMH.

AKTYaJbHiCTh A0CTIIKEHHS

31 30UIBIIEHHSAM IUTOMOI BarM MICBKOTO HACEJICHHS CIIOCTEpPIraeMo W IOCWIICHY yBary MHTIIB 10
BHCBITIIEHHI TEMH MiCTa Y pi3HHX paKypcax. J[o mpobiemMu CTAHOBJICHHSI Ta Ta pO3BUTKY «ypOaHiCTUIHOI JIiTepaTypm»
HEOJIHOPA30BO 3BEpTANNCS y CBOIX HocmimkeHHsIX Bipa Areesa, Tamapa I'yamoposa, Onena bonmapesa, Mukona
Lmpannpkwii, Bomogmmup Mopenens, Comomis IlaBnmuko, SpocmaB Ilomimyk, Bipa ®omenko. Y cBoix
JociKeHHAX Bipa @oMeHKo Haronorye Ha yHiBepCalTbHOCTI ypOaHICTHIHOT TEMAaTHKH B CBITOBOMY JIITEPaTypHOMY
mporeci, a/pke XyIoKHIA 00pa3 cydacHHWKa, WOTO Mpii Ta TparHeHHs, MPOIEC CTAHOBJICHHS SK OCOOWMCTOCTI,
MOJIOTIAHHS KPU3U caMOiAeHTU}IKAIl] Ta BUPIIEHHS HaralbHUX MPOOIIEM «BiIOYBAaETHCS B OCHOBHOMY B KOHTEKCTI
MicTay» [6, c. 129].

CyuacHi MUTILI BCe YacTille 3BEPTAIOTHCS J0 XYA0XKHIX 00pa3iB, 10 TBOPATh AaBTOPCHKUH YpOaHICTHYHUI
Mi(, BUIIOBHIOIOTh JIAKyHH ICTOPUYHMX IIPOEKI[ii, BUOYJOBYIOTh IIOCTMOJIEPHY JEKOHTPYKIIIO MICBKHX JIOKYCIB i
TorociB. O0’€KTOM JIiTepaTypHHUX 3alliKaBJIeHb € «MichbkUH TekcT» Kuesa, Xapkosa, JIbBoBa, IHIINX MICT, OHAK JOCI
JKOZIEH 13 MHTIIIB He ()OKyCyBaB CBOIO yBary Ha 300pa)XCHHIO KapTHH 3 KUTTS M. XMeIbHUIBKOr0. OIHIEI0 3 TIEPIINX
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o miei Temu 3BepHyJacs Ompra Caminal. ¥V ii pomani «byauHOk Ha AmNTekapchKii» 3ycTpidaeMo ypOaHiCTHUHI
KapTHHU MicTa XMEIbHUAIIBKOTO Pi3HUX CTOJITh.

Ha croromni BincyTHE crienianbHe AocmimpkeHHsS TBopuocTi Onbru Caminu y KOHTEKCTi pO3BUTKY CydacHOT
YKpaiHCBKOI JiTepaTypH, 30KpeMa NHUTaHHS PO3BUTKY ypOaHICTWYHOI KOHIeMNIii y i mpo3i, mo # 3yMOBHIO
aKTyaJIbHICTh HAILOi CTATTI.

IMocranoBka npodeMu
Mera Hamoi poO0TH noJjArae B KOMIUIEKCHOMY PO3KPUTTI ypOaHicTH4HOT TeMaTuky B pomani Onberu Cainu
«bynnHOK Ha AnTeKapchKiiD» Ta BU3HAYEHHS HOTO XY/I0’KHbOT CBOEPIHOCTI.

