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KOHIENTYAJBHA META®OPA CIM’I TA KOXAHHA 'Y CYYACHHX
KOPOTKUX OITOBIJAHHAX: JIHT'BICTUYHUMU TA NTEPEKJIAJAIIBKUH
ACIIEKTH

Y crarTi posrrsaarotecs 3acobu Bepbanizauyli koHyentis “"Cima” [ "JIlob0oB” y CyqacHuX aHIr/IOMOBHUX OrOBIAGHHSIX.
[IDOMOHYETLECS afrOpUTM KOHLIENTYallbHOro aHasizy B MepeKIaai nposu. BusB/ieHo, o KOHUENTyasbHi METagopy B OrOBIAAHHSX
flash fiction 3Ha4YHOKO MIPOKO CIIBIIAAAIOTE 3 BIJOMUMM AHITIIVICHKUMU Ta YKPAIHCHKUMU MPUCIIIB'SMU PO CiM't0, 6aTHKIB | KOXaHHS.
BuzHaqeHo, 1o Han4acTiLle KOHLIENTya/IbHa METaghopa CiM'i BEPOAa/I3YETHCS 3a AOMOMOIO0 PO3ropHYTUX METagop i rpadalii, a Takox
METOHIMIYHOI feTasl, SKa CTae CUMBOJIOM TBOpY. KOHUenTyasibHa metagopa /o608 BEPOANZYETLCA 33BASKU BUKOPUCTAHHIO
meragopu 1a rinepbosm. OrioBiaHHs, SKi PO3KPUBAIOTL BKA3aHI KOHLIEMTY, BIA3HAYaIOTLCS EMOLIVIHICTIO, TOETUYHICTIO, T03UTUBHOK
parMaTvukoro. Y rpoueci nepegadi KOHYenTyaabHux METagop y nepekaagi 3acTtocoBaHo ABi CTpaTerii: nepeknas 3i 36epexxeHHIM
KOHLIENTYa/IbHOI' MOAE/ Ta 3 aHA/IONMYHUM MOBHUM BUPA30M,; EPEK/AA 3i 36EPEXEHHSIM KOHLENTYa/IbHOI MOAEN, ane 3i 3MIHOW
MOBHOIO BUpasy (CMHOHIMIYHa 3aMIHa, MOAY/ISLIS), YO CBIAYUTE PO MaKCUMAa/IbHO YBaXHE CTABJ/IEHHS A0 aBTOPCLKOIo 3aAyMy.

Kito40Bi c/10Ba. KOHLENT, KOHUENTYa/lbHa METAQopa, BEPOA/IZAELIS, KOHUEMTYaIbHa MOAESb, EPEKAAALILKMA TPMVIOM,
IpUCIB'S, po3ropHyTa MeTagopa.
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CONCEPTUAL METAPHOR OF FAMILY AND LOVE IN CONTEMPORARY SHORT
STORIES: LINGUISTIC AND TRANSLATION ASPECTS

The article considers the language means of verbalization of conceptual metaphors "Family” and "Love” in the contemporary
short stories of the British and American writers. The investigation also involves determining the principles and the algorithm of
rendering these conceptual metaphors in translation. Concepts are defined as mental structures used by a person in the process of
thinking. Concepts in fiction are called artistic concepts. They are verbalized with the help of lexical and stylistic devices and are
represented by conceptual metaphors. Conceptual analysis helps to characterize the key concept in the text of fiction, and, at the
same time, such analysis can be a good criterion for assessing the quality of literary translation. In this paper, we suggest four stages
of conceptual analysis in translation. The first stage includes defining the main concept in the text; the second involves formulating
the conceptual metaphor (CM) in the text; determining the lexical and stylistic means of verbalization of the CM. The third stage
consists in the text translation and editing, and the fourth-in the comparison of the source and target texts. At the first stage, it is
also necessary to consider how the key text concept is represented in the folklore, proverbs, and aphorisms. Our investigation focuses
on the concepts of "Family” and "Love”, therefore we chose several famous proverbs as the illustration of these concepts: As the twig
Is bent, so the tree is inclined; Men build houses, women build homes; A mother’s heart is always with her children. The major concept
in the short story "Olivers Evolution” by John Updike is: "Family”, and the two microconcepts are "Father” and “"Son”. The main
character Oliver was growing as a weak boy, vulnerable to different injuries and misfortunes. But when he became an adult and had
a family, he started feeling responsibility for his children and his wife, he became the support of his children. The main CM is verbalized
by means of the extended metaphor and gradation and can be formulated as FATHER IS THE TREE FOR HIS CHIDREN. Another story
"My Mother’s Many Scarves”, published in August 2022, is an example of flash fiction stories, two-three pages long, usually with a
very important ending. The concept "Family” includes two microconcepts — "Mother” and "Daughter”. The author Andree Guedron
describes the relations of love and understanding between the mother and the daughter. The narrator’s mother liked scarves, and
her daughter inherited different things from her: brooches, jewelry. But most valuable was a bag of scarves which the mother bought
in different countries. The concept is verbalized, first of all, by numerous repetitions of the noun scarf. The scarves become a
metonymic detail, a symbol in the story. That is why the main conceptual metaphor of the text can be formulated as MOTHER'S
SCARVES ARE SPIRITUAL INHERITANCE. The daughter realizes that she inherited from the mother not only material things, but also
spiritual traits, behavior, emotions. At the same time, the concept "Love” is also realized in this story, as love of the daughter to her
mother. Another short story where this concept is actualized is "Bigfoot Love” by E. Gary. It is a fantastic and allegoric story of love
of a man and an ape, and the major CM can be formulated as LOVE IS A BIG FORCE. This conceptual metaphor is verbalized with
the help of such stylistic devices as hyperbole and extended metaphor. In translation, two major strategies were used to retain the
aesthetic and stylistic effect: retaining the conceptual model with the same language expression, retaining the conceptual models
with somewhat different linguistic expression, with the use of such translation techniques as synonymic substitution and modulation.

Key words: concept, conceptual metaphor, verbalization, conceptual model, translation technigue, proverb, extended
metaphor.

IHocTanoBKa mpo01eMH y 3araJIbHOMY BUIJISTI
Ta ii 3B’f130K i3 BA2KJIMBHMH HAYKOBHMH Y¥ NPAKTHYHUMH 3aBAAHHSAMHA
JocnijpkeHHsT KOHLENTIB Ta Teopis KOHUIENTyajdbHOI MeTad)opH BHKIMKAIOTh 3HAYHWI I1HTEpec cepen
JHTBICTIB Ta JiTEpPaTypO3HABIIB, OCKUIBKM Ii 3HAHHSA MOXYTh OYTH 3aCTOCOBaHI HE JIUINIE JIO aHANI3Yy XYIOXHIX
TEKCTIB, a ¥ 10 TIOBCSIKACHHOTO MOBJICHHs. BiacHe, aHaii3 KOHIENTyaJdbHHX MeTadop Ha 0a3i XyJOXKHIX TEKCTIiB
JTO3BOJISIE BU3HAUMTH Ta CXapaKTEPH3yBaTH OCOOJIMBOCTI 1HIWBIIyaJbHOTO CTIIIIO MHCBMEHHHKA, a TAKOX BILIHB
KyJIbTypH Ta CYCIHIJIbCTBA HAa CTBOPEHHS OKPEMHX TBOPIB Ta Ha PO3BUTOK XYAOXKHBOI JiTEpaTypu B KOHKPETHHI
MIPOMDKOK Yacy. 3HaYHUIN Ta HE3PIBHAHHUN BHECOK Yy JOCHI/PKEHHS KOHIICTITIB Ta, 30KpeMa, KOHIENTYaTbHUX
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MeTadop, BHECIIH BITUYM3HAHI Ta 3apyOikHi BueHi, Taki sk JI. Jlakodpd, M. Ixoncon, B. I'. Hikonosa, JI. I. benexosa
Ta iHIII.

Oco0OimBuii iHTEpeC CTaHOBUTH IOCHIMHKEHHS KOHIIETITyaJhbHOTO INPOCTOPY CiMEHHHMX B3a€MOBIIHOCHH,
OCKIJIBKY KOHIIENTH CiM’1 Ta KOXaHHS BBKAIOTHCS YHIBEpCAIBHIMH KaTETOPisIMH KyJIbTypH Ta OepyTh CBilf TOYATOK
1e 3 JaBHiX yaciB. KoHnenTyansHUHA mpocTip ciM’i Ta KOXaHHs SICKPaBO peali3y€eThCsl Y TBOPUOCTI aMEPUKAaHCHKUX
Ta OpUTAHCHKHX aBTOPIB, 30KpeMa y Cy4aCHHX KOPOTKHX OINOBiNaHHSAX. Pa3oM 3 THM, JETalbHOTO JOCIIKEHHS
KOHLENTYyanbHOi MeTadopu ciM’i Ta KOXaHHS B KOPOTKHMX OIOBIJIaHHSIX CY4YacHMX AaHTJIOMOBHHUX aBTOpIB HE
MPOBOJINIIOCE.

AKXTyasbHICTh 00paHOi TEMH BU3HAYAETHCS 3arajIbHOIO CIPSIMOBAHICTIO CY4aCHHUX JOCIIKEHb 3 XyI0KHBOT
CEMaHTHKH Ha pOo3pOOKY CIIOCO0IB BUPaKEHHS KOHIETITYaIbHOTO 3MICTY aHIJIOMOBHHX XYAOXKHIX TBOPIB, a TAKOX Y
BiZICYTHOCTI JIETaJbHUX IOCIiKEHb CIIOCO0IB Imepenadi KOHIENTyalbHuX MeTadop ciM’i Ta KOXaHHS B YKPaTHCHKIX
mepekiafax CyJacCHHX KOPOTKMX OMOBiAaHb. TeMa Hamoro JOCHiPKEHHS € akTyaJbHOIO y CBITJII yBaru KOTHITHBHOT
CTHJIICTHKH JI0 BUBYECHHS aBTOPCHKOTO IHAMBITYaIbHOTO MMiIXOY A0 OCMICICHHS SIBHUII AiHCHOCTI.

AHani3 nocairkenb Ta myoaikanii

[ToHATTS KOHLENTY 3aBXKAW IMPHBEPTAJO OCOONMBY yBary HayKOBIIB, JITEpaTypO3HABIIB Ta aBTOPIB 3i
BCHOTO CBITY, OJJHAaK TEPioJ MOYATKy aKTUBHOTO MOCIIKCHHS KOHICNTY, SIKHH 1 JOCI 3aJHIA€ThCs aKTyalbHUM
00’€KTOM BHBYCHHS, MIPUMAIAE HA JPYTy MOIOBUHY XX CTONITTS. XapaKTePUCTUKOIO KOHIICTITIB, OCOOIHMBOCTEH 1X
CTPYKTYpH, (QYHKIIIOHYBaHHs Ta BepOaiizallii 3aiiMaiuch Taki BITYM3HSIHI Ta 3apyOikHi BueHi sk B. I'. HikoHoRa,
JI. I. Benexosa, O. M. Karanoscbka.

JociimKkeHHs Xy/105)KHBOTO KOHIETITY OCMUCIIOETHCS IO-PI3HOMY: SIK CKJIQJIHE MEHTAJIbHE YTBOPEHHS, IO
HaJIe)KUTh HE TIIbKU IHIAWBITyalIbHIA CBIIOMOCTI, a # IICHXOMEHTANBHIN cepi IEeBHOI eTHOKYJIBTYPHOI CIITBHOTH,
AK OAMHHI CBIZIOMOCTI MOETa 4YM INpOo3aika, 0 OTPHMYE CBOIO PENPE3EHTALI0 B XYZO)KHHOMY TBOPi Ta BTLIIOE
IHIMBITyaIbHO-aBTOPCHKE OCMHCIICHHS SIBUII AIMCHOCTI, SIK CMHCIIOBA CTPYKTypa, III0 MOXE 3aiiMaTH HEXXOPCTKE
MICIle Ha MIKali yHiBepcajlbHe a00 iHIWMBiIyalbHO-aBTOPCHKE. PO3risamarodynm KOHIENTH B AacHeKTi XyIOKHBOI
KOMYHIKaIlil BUSBIITIOYN CIIOCOOM IX JEKCHYHOTO BTUICHHS B XYIOXHIX TEKCTaX, BUCHI BH3HAYAIOTH CIICIH]IKY
MOCTUYHOTO CBITY MHCEMEHHHUKIB [6, c. 115].