AHaJi3 ocTaHHIX JTKepesa

Jliteparypuuii nporec XXI cTomiTTs 3MilTye pi3HOMaHITHI TPOOJIEMH JTIOAWHY B IUIONIIHY MICTa, y HEHTP1
YBard SKOTO CTOSATh MUTAHHS 3HAYCHHS MICTa B iICTOPHYHOMY PO3BUTKY JIFOACTBA. Y HamIiii poOOTi MH aKIIEHTYEMO
yBary Ha ypbOanictuaromy noptperi [Ipockypoa mexi XIX-XX cr Ta XMeTbHUIBKOTO MoJaTKy XXI CT.

[TounHaroun 3 Apyroi MONIOBHHM XX CTONITTS IIBHAKAM TEMIIOM PO3BHBAETHCS 3aXiTHOEBPOIICHCHKA
ypOanictuaHa (inocodis, TOMy i BUHHKAE «HOBA MiCBKa iCTOPIs, KyJIbTYpa, JiTepaTypa TOIIO, III0 J03BOJISE PO3YyMITH
MICTO SIK BTUICHHS BEJIMKHUX CHCTeM (LIMBLII3al, 1epkKaB, CyCIIBLCTB, 3acC00iB BUPOOHUITBA)» [2, c. 32].

JlromuHa Oyaye MicTo, BHACIIZOK YOTO MICTO CTBOPIOE HOBY 0c00y — MiljaHnHa. Bxoasuu B ypOaHiCTHUHMIA
CcoLiyM, JIIO/IMHA CTa€ TOJIOBHUM Cy0’€KTOM MicTa, HOTO YaCTHHKOIO 1 B TOM K€ 4ac TBOPLEM CBOET iCTOPIl, a TAKOK
TBOPIIEM IMPOIECIB HAPOY.

E. Kaccipep crBepmxkyBaB: «JlouHa — icTOTa CHMBOJIIYHA, BOHA JKMBE B CHMBOJIIYHOMY YHIBEpPCYMi, KU
cama i cTBoproe. Haiisickpasimie 1ie mpocTexXyeThCsl y JTIOUHN B MICBKHX YMOBaX. ¥ MICBKHX yMOBax ()OPMYIOTHCS
HOBI THIIM B3a€MHH MDXK IJIOJBMH, SKi BTpadaroTh OCOOMCTICHHI XapakTep: CYCiIChKi, IpaBOBi, CKOHOMiYHI,
comianbHO-HEPIBHONIPABHI, PEINTiiHHO-1C0I0TiuHI, aAMiHICTPaTHBHO-YIIPAaBIiHCEKI Ta iH. Bee y ropoxsHmnHa Mae
IITYYIHUIH CHMBOJIYHAH Xapaktep» [3, c. 230].

I'. 3iMmmens y npami « MeTportostic Ta MEHTAIbHE XHUTTSD) OJHUM i3 MIEPIINX MOPYIINB IpoOIeMy CAMOTHOCTI
JMOAWHU y Meranomici. Ha fioro mymKy, cBoOOza, SIKy [Ia€ JIOJUHI BEJIHKE MICTO, € «3BOPOTHOIO CTOPOHOIO Ti€i kK
cB000IM, KOJIM HIKOJIM HE BiTUyBa€EM ceOe TAKUM CAMOTHIM, SIK CaMe Cepejl 3arajibHOi THCHSBU BEIMKHUX MIcT» [4, c.
331].

MicTo cnpusic BAHUKHEHHIO HOBOT CHCTEMH CTOCYHKIB, & TaKOX 3MIHIOE CTPYKTYpPY CYCIIJIbCTBA, B OCHOBI
SIKUX JIeXKATh 3HA4HI MPOTHPIYYS Ta BIAMIHHOCTI.

VY ueHTpi yBaru ypOaHiCTHYHOI JIITEpaTypH — AUCKYPCHUBHA HOBEIIHKA JIOJUHU B LIJIOMY — JIIOJUHH, SIKa
TOBOPHUTH, MHIIE, YUTAE, 3HAXOIUTHCSA B Miano3i i3 co0i MOAIOHMMHU Ta KyJIBTYPHHM CepeloBHUIleM. Temy Mmicta
HalJacTie po3KPHBAIOTh y MOTHBI IOJIOPOXKi, TIOBEPHEHHS, NPOIIAHHS Ta OCATHEHHS MicTa ABTOp JOCHIIKYE
CHCTEMY CTOCYHKIB, BHYTPIITHI BITIYTT, SKi BUHUKAIOTh M1XK JIFOJIHOIO T4 MICTOM.

BukJsag ocHOBHOIo MaTepiany

Y pomani Onbru Caninu )XuTTs XMEeJIbHUIBKOTO TIEPEAAETHCS Yepe3 CIPUHHATTS Ta BiJUYTTS ABOX JKIHOK —
IpyXuHU antekaps Muxaitnmuan lepeBoen ta Y nsau (JLstan) SIkoBeHKO. ABTOpKa «PO3BOAMTEY CBOiX T€POiHb y Yaci,
TOX TIepe]] YUTaueM MOCTalTh KapTuHH XuTTs [IpockypoBa kinig XIX — moyarky XX cT. Ta Bi3ii XMeIbHUIBKOTO
nouyarky XXI cr.

ITpukMeTHO, 10 MUCHPMEHHUIIS, HaJaroun 0€3yMOBHY IepeBary JIEeTeKTHBHIN CKJIaloBiif TBOPY, HE OMHHAE
yBarorw 300pakeHHs KapTuH Micta. MiCTO 1103aMHHYJIOTO CTOJITTSI NOCTAE Mepe] YMTadyaMu 4epe3 MO FOHOT
Muxaiina, sika micis 3aMixoks onmuHsaeTbes B [Ipockyposi: «lle Bysuist Onekcauapischka, |[...... ] Cepue micTa»
[5, c. 32 ]. Ilepen 11 ounMa BIAKPHUBAIOTHCS peajiii TOTOYACHOTO MICBKOTO JKHUTTA, 30KpeMa €BPEHCHKI KBapTalH:
«HEBEJINYKi OTHOMIOBEPXOBi OYAMHOYKH 3 By3bKMMH BiKHaMH 1 IBEpUMa, III0 BUXOIWIIM IPOCTO HA JOpory» [5, c. 32].
Lentpom OyTTs TepoiHi ctaB OyauHoK-anTeka Jlronsira JepeBoena Lleit niM € CHMBOJIOM 3aXUCTy ¥ OIAromoryqyst
yci€i BEJIMKOT POAMHN: «HOBHH OyIMHOK PiC J€Hb 3a JHEM». 31 CIIOPY/KEHHSIM BEJIMKOTO OYANHKY MOBS3aHH HU3Ka
MOJIH Y pOJIMHI, aJKe, OKPIM TOTO0, IO 1ie OYB HafiHHHI NPUXUCTOK, 34acTa TYT BUPYBAJIM IPUCTPACTI.

Ouera Cantina nojae nikasuii orvc [Tpockyposa, 1110 J03BOJISIE YUTAUEB] IIOPUHYTH B aTMOc(epy MiCHKOTO
#uTTA KiHI XIX cT. «3 60Ky AnTekapchKoi 9yJI0cs 3BUYHE IS i€l MiCIIEBOCTI TeITOTaHHS I'yceil..... Y pecTropaHi
«CIoHy, SIK 3aBX]IU V ITI0 TIOPY, TPaB YKUBHI OPKECTP, 1 HOTO MENIOisl, 3MIIIIABIINCH 13 TEITOTAHHSIM TYCeH 1 ipKaHHIM
KOHEH Ynioroch Bi3HWKA, CTBOPIOBAJIa CIIPaBXHIO BeuipHIo kakodoHnito [Tpockyposay [5, ¢. 59]. Ilepen Hamu mocrae
BEpEBHI MOJIM i3 MHHYJIOTO JXHTTA MICTa: aBTOpKa 300pakye POIMHM HPOCKYPIBCHKHX OarariiB; momii, sKi
JIOTIOMOTJTI MOJAEPHI3yBaTH MICTO, — TOsBa EJEKTPHKH, BIIKPUTTA OaHKiB, HamaraHHs Kymis HipenOepra
o0y IyBaTH TpaMBaiHy JiHi0. «MicTo 00pOCTaI0 HOBUMH OyAMHKAMHU Ta KpaMHHIAMI [5. ¢. 96]. Takox okpemo
Y TBOPI IPEJCTABIEHO MEPIIOro MichKoro rojoBy Mukoiy Cikopy Ta HOoro poiauHy. Y pomaHi, HOpyd i3 reposiMH,
IHOBUMHU OCO0aMH «BHCTYIMAIOTh» W BiIOMI MiCBKi JIOKamii — OynuHOK mdaHTUCTa XacelneBa, (orocanoH [epmri
I'onoBaneBcrkoro, Marasut JKypasinboBoi, pectopan «Crony.