KoHnenty B Xy10XHiH JIiTepaTypi BepOasi3yloThes 3a IOMOMOTOI0 Pi3HUX CTHIIICTUYHHX 3ac00iB, 30KpeMa,
KOHLENTYalbHOI MeTadopu, sKa BXE KiJIbKa JECATHIITh MPUBAOIIOE HAayKOBIIB 31 BChOTrO CBIiTy. He3piBHsSHHUI
BHECOK Y JIOCHI/DKEHHS KOHIENTyalbHUX MeTadop BHeCHM KOTHITHBHI jiHrBicTH Jx)opmk Jlakopd ta Mapk
JxoHcoH. Y cBoilt npaui “Metaphors we live by” (“Metadopu, sikumu Mu sxuBeMo”) [9], sika i cbOro/IHI 3aIMIIAETHCS
OJTHI€IO 13 HAWIPYHTOBHIIIMX TIpallb, NPUCBIYEHUX MeTadopi, HAYKOBII 3arOYaTKyBajld TEOPil0 KOHIENTYaIbHOT
metaopu.  Omxke, 3rigHo i3 Teopiero Jlakodda i J[KOHCOHA, KOHIENTYAJIbHOK METapOpOI BBAKAETHCS
BUKOPHCTAHHS 3HaKa OJHI€] KOHIIENITYaJIbHOI CHCTEMH HAa IO3HA4YeHHs 3HaKa IHIIOI, IO NPHTAMaHHO HE JIMIIE
XYyZI0)KHbOMY TUCKYPCY, @ TAKOK MOBCSIKIEHHOMY MOBJIIEHHIO [9, c. 154].

OmHUM 13 HAaBaKITUBIIINX KPUTEPIiB SIKOCTI Ta TOYHOCTI MEPEKIIaay XyA0KHIX TEKCTIB € KOHIENTYaJIbHMI
aHaJIi3, OCKUIBKU aJIeKBAaTHICTH IUIFOBOTO TEKCTY 3aJICKUTHh BiJl 0araTboX (akToOpiB, cepell SKHX SK BpaxyBaHHSI
0c00JIMBOCTEN MOBH, HA SIKY 311HCHIOETHCS TEPEKIIa, @ TAKOX PO3yMiHHS aBTOPCHKOTO CTHIIIO MUCbMEHHHKA.

Hapasi, unMano BiTIYM3HIHHX Ta 3apyOiKHUX BYCHUX HAMAraJlich PO3POOUTH YHIBEpPCaIbHY CUCTEMY, sIKa O
JIO3BOJIMJIA OIMCATH CHOCOOM BepOaiizailii KOHLENTIB Y XyA0KHbOMY AucKypci. OJIHi€0 i3 HaWMOCITIJOBHIIINX
CHCTEM BBaXKaeTbCsl po3poOka B. A. MacioBoi, sika BK/IIOYae HAcTymHI eranu: 1) BH3HAueHHs pedepeHuiitHol
cuTyauii, 1O SIKOi HaJeKUTh KOHLENT; 2) BMBYEHHS JIEKCUKOrpa(iuHMX BH3HAYEHb; 3) BHBYEHHS ETHMOJIOTI]
JIEKCUYHOI OAMHMI; 4) aHaji3 KOHLENTy B PI3HUX KOHTEKCTaX; 5) BUBUEHHS acoliailiil JeKCHYHOI OAMHHII, 110
Mo3Hayae KoHIenT. [4, c. 45 - 46]. OnHak, MU BBa)Ka€MO, II[0 CTHMOJIOTiS OCHOBHOI JICKCHYHOI OIUHMII HE €
MPIOPUTETHAM 3aBIAHHAM, OCKITBKY 3a3BHYall JISKCHYIHI OJUHHUIII, SIKi BepOai3yroTh KOHIICTIT, CIIPUAMAIOTHCS HAMH
B CHHXPOHIYHI, a He AiaXpOHIYHIH TUTOIIUHI.

Harmra MeToo10Tist 1EII0 BiAPI3HAETHCS BiJl MOMEPEIHBOI Ta OUTBII JETaTbHO JO3BOJISIE BUSHAYHUTH CIIOCIO
BepOaTi3anii KOHIENTIB y Xy/I0XKHIX TEKCTax Ta BKJIIOYA€ HACTYITHI €Tal KOHIIENTYaJIbHOTO aHalli3y B epekiuai [3]:

Ilepmmii eram nonsrae y BH3HAYEHHI OCHOBHOI'O KOHIENTY (KOHLENTIB) TEKCTy, TOMY HPHHIUIIN
KOHIIETITYaJIbHOTO aHalli3y Ha LbOMY eTali, 0e3yMOBHO, 3aJIe)KaTh Bij )KaHPY TEKCTY.

Jpyruii eTtam € myXe BaXXIMBHUM, OCKUIBKM BiH 0€3MOCEpeIHBO BIUIMBAE HA TEPEKIa] Ta BKIIOYAE
BU3HAYCHHS OCHOBHHUX KOHLENTYaJbHUX MeTadop TEKCTy SIK CKJIAJOBUX 3arajbHOTO KOHIENTY abo KiIbKOX
KOHIIETITIB, a TAKOX BUSIBJICHHS JIEKCUIHHUX Ta CTHIICTHYHUX 3ac00iB BepOatizallii KOHIeNTyalbHIX MeTadop.

Tperiii eTanm KOHIENTYaTbHOTO aHANi3y y Mepekiaai mnependadac TPaAWLiMHUNA TepeKIaa TEeKCTY:
a) TOCITIBHHHN MepeKna; 0) BiITBOPEHHS PUMH IOETUIHOTO TEKCTY, a00 PUTMY, CHHTAKCHCY IIPO30BOTO TEKCTY.

YerBepTHii eran monsrae y 3ictaBneHHi KM TexcrTiB opurinamy Ta mepeknany. Came Ha IbOMY eTami
nepekyiaayeBi HeOOX1JHO BU3HAYHUTH, HACKUIBKH 30IraloThCs JICKCHYHI Ta CTHIIICTUYHI 3aco0u BepOanizanii KM B
OpHTiHAIBHOMY Ta IUILOBOMY BapiaHTax TEKCTy, a TakKOX, fKi caMe IepeKiajanbki IPUHOMH JIOLIIBHO
3acrocysaru [3, c. 200].