! Onvea Canina cyuacna nucbMeHHUYs, asmopka Kilbkox pomanie ma nosicmeil, aaypeamxa iimepamypno2o Kouxypcy «Kopouayis
cnosay. JKuse ii npayroe 6 XmenoHuybKomy.
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[Tepenaroun KOJIOPHUT TPOMAICHKOTO XKHUTTSI MicTa Ha Mexi XIX — XX cr., Onbra Caiina Mairoe KOJJOPUTHY
KapTHHY B3a€MO3B’A3KiB Ta B3a€MOJIiH IPEACTaBHUKIB Pi3HUX HAIIOHAIBHOCTEH, SIKi JKUIIH B MicTi. ['eposimu TBOpY €
nossiku (poawHa JlepeBoena, ponura Mukomu Cikopu), eBpei (poauman Mapaniis, Mosenis, Hipenbepra, ciyxHu1s
€Bka). Takox y CBOEMY poMaHi MICEMEHHUIISI HE OMUHAIO YBArok0 i TParidyHy CTOPIHKY B iCTOpii MicTa — €BPEHCHKHIA
norpom 1919 poky.

ABTOpKa, Iepli 3a Bce, BiJoOpakae MIiCTO SIK CEpPEAOBHIIE, /¢ JIFOAMHA IparHe ceOe 3HATH, yTBEpAUTUCS I
YCBIJOMHUTH CBO€ Micle y cBiTi. MicTo Mae MOXJIMBICTH 30epiraTd 1 mepemaBaTH 3 IOKOJIHHS B ITOKOJIHHS
iHpopMaMiliHi, KyJIbTYpHI KOJH, III0 € OCHOBOIO IMBLII3aliifHOTO pO3BUTKY. Muxaitnuna JlepeBoen y TBopi «byniHok
Ha ANITEKapChKii» € OHIEIO 3 IEHTPaJIbHUX MEPCOHAXKIB Y KOJYBaHHI TAEMHHUILI POJMHU — CTBOPEHHS YyJ0AIHHOTO
CJICKCHPY, SIKUH POOUTH JIIOJMHY CUIIBHILIO W HEBPa3JIMBOIO Uil Boporis. Ilomnryku penenty 1boro He3BHYaiiHOTO
Ipenapary i CTAHOBIIATH 3 OJHOTO OOKY I€TEKTHBHY IHTPUTY TBOPY, a 3 IHIIIOTO € JTAHKOIO, IO IOTIOMarae BCTAHOBUTH
3BSI30K MK Pi3HEMH NOKOMiHHAMH. CakpanbHICTh 00pa3 MicTa HaOyBae 3aBISKH CHCTEMi Ta€MHHIIb, sIKi 30epirae
KOXKEH 00’ €KT XyI0’)KHBOTO TIPOCTOPY.