Takoxx BapTro 3rajaTd CUCTEMY KOHLENTYaJbHOrO aHali3y, sika nepenbadae Tpu crocoOu mnepenadi
MeTaOpUIHUX MOAENEH Ha KOHIIENTyallbHOMY piBHI Iepekiiany: 1. mepekiaan 3i 3MiHOI0 KOHIENTYaJbHOI MogeJTi
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B MOBi mepekjany, skuii oOyMOBJIEHHHM BiJCYTHICTIO BUXiIHOI MOJENi B MOBI Nepekiamy; 2. mepekJjax 3i
30epe;KeHHAM KOHIENTYaJbHOI MoOJeNi, ane iHIIMM KOHIIETITYaTbHUM BHPa3oM, JI¢ MepeKIafanbki 0OMeKeHHS
MOB’s13aHI K 3 KOHIENTYAJIBHHMH, TaK 1 3 BHYTPIIIHFOMOBHHMH (akTopamu; 3. mepekaajg 3i 30epeKeHHAM
KOHIUENTYaJbHOI MOJeJIi Ta aHAJOTriYHUM MOBHHMM BHPAa30M, KOJIH MU MAaeMO HalBHINUI CTymiHb (OpMaNBHOI
OIIM3BKOCTI MIJK TEKCTaMH OpHTiHaiy Ta nepeknany [1, c. 20].

B Hamomy nocipkeHHI MM 3BEPTAaEMOCH caMe A0 Li€l CHCTEMH KOHIETITYaJIbHOTO MEepeKIaay, OCKIIBKY 11
METOJIOJIOTIsI JO3BOJISIE BPAaXyBaTH JICKCHYHI Ta CTHIIICTUYHI OCOOIMBOCTI XyOXKHBOTO TEKCTY, a TAKOXK BU3HAYUTH
SIKICTB 1 TOUHICTH MEPEKIIaIy.

®opmyn0BaHHA Wijeil cTaTTi

Meta Hamoi poOOTH MONATae y CHCTEMAaTH3allii Ta BCTAHOBIICHHI OCHOBHUX 3acO0iB BCTaHOBIICHHI Ta
pexoncTpykmii konmentis CIM’T ta KOXAHHS.

MeToan, BUKOPHCTaHI y AOCIHIIKEHHi, BKIIOYAIOTh METOJ CTIIICTUYHOTO aHallizy OOpa3HuX 3aco0iB
Bepbanizamii xornentis CIM’T Ta KOXAHHSI, MeTon KOHIENTYalbHOTO aHANi3y 3 METOIO BHSBJIEHHS 3MICTY
KOHIIENITY Ta cremudigHocTi Woro BepOamizarii, METOJ 3ICTABHOTO aHAJi3y OPHWTiHAJIBHHUX TEKCTIB KOPOTKHUX
OTOBIZaHP Ta HAIIMX IEPEKIANIB YKPaiHCHKOI0 MOBOIO 3 METOK BH3HA4YCHHS ¢(PEKTHBHUX CIIOCOOIB Iepenadi
KOHIICTITYaJ IbHUX MOJICNICH Y epeKIai.

HaykoBa HOBH3HA J0CTIDKEHHS I0JIATae B TOMY, IO BIIEpIIE NPOBeAeHa Kiacu(piKallisi KOHIENTyalIbHUX
MeTadop ciM’i Ta KOXaHHS y Cy4aCHUX KOPOTKHX OIMOBITAaHHSX; BCTAHOBJICHO 3B’S30K MK TUIIOM KOHICTITYaJlbHOI
MOJIeJTi Ta CIIOCcO00OM Mepeayui KOHKPETHOT MOJIEN y MepeKIIaii.

Marepianom JTOCHiIKEHHS CIYTyBaJi CyYacHI KOPOTKI aHIJIOMOBHI OINOBIJaHHS, a TakoX adopu3MHU Ta
KpHUIIaTi BEpa3u YKPaiHCHKOI Ta aHTITHCHKOT HAPOAHOT TBOPUOCTI.

BukJsiag ocHOBHOIo MaTepiany

Kounentu CIM’T ta KOXAHHS, sxi BiJlITPAlOTh HEHTPAIBHY POJIb Y HAIIOMY IOCTIKCHHI, TOXOIAThH 13
HApOJHOI TBOPUYOCTI Ta MPOTATOM 0araTboX CTOJITh € KIIOUYOBUMHU KOHIIETITAMH Y XYAOKHIX TeKCTaX. B aHrmiiceKii
MOBi € Ge3niu ahopusmis, aki poskpubaroth koHrent CIM’T Ta KOXAHHS; GinbuticTs 3 HUX MalOTh yKpaiHCHKi
BIZIMOBITHUKH, OJIHAK, Yepe3 MEBHI KyJbTYpHI BIIMIHHOCTI, MOXYTh OyTH TepeaHi YKpaiHChKOI0 MOBOO YacTKOBO,
abo x 13 3aMiHOI0 KOHUenTy. JIuie HeBelnKa YacTWHA KOHLENTIB MOXKe OYTH IOBHICTIO IepeaHa YKPaiHCHKOO
MOBOIO.

Jlo mpuKIiIaay, po3riITHEMO MOIIMPSHUI B aHTJIOMOBHOMY TpoCcTOpi Bupas: 4 child needs love the most when
he deserves it the least. Tlepekniag HaBeJCHOTO KPUJIATOTO BUPa3y 3BYUYHUTh HACTYIMHUM YUHOM: J{umuna Haibinvuue
nompebye nob0osi, Koau Haumenuie it saciyzosye [2, ¢. 81], 10 MiATBEP/PKYE MOBHY BiAMOBIIHICTh OPUTiHAILHOMY
Bapianty. OpnHak Jmme Manuid BiICOTOK adopu3MiB Moxke OyTH TepeJaHo YKpaiHCHKOIO MOBOIO IOBHUM
BiJIIOBiTHUKOM, TOMY JIO ITEPEKIIay aHTJIOMOBHHX a(OpH3MiB BapTO BiIHOCHTHICH OCOOIMBO PETEIHHO.

Kpim Toro, Mu MO’keMO CIIOCTEpIraTH, 0 OJUH i TOH caMuii agopusMm, 10 MpHUKIANy, as twig is bent, so the
tree is inclined, Moxe OyTH TiepefaHO YKpaiHCHKOIO MOBOIO PI3HHMMH CHOCOOaMH; IIe 3yMOBJIEHO HE JIMINE
KyJIbTYPHHMH BIIMIHHOCTSIMH, @ i TAKOXK PI3HUM CIPUHHATTSAM OJJHOTO 1 TOTO X KOHIENTY, OCKUIBKHU BiH € OIMHHILIECIO
CBIZIOMOCTI OKPEMOTO 1HIUBIAYYMY YU COLIyMY:

[MpoananizyBaBiiM B HAalIOMy JOCHIDKEHHI adopu3MH, sKi HaleXaTb 0 KyJIbTYpPHOI CIIaALIMHU SIK
YKpalHCBKOTO, TaK i J0 AHIJIOMOBHOIO XYJIOXKHBOTO MPOCTOPIB, MOXEMO 3pOOMTH BHUCHOBOK, 110 ahOpH3MH,
rosioBHUM KoHIenToM sikux € CIM’ S ta KOXAHH S, 31e6151b1110r0 3BepTatoThest 10 MPUPOAN. MU MOKEMO MOSCHUTH
e TUM, 110 3apOJUKEHHs IO4YyTTiB, CiM’i, Ta, 30KpeMa, HOBOTO JKHMTTS, y JIIOJCi 3[aBHA AacCOLIIOIOTHCS 13
npoOy/DKeHHSIM Ta 3apoJUKeHHsSM npupoiu. [Ipu 1mpoMy, BapTo 3ayBaKMTH, IO Taka TEHICHIsSl MEpPEeBa)KHO
CIIOCTEpIraeThesl B YKPAiHCHbKIH MOBI, OCKUIBKM NPHUPOJA € HEBIJ €MHOIO YaCTHHOIO HAIIOi KYJIBTYpPH HPOTATOM
6araTtbOX CTOJIITh; B AHIVIOMOBHOMY XYAO)KHBOMY HPOCTOPI NPIOPUTET HAJA€ThCs JIEKCHYHUM OJHMHUIIM, SKi
HaJIe>KaTh JI0 1HIIMX CEMaHTHYHHX TI0JIiB, OJTHAK TAKOK CIIOCTEpIraeThes acolliamis poAXHH Ta KOXaHHS 13 IPUPOIOIO0.
Jlo mpuknazay, B HACTYITHHX IepeKiagax aopusmy as twig is bent, so the tree is inclined M0eMo 4iTKO criocTepiratu
3B'A30K CiM’ i3 MPUPOJIOI0, B TOM Yac SIK B OPUTiHAIILHOMY BapiaHTI JICKCHYHI OJMHUL, 10 Oe3110CEPEaHBO BKa3yIOTh
Ha ciM’10, BiACYTHI: 1) Xapakmep niodunu hopmyemocs 6 oumuncmesi — KOHIENT MEPEAAHO 3a IOMOMOT0I0 OITMCOBOTO
nepexiany. 2) Ak 0yba e Haxunuui, max i 6e1uKo20 cuna He Haeyuw. KOHIENT He mepelaHo YKpaiHCHKOIO MOBY
MTOBHICTIO, a JIMIIIE YaCTKOBO, OCKUIBKH B OPUTIHAII BiICYyTHI JIGKCHYHI OJMHUII, 10 BKAa3YIOTh HA CEMaHTHYHE TI0JIE
CIM’S1; mpu 11bOMY TIepeKIIaayd 3aCTOCYBaB MPUIHOM KOHKpeTH3amii (free — 0y6), OCKUIBKH B YKPATHCBKiH KyIbTypi
HapOJHKEHHS CHHA 3/IaBHA ACOIIIOETHCS 13 TyOOM, 1 BBAIKAETHCS, IO HACKITIBKYA CUITLHUM BUPOCTE Ay0, SIKUH MOCATAITH
TTICIIST HAPODKEHHSI XJIOMINKA, TAKUM CHUIIBHUM BHUPOCTE 1 HOJNOBIK. 3) [ Hu O0epeso, noku monooe, yyu dimeu, HOKU
mani [2, c. 85-90]. Y mpomy BapiaHTi Mepexsiaay MU TaKOX MOKEMO CIIOCTEPiraTH MOBHY Nepeaady KOHIIETITY, TOMY
Horo nepenaHo yKpaiHCbKOIO MOBOIO 32 JIOTIOMOTI'OF0 YaCTKOBOTO €KBiBaJIEHTY. BapTo 3ayBakuTH, 110 B yKpaiHCEKOMY
BapiaHTi, aBTOpP IPOBIB O€3MOCEpEeHIO acoIialilo NPUPOJAM 13 JITbMH, BIyYHO BUKOPHCTABIIM NapajeibHy
KOHCTPYKIIiIO, SIKa ITiJKPECIIIOE BiTHOIIEHHS PO3BUTKY MPUPOJIH Ta JiTEH, a TaKOX IHTEHCU(IKYy€ 3HAYSHHS KOHIICTITY.

Ha ocHoBi nnpoaHasizoBaHuX YKpaiHCHKHX Ta aHIJIIOMOBHHX aOpU3MiB, MH MOKEMO BUIUTUTH KiJIbKa THIIiB
konuenryainbHux meradop: HOJIOBIK — LIE OCEJIA, XKIHKA — LIE JJIM: men build houses, women build homes —
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yonosik ye gynoamenm, a scinka — dim; JUTUHA — I1E BIIBEPKAJIEHHSA BATBKIB: a crooked stick throws a
crooked shadow. — 6i0 kpugozo depesa, kpusa i minb;, KOXAHHSA — LIE BUBIP: choose your love, then love your
choice. — obepu 110008 ceoro, nonobu caiti sudip [2. c. 80-106].

Ha mpuxmazi ocramHboro adopusMmy, SK y OPHTiHAIFHOMY TaK 1 y LUIBOBOMY BapiaHTaX, MOXKEMO
CTOCTEpiraTd BUKOPHCTAHHS IIPUHOMY 3BOPOTHOT'O MapaneiizMy, KU He JUIIe IHTeHCU]IKye 3HaUeHHS KPUIaTOro
BUpa3y, a i 3MyIIye YyhTaya/ciyxadya 3aMHCIUTHCH.

Konuenry, siki rimO0KO 3aKOPEHUIIUCH B HAIIMX KYJIbTypax Ta CBIZIOMOCTI, 3HAHIIUIN CBOE MPOIOBKEHHS Y
xynoxmix Tekctax. Konnenmu CIM’T TA KOXAHHS 4acTo OMHUCYIOThCA Y Cy4aCHUX KOPOTKUX OTOBiIaHHSAX, OHAK
JIETAILHOTO Ta I'PYHTOBHOTO JIOCII/DKEHHS J10Ci HE IPOBOIUIIOCH.