LikaBuM y TUtaHi IpeAcTaBICHHSA MicTa XMEIBHHIIBKOTO MOoYaTKy XXI CT. € morsig Ha HBOTO IHIIOT
roJioBHO{ repoiHi — JIssan. BoHa Hapommiiacs TyT i mpoBesa KiflbKa AUTSYMAX POKIB, OJTHAK Yepe3 PO3ydIeHHs OaTbKiB
3MmytreHa Oyna Buixatu 1o Kuea. 3romom, Bjke ITOpOCIIO0, BOHA BigKpHBae ais ceOe pigHe MICTO Mo-HOBOMy. B
pomani O. Cainy MIiCTO MOCTAE SIK )KUBa ICTOTA, 1 BOHO € OJHUM 13 KIIFOYOBUX 00pa3iB: «MicTo npokunanocs. JIsHa
HIIIa TOBUIBHO W PO3AMBIISLIACS HABKOJIO: TAKUM BOHAa XMEJIBHUIBKUHN He mam’srae» [5, ¢. 9]. BapTo Bim3HauuTH,
110 BIAYYTTS i COPUIMaHHS MiCTa CyroJIOCHI ICUXIYHUM Bi315IM Ta EPEKUBAHHAM MOJIONOT KIHKH. Y IUTHHCTBI IS
JIssHn «XMenpHULBKUI OyB BENUKMM 0azapoM. .... MicTo BUMISAano HIOM BENMKUI BOK3al — Micle, Jie Tpeda
nepedyTu TumuacoBo. Cipe, OpynHe, HenpusitTHE [5, ¢. 9]. Lle AK BiArOJIOCOK TUTSYUX TPAaBM Ta IMOUYTTIB, aipKe
HaIpy>keHi CTOCYHKH MK 0aThKaMH 4acTO CTaBajM MPUYMHOIO AYIICBHUX KaTaKIi3MiB Ta NepeKuBaHb. ToMy came
TaKWM, CIpuM i OpYIHUM, BHIABAIOCS JOBKIILIS JIBUHHIII.

Uepe3 mBa ACCATHIITTS «XMENbHUIBKUN OyB iHakmmuM. ... JIsHA BOuXana IMOBITPS HA TOBHI TPyIH 1
UBYBajacs i3 TOTO, SIKUM 3aTHITHIM BHAAETHCA 1i MicToy» [5, c. 10]. CaMe TyT, y MiCTi TUTHHCTBA, IparHyjia MoJjioaa
JKIHKa 3HAUTH TPUXUCTOK i cmokiii. Tomy MicTo mocrae mepex HEO SIK HAAIHHUA TPUXUCTOK. Y IUIOMIKHY
€K3UCTEHIIHHOTO BUOOPY MIUCEMEHHHIS TIEPEHOCUTH MOTHB TTOI0OPOXKi, IIOBEPHEHHS T'epOsi Ha Masry OaThKIiBIIUHY,

ABTOpKa 3Millly€ aKIEHTH TEHACHUIHHOro pO3BHUTKY ypOaHizauii i3 rio0anbHUX 10 piBHSA KOHKPETHOT
mronunu. OfHie0 i3 mpobieM, 70 sSKOi BOHA 3BEPTAETHCS, € MPOOJIeMa CAMOTHOCTI JIFOJUHHA Y BEIHKOMY MICTI.
CaMOTHICTh — OJlHa 13 CYTHICHMX XapaKTepHCTHK MIChKOro crocoOy OyTrs. JltogmHa Moke BUOMpaTH KOJIO
CIIJIKYBaHHS 1 B TOM )K€ 4ac Ha Hel MOKJIaAa€eThCsl BiIOBIAANBHICTS 1 3a Takuid BUOIp, 1 32 CBOIO CAMOTHICTB.