Mu BHKOpHUCTAJIM HaBeICHUH aJITOPUTM KOHLICNITYyalbHOTO aHamizy onoBizanus /xona Anpaiika “Oliver’s
Evolution” (“EBomromist Omiepa™) [10, c. 143-145], y sskomy omucyeTbest mpobieMa O0aThKiB Ta JiTEH, sika HIKOIH HE
BTPATUTH CBOE€T akTyanbHOCTI. [TocTiiiHI cBapKH, Cynepedkn Ta HEeHaJe)KHA MoBeAiHKa 0aThkiB OriBepa HEraTUBHO
BIUTMHYJIM Ha XHTTS xyomyrka. OTxe, MepmIMid eTan BKIIOYaB BU3HAUCHHS KOHLENTY TBOPY. OCHOBHI KOHLIETITH
TBOpY — “‘ciM’s”” Ta “OaTpk0”. JIpyTHii eTam Mmoysirap y BU3HAUEHHI KOHIENITyaabHOI MeTad)opr Ta MOBHUX 3acO0iB 11
BepOanizamii. Kmodosa konuentyansna meradopa TBopy: BATBKO — OIIOPA CIM’I. Bona BepbamizyeTbest 3a
JIOTIOMOTO10 po3ropHyToi MeTadopu Oliver is a tree Ta npuitoMy rpagamii. Ha TpeTboMy eramni BUKOHaHO TIepeKiIaj
(parMeHTiB TekcTy. Y HacTynmHOMY (hparMeHTi AnaaiK ONKUCy€ BIUIMB HOBEAIHKY OaThKa HA CHHA:

Again, his father impotently grieved. It was he, and not the bit, who was at fault, really, when the bad grades
began to come in from day school and then from college, and Oliver broke his arm falling down the frat stairs, or
leaping, by another account of the confused accident, from a girl’s window [10, c. 144]. — I 306y 6 6ameka Onisepa
sabonina oywa, 60 dc came 6iH, i HIXMO [HWUU 5K 6iH, 6Y6 6uHeH Y no2anux oyikkax Onigepa y wiKoii, a 32000M, i y
koneoorci. Came 6in 6y6 gurern y momy, ujo Onigep 31amae pyKy, 6naguiu 3i CXooie 8 2yPmoACUMKY, 3d OOHIEI 8epPCIEI0
Yb02o 6e321y30020 8UNAOKY, 30 THUWOIO JHC — BIH BUCMPUOHYS 13 8IKHA Ji8UUHU (HAW NepeKaad).

3aKIIOYHMN YETBEPTHH eTalm TOoJsirae y IMOSCHEHHI TNepeKiIafanbKux TpaHchopmariil. BpaxoByroun
BIAMIHHOCTI aHTJIIHCBKOI Ta yKpaiHCHKOI MOB, BUKOPHCTAHHS IEpeKIafanbKUX TpaHc(opMmamiid JTOMOMOIIO HaM
JOCSTTH MAaKCHMAJIBHO BIIyYHOTO mHepeknany. Tak, y HaBeaeHoMY (parMeHTi MH 3acTOCYBalIHM TpaHchopmarii
JIOJJaBaHHS Ta MOIYJIAIT (grieved — 3abonina dywa). Bupas 3aboaina Oyuia 9acTo BHKOPUCTOBYETHCS B YKPAiHCHKOMY
XY/I0’)KHBOMY MPOCTOPIi, OCOOINBO KOJIM MOBA HeThCsl PO OAThKIB Ta JiTeld. ToMy BUKOpUCTaHHS LILOTO BHUpPa3y €
MaKCHMaJIbHO BIYYHHUM, BPaxOBYIOUM KOHTEKCT. 3 IIbOTO MH MOXEMO BHOKPEMHTH LI OJHY KOHIENTyaJbHY
meradopy JAITU — LIE AYIIA BATBHKIB.

Kpim Toro, y nupomy ¢parMenTi Mu BUSBISIEMO aHAOTIIO 3 aopusmamu like father like son — sabayko 6io
201yHI Hedaneko naodae; the child is the father of man [2. ¢. 87-90], OCKUIbKH XJIOMYKK YCHAIKyBaB CIMEHHI TpoOIeMH,
HeHaue ry0ka, i HOro IiIiTKOBE XUTTS I0YJI0 PyHHYBAaTHCh, TOYHO TaK CaMo, 5K 1 JKUTTSI HOro OaThKiB.

Ta Ha macts, OniBep BHUpIic i BXe HE CTaB MOBTOPIOBATH NMOMMJIKH CBOiX OaThKiB y CBOEMY BIIACHOMY
CIMEHHOMY JKHTTI:

Oliver has grown broad and holds the two of them (his children) at once. He is a tree, a sheltering boulder.
They are birds in a nest. He is a protector of the weak [10, c. 144]. — Onisep supic wiupoxonieyum 4o108iKoM i 3apas
mpumae 00pasy 08ox cgoix oimeti. Bin nemos Oepego. Bonu Henaue nmawieHama y eHi30i, 8iH — 3AXUCHUX CIAOKUX
(Haw nepexnad).

Adopusm men build houses, women build homes ineanbHO Macye 1bOMy (QpparMeHTy, IKUil BepOaizyeThest
3a JIONOMOTO0I0 KoHIenTyanbHoi Metagopu BATBKO — LIE OITOPA CIM’I. Bu6ip wiei konmnentyansHoi Metadopu
TAKOXK CYIIPOBOKYETHCS BIAIUM MMOPIBHAHHIM aBTOpa 0aThKa i3 IepeBOM — /e is a tree Ta AiTEH 13 NTANICHATAMH —
they are birds, BIINOBIAHO, nest — 1e CiMeliHe THI3®O0, AiM. [lepekiaj HaBeACHOrO (GparMeHTy, y SKOMY BIacHE
BepOali3yeThcss BKa3aHa Meradopa BHKOHAHO 31 30€pEeKCHHSIM KOHIICNTYadbHOI MOZEHl Ta aHaJOridyHHM
KOHIICTITYaTbHUM BHPa30M, TOOTO MU 30€perii HalBUIINH CTYIHb HOpMaITBEHOT OJM3BKOCTI Mi>K TEKCTOM OPHTIHATY
Ta MepeKamy.

ANTOPUTM KOHIENTYaJbHOTO aHali3y TaKOXX MOXKHA 3aCTOCYBaTH JI0 TYMOPHCTHYHOTO omnoBimaHHs ['api
EBepi “Bigfoot Love” [7], y sIKOMy pO3NOBiJa€Tbcs NPO HECTAHAAPTHE, B INPSIMOMY CEHCI CIIOBa, KOXaHHS.
Mucnuens bepr CHepani Bxke He OfHE IECATHIITTS IOJIOE 3a CHITOBOIO JIIOJMHON. BiH HacKUIBKM CHIIBHO
3aXOIUICHUH 11€€10 MiIACMaKUTH CTEHK 13 3araJKOBOT0 IMyXHACTOI'0 CTBOPIHHS, III0 OJHOTO Pa3y BUPILIYE IITH Ha, K
HOMY 37aJ10Ch, PO3YMHY aBaHTIOPY.

OTxe, Ha IIEPIIOMY €TaIli aHaJi3y MH BU3HAYWIN OCHOBHI KOHIIENTH onoBinanHs — “CIM’ A ta “CHIIA” (y
BUMAJIKY i3 CHITOBOIO JIFOAMHOIO — (Di3WYHA CHJIA, y BUMAIKY 13 MUCIHMBIEM — CHJIa OakaHHS MiMaTH ‘“310014”), Ha
JIpyroMy — KIII0UOBY KOHIeNTyabHy MeTadopy, a came KOXAHHS — IIE BEJIMKA CHUJIA, sika BepOaiizyeTbcs 3a
JIOTIOMOTOI0 PO3TOpHYTOi MeTaopH, a TAKOXK CTUIICTUIHOTO 3aco0y rimepbosm. IlikaBuM € Te, 10 BpaxOBYIOUH
KOHTEKCT ONOBifaHHsA, BKkazaHy KM Mo)kHa TIIyMaduTH sIK OyKBaJIbHO, Tak 1 ¢irypaigsao. Tomy KM KOXAHHS —
HE BEJIMKA CUJIA MakcHManbHO BIYYHO NEpelae iel0 aBTOpa MpO T, IO KOXaHHS 3aBXKIH IMPHUXOIUTH
HEO4iKyBaHO Ta HEBYACHO, ajle OYyTTs CHIIbHIIII 32 Oy/1b-sIKi 30BHIIIHI 0OCTaBUHM, Ta HaBITh 3a T€, 1[0 OJIMH 3 BacC
y 10 pasiB Oinbmmmii 3a iHIIOrO, Ta ¥ y3araii, He € JoauHOI0. [lo pedi, yciM BimoMuil kpuiaTuii Bupas Koxauuio ci
6ixu niognaoni (auri.: love knows no age) ineanpHO MiaXonuTh Hix onosiganHsa [api EBepi, i HaBiTH HaOyBae nemo
HOBOTO 3a0apBiIeHHS, OCKUIBLKH Hallll Tepoi MOXOAATh 13 PI3HUX LMBUII3ALIN Ta BiKIB (ICHyBaHHs CHIFOBOI JIIOAWHH
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3a3BUYail MOB’S3YIOTh 13 MUHYJIMMH epamu). MOXJIMBO caMe IUM, aBTOP XOTIB HaM JIOHECTH, IO HEBaXUIUBO SIKE
Ballle TOXOJDKEHHS, BIK Ta COIaJbHUU CTAaTyC — U CIPaBXHBOTO KOXaHHS 1€ HEBAXUINBO. Takox BHCHIB Bid
HeHasucmi 00 KoxauHa o0un Kkpok (auriL: from hate to love/there is a thin line between love and hate) 9acTKOBO HaM
MiAXOIUTh, OCKIIBKA MHUCIUBIEM IMaHyBaja arpecis ta 6akanHa BOmBatu. OTKe, rmepe] HaMU IOCTAlo 3aBAAaHHS,
JIOHECTH YKpaiHCHKOMY YHTa4eBi MICil0 aBTOpa, TUM CaMHM 30€piriiy KIo4oBy KOHLENTyalbHy MeTtadopy. Came y
NepeKIIaii TEKCTY TOJISITaEe Halll HACTYTTHHH eTan KOHIENTYaJbHOTO aHali3y:

Bert was blown away. If only he had known, he never would have wasted all those years searching and
hunting the rugged mountains of the wilderness. Instead, he would have just scanned dating apps for big furry girls.
No female of any species had ever looked at Bert Snerdley with such love and adoration in their eyes. And Bertha
Bigfoot had such big,beautiful eyes. Once the romance had started, the two of them never parted. They fell so deeply
in love it was only a matter of time before the babies arrived. You can find Bert Snerdley atop the tallest tree in the
forest every other day, sitting inside the biggest nest you have ever seen, his butt warming a clutch of bigfoot eggs [7].
— Bepm 6ys npocmo npucoromuenuii. Ax Ou s 8iH mineKu 3Hae pawuiwle, 6iH Ou He 8UMpPAMUE yci yi poKu Hd
NONIOBAHHS T NOWYKU HEBIOOMO 4020 8 CYBOPUX YMOBAX OUKOT npupoou. Bin Ou npocmo MoHimopue caiimu 3HAUoMCme
i3 8enuKUM nyxuacmumu oiguamamu. ’Koona camxa sxco0Ho2o 6udy He ousuiace Ha Bepma Creponi 3 maxoro 110608 ‘1o
ma 060xcHIo8aHHAM 6 oyax. A axi y bepmu eenuxi eapwi oui! 3 nouamxy ixHb020 pomaHy 8OHU HI HA MUMb He
posnyuanucs. Bonu max cunvho nokoxanu ooun 00Ho20, wjo nosea Oimeil Oyra auwe numanuam uacy. Tenep 6u
mooceme snaumu Bepma Crueponi na eepxieyi Hatleuwo2o depesa 6 Jici 6cepeOuri Haubiibul020 2Hi30a, siKe 6U KOJIU-
HeOYOb bauu, BUCUONCYIOUU HAUOITLULL STYsL CHI2080T HOOUHU, SIKI 6U KOIU-HeOYOb bauunu (Hauw nepexiao).

Otmxe, s TOro, MO0 MaKCUMaJbHO BIYYHO IIEPEIaTH i/Iel0 aBTOpa, Ha OCTAaHHBOMY €Talli aHalli3y, MU
MOSICHIOEMO BHKOPHCTAHHS Pi3HUX MEpeKIajalbKuX TpaHC(hOpMAaIlii Ta CTHIICTHYHHUX 3aC00iB, cepell SKUX MOXKHA
BUIUTUTH JTOJaBaHHs, BHIyYCHHs, WICHYBaHH], a TAKOX MOAYJSLif0. HeMOXIIMBO HE HOMITHUTH 4acTe MOBTOPECHHS
MPUKMETHUKA big, Ta 3aCTOCYBaHHS CTHJIICTHYHOTO 3aco0y TirmepOoiH, sSKe rpa€ BaXIWBY POJIb B OMNOBiTaHHI
(T aKpecroe BENUKY CHITY KOXaHHS Ta BEJUKi pO3MIipH CHITOBOI JIIOAMHHN) Ta KIFOUOBY y BepOauizarii Hamoi KM.