Onpra Caniima mepir 3a Bce BimoOpasmia MICTO sSK CepelOBHINE, ¢ JIOIWHA Nparue cebe 3HATH,
YTBEPJUTHUCS i YCBIJOMHUTH CBOE MiCLIe Y CBITI. Y TOH e 4ac aBTOpKa He OMHHAE 1| HEraTUBHUX MPOIIECIB, TIOB’ I3aHMX
i3 ypOaHi3aliiHUM PO3BHTKOM, IO CYNPOBOUKYIOTHCS BTPATOIO IIHHICHUX OpIi€HTAIii, CAMOTHICTIO JIOIWHH,
arpeCcHUBHICTIO YPOAHICTHIHOTO CITOcO0y OyTTSI.

JlstHa OnyKkae ByNHIIME PiTHOTO MicTa, Ha4e JTadipuHTaMH BIacHOI am’ti. [loBepHyBIIHCE /10 HHOTO, BOHA
HparHe yTBEPIUTHCS B HOTO IIPOCTOPI, 1 BiJHANTH BTpaueHy piBHOBary. MicTo po3ropraeTbesi SIK MapupyT, iCHye y
TOYIl MPUCYTHOCTI, Y TICHOMY KOJIOTIPOCTOPi, BUKJIMKAHOMY Yy TIaM’ATi OIOBiTava.

Cair croraiiB He Oe3MEXHHIA, BiH 3BOJTUTHCS O KiJIBKOX MapIIpPyTiB, MOBTOPIOBAHUX MHii, YIi3HABAHUX
Micip. Lle dikcaitis 0cOOMCTICHUX MEPEeKMBAHb MHCHMEHHHIII, [IOB’SI3aHKUX 13 IIEBHUM MiCTOM

L1i criorasy — 11e CBOEPI IHI BiXH, SIKi CYCIIJIBCTBO PO3CTABJISIE Y BIACHOMY MHHYJIOMY, OJIHAK CIIPaBXHS MeTa
MOJIOPOXKIi Kpi3h MHHYJIE — Cy4acHICTh. BoHU MOTPiOHI JJIsi 03HAYYBAaHHS HE XPOHOJOTII, a iAeH, BAXKIHMBHX IS
cydacHoCTi: «Byib-sKuil iCTOpUYHMIA TepcoHaX ab0 (akT, 10 MPOHUK Y L0 1AM’ siTh, 3pa3y ePETBOPIOETHCS TaM Ha
MIEBHE MTOBYAHHS, TIOHATTS, CHMBOJI; BiH HAa0yBa€ 3MiCTy; BiH CTa€ €JIEMEHTOM CHCTEMH CYCIUIbHUX imei» [2, ¢. 343].

ABTOpKa (pparMeHTapHO 300paxkye MICBKi Tel3axi, BYJHIN, SIKUMH ONYKae TepOTHS, 3ragylodll MUHYIIC.
CrnpuifHATTA MicTa TiCHO IOB’s3aHe 3 JYIIEBHUMH NEPEKUBAHHAMMU, ITOUyTTSAMHU. JIsiHA IparHe 3HaWTH BiANOBIAb HA
CKJIaJTHI MUTaHHS, SKi OCHTEeXATh ii Mymry. Y mpo3i yKpaiHChKUX MMCHMEHHUKIB 3HAUIILTA BiJIrOMiH OCHOBHI TEHICHIIIT
JYXOBHOTO XUTTs 311aMy XIX—XX cT., mo BusHavamucs dinocopcpknmu nosuismu A. lllonenrayepa. I'epoi TBopis
31e0UIBIIOrO MPArHyTh AOCATHYTH aOCONIOTY NUIIXOM BUPILIEHHSI HIJIOTO sty CKIaTHUX (QiTocO(CHKUX MpoOsIeM:
JIF0JIMHA B yMOBaxX aOCOJIFOTHOTO BiT4Yy>KEHHS BiJl CBITY — Ipo0sIeMa CaMOTHOCTI, Tpo0JieMa CeHCY JIF0JICBKOTo OyTTS,
npobieMa miTBHOCTI JTr0ACEKO1 ocobucTocTi. [IpeqmeroM MOCTIHHUX MHUCTEIBKUX PO3AYMIB € Pi3HI acleKTH CTaHy
CaMOTHOCTI, TIEPEeKUBAHHSA 1 yCBITOMIICHHS HOTO caMmorlo JroanHo0. ['epoini TBopy Omnbru Caninu Muxaiinnaa i JIsHa
MEePEeKUBAIOTh B KPU30BHI MOMEHT CBOT'O JKUTTS M 34acTa iXHI pO3IYyMH IMEpPEryKyIThCs 3 aTMOC(Eporo MiChKOTro
#UTTA [IpockypoBa — XMeENBHULIBKOTO.

OKpiM ONHUCY IEHTPANbHOI YaCTHHA XMEIbHUIIBKOTO, /1€ PO3BUBAETHCA OiIbIIa YaCTHHA MOAIN, aBTOPKA y
poMaHi 300paxKye Ime OJWH paloH MicTa, SKHH BHHUK y Jpyrid monoBuHi XX cr. «I'pedaHnm BUSBHINCS
MIiKpOpaiioHOM, 3a0yJOBaHUM CTAHJIAPTHUMH «YEIIKaMI» BIIEPEMILIKY 3 HOBOOYioBaMU. [le-He-Jie B310BX rOJIOBHOT
BYJIMIII TATHYJIMCS JOBTi BUpoOHMYI npuMimeHHs. Takuii co0i MiKc CajgbHOTO paioHy i3 mpoMuciioBum» [5, c. 16].
3BHYaifHO, OCOOIMBOTO CMHCIIOBOTO HAaBaHTa)KEHHS y LbOMY OITMci MU He Oaunmo. YoMy came 110 IIbOTO paiioHy
MicTa 3BEpHYJIacsl aBTOpPKa HEBIJIOMO, LIBHIIE 32 BCE XOTiIa «BUHTH 3a MEXI» ILIEHTPAJIbHOT YaCTUHM MICTa, sIKa
NPEBAIOE Y PO3TOPTaHHI [il.
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BuCHOBKHM 3 JaHOTO0 AOC/iZKeHHS i MepPCIeKTHBH NOAANBIINX PO3BiT0K Y AaHOMY HanpsAMi

TBopuicte Onpru Camninu 3acBiqumia MOJANBINE PO3MIMPEHHS TEMAaTHYHUX TOPHU3OHTIB Cy4YacHOI
YKpaiHCBKOI TPO3HW Ta OHOBJICHHS ii >kaHpoBoi mamitpu. ns oOpa3sy wmicta y TBOpi XapaKTepHE CEeMaHTHYHE
HaBaHTa)XCHHS, CMICIIOBA KOHIICHTPAIlisd, eMOIiHa HanpyTa, panioHani3M. Lle Hacammepen Miciie caMoCTBEpHKEHHS
Ta CaMOMIi3HaHHS, TEPUTOPIs eK3UCTeHLiiTHOTro BUOODPY JoanHH. [losiBa y «reorpadiuHOMY» NOKa3HHUKY YKpaiHCHKOT
JiTepaTypy HOBHX JIOKallii, Oe3nepeyHo, crpusie 30araueHHIO i pO3MIMPEHHIO 11e{HO-TEMaTHYHOTO CIIEKTPA.

IlepcneKTHBY BUKOPUCTAHHSA Pe3yJbTATIB T0CTiTKEHHSI

OCKITbKH TBOpYA CIIa/INIMHA TTHCHbMEHHHMII JOCUTh BEJIWKA W PI3HOMAaHITHA, ajle Maike He JOCIHiIKeHa,

MIEPCIIEKTHBY MOJAIBIINX HAYKOBHUX CTYIIH MU BOa4aeMO y KOMIIEKCHOMY aHai3i 6enerpuctuku Onpru Caming.
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