AHAIIOTIYHAN aJTOPUTM 3aCTOCOBAHO B aHANI3i Ta Mepekiali OJHOTO 3 HOBITHIX OMOBiaHB xaHpPY flash
fiction, HagpykoBaHoro B xypHani “Flash Fiction Magazine” y cepmai 2022 poky. [lucemennauntis Anape ['enapox
IIy’Ke eMOILINHHO 1 3 JI00OB'I0 OIMmUcaia CBOi BITHOCHHHU 3 MaTip'to B KOpoTKoMmy omoBimanHi “My Mother's Many
Scarves” (“bararo mamunnx xyctiHok™) [8]. YV TBopi BepOamni3ytoThes 1Ba koHuenty — “Matip” 1 “Cim’st”. OCHOBHe
ceMaHTHYHe Tojie “Mother”, B SKOMY aKTyali3ye€ThCs HAaBEICHHH KOHIICNIT, BKIIOYA€ y I[JIOMY CTHJIICTUYHO
HEeWTpaNbHI JIEKCUYHI OJUHUII, NEPEeBaKHO IMEHHUKH Ta aTpUOYTHUBHI CIIOBOCIIONYYEHHS, & TaKOX JIECIOBA: My
mother; her idioms; her personality traits,; her selfless habits,; the brooches,; she donated. H1Ie CeMaHTHYHE TOJIC
MPEJCTABICHO MEHIIOK KUIBKICTIO CIiB: mom, dad; baby girl; housework. TlpoTe HaiuacTiie y TEKCTI
BUKOPHCTOBYETHCSI 3aT0OJIOBHE CJIOBO Scarves, sike SIBJISIE COOOK0 METOHIMIUHY JIeTajlb, 10 Y JKIHKH acOI[IEThCS 3
Matip’to: During one of our last visits, my mother handed me a bag of silk scarves. LIi XycTuHKH OyJTH AOPOTi s
MaTepi, i TOMy CTaJl [yXOBHO BayKJIMBUMMU IS HOHBKU: In Italy, Mom wore a new scarf over her head when she met
the Pope. She bought scarves while in Spain, Holland, and Greece. [...] Mom's scarves told part of my own life story
as well as hers [8].

Konnenryansra wmetadopa, MmO BepOami3yeTsCs y TEKCTi, Moxe OyTH c(hopMylIbOBaHA TaKUM
gypaoM: MAMHWHA XYCTUHKA — 1HE I[YXOBHHPI CITAIOK. MosxHa IpOBECTH aHAJIOTIi MiXK IIAM OTIOBiTaHHSIM
Ta BipIeM BigoMoi ameprKaHChKOl moetecu Eqnun Mimiei, sika Tex mucajia mpo MaTepiaibHUi 1 JyXOBHHN CHAaJ0K
BiJl CBOET MaTepi:

The golden brooch my mother wore

She left behind for me to wear;

I have no thing I treasure more. [3, c. 198 ].

VY mepekrnani GparMeHTiB TEKCTy, 30KpeMa OCTAHHBOTO a03aIly, SIKAH € CHIIFHOIO TTO3HIIIEI0 1 Ma€ BaXITHBE
IparMaTU4He 3HA4YEHHS, MU 30€periii K KOHIENTyalbHy MOJEINb, TaK 1 JIHrBICTHUHUHA Bupas: When I tie a scarf
around my neck, it's clear to me that the things I inherited from my mother are ever-present. Her face can be seen in
my reflection. Her voice can be heard when I use particular phrases. - Koau 5 3a6'a3y10 xycmunxy Ha wiui, meHi cmae
3PO3YMINO, WO peyi, YCRAOK08aHi 8i0 mamu, 05t Mene siuni. A 6auy it 06auuys y cgoemy 8idodpadicenni y 0zeprani. A
yyro it 20110¢, BUKOPUCIMOBYIOUU NEGHI pa3zi.

€avHa nekcuuHa TpaHchopMmallis - Mepekiaj] MPUKMETHUKA ever-present 3a JIOTIOMOTOIO MOMIYJISIIT
“eiunuii”. HaBemeHa koHImenTyaibHa MeTadopa B OINOBiJaHHI 3HAYHOIO MIpPOIO CIIBMAAAE 3 AHMIIHCHKUMH
npuciiB’smu: Always love your mother, because you will never get another;, A mother's heart is always with her
children.

BuCHOBKH 3 1aHOT0 I0CJTi)KEHHSI i TepCNeKTHBHU MOAAJIbIINX PO3BiIOK Y JaHOMY HanpsMi
Konuenu CIM’T TA KOXAHHS € HeBi’eMHHM Ta KIIIOYOBUM acTeKTOM Oy Ib-SKOi KyJIbTypH i TOMy BOHH
YacTO 3yCTPIYarOThCS B XYZ0XKHBOMY IPOCTOPI Ta OepyTh CBii modaTok mie 3 ¢osbkinopy. Lli koHIenTH 3a3Buyaii
BepOaJIi3yI0ThCs 32 JOTIOMOTOI0 KOHIIENTYalIbHUX MeTadop Ta MaloTh Pi3Hi 3HAYCHHS B aHTJIICHKIN Ta yKpaiHCHKil
MoBax. Uepes neBHi KyabTypHi BigminaocTi, konnentu CIM’T TA KOXAHHS MoxyTh 6yTH nepeiaHi Ha LiIb0BY
MOBY pi3HMMH crioco0amyu. 3rajaHi KOHIENTH YacTO OIMCYIOTBCS Y CYYacHHX KOPOTKMX OIOBiJIaHHAX, XO4a
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JETAIbHHUX TOCIKCHb HA ChOTOMHI HE MPOBOIMIOCH, 1 3311 MAKCUMAIbHO TOYHOTO X MEPEKIanay YKPalHCHKOIO
MOBOIO, HAM HEOOXi/THO 3HATH X IMOXO/KECHHS, a TAKOXK IIUIIXHU aJJeKBaTHOI Iepeadgi.
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