36ipHUK HayKoBUX fpaub
AKTYAJIbHI MPOBJIEMU ®II10/10r11 TA NEPEK/TAO3HABCTBA ISSN 2415-7929

https://doi.org/10.31891/2415-7929-2024-30-4
YK

BEJIMUJIEPA Kapuna
CyMCBKHii Iep)KaBHHUIT yHIBEPCUTET
https://orcid.org/0000-0001-8987-9979
karinavedmidera@gmail.com

YEPHUK Mapuna
CyMChKUi IepKaBHUIT yHIBEpCUTET
https://orcid.org/0000-0002-3666-0671
m.chernik@gf.sumdu.edu.ua

PEAJIIBALIA MY3UYHOI'O KOHTEKCTY B AHI'VIOMOBHHUX XY J1OKHIX
TEKCTAX

Crarrs [pUCBSYEHA BUBYEHHIO MY3UYHUX PEasivi B aHITIOMOBHIM XyAOXHIM sitepatypi. OcHoBHa yBara B po6oTi
30cepemkeHa Ha JOCTIKEHHT TIEKCUKO-CEMaHTUYHNX 3aCO0IB aKTyai3auii KOHLENTY «My3uKa» B aHIIOMOBHUX XyAOXHIY TeKCTax.

KOMrIiekcHmi MKGUCUMITIIHEPHW 11iaXia A03BOJIMB AOCTIANTU (DEHOMEH MY3UKN SIK BEX/INBMV E€/1EMEHT Ky/IbTypU B
CUCTEMI FYMAHITEPHOIrO 3HaHHS, LUO 38 CBOEIO MPHPOLIOIO TICHO KOPE/TIOE 3 MOBOIO 1 MAE 3HaYHMI IMOTEHLIIaN BEp6asibHOI perpeseHTaLlii
B aHITIOMOBHUX XYAOXHIX TEKCTAX 3a PaxyHOK My3MYHNX HOMIHALII.

HoMiHaLs My3udHNUX PEasivi B aHI/IOMOBHUX XYAOXHIX TEKCTaX AOMOBHIOETLCS AOAATKOBUMU aCIEKTamyu Bepbasizalii
MY3UYHOIO MUCTELTBA, WO aKTYasni3yroTbCs HA PIBHI MPsMUX | HENPSMUX HOMIHALW y JIEKCUKO-CEMAHTUYHUX TPyrnax My3uku. 3a
PaxyHOK aHasizy inoCcTpatmBHOro Matepiany JIEKCUKO-CEMaHTUYHUX 3aC06IB PO3pobrIEH KpuTeDIT Bepbanizauli Hernpsmmx HOMIHaLii
KOHLENTY <«My3uKa», SIKi IMPEACTaBEHI B TBOPax XyAOXHBOI JIITEPATYpH 38 HA3BOK, KAHPOM, DEIPE3eHTaTopoM Ta 3acobom
peripe3eHTauyii.

KITH0Y0BI C/10Ba. KOHLENT «My3uKa», BEPOA/I3aLIs My3UYHNX DEAsTivi, GHITIOMOBHUM XyJOXKHIV TEKCT, IEKCUKO-CEMaHTUYHE
110/1€, HOMIHALYiSl, EKCII/IIYNTHICTE, IMI/IIYATHICTD.

VEDMYDERA Karina, CHERNYK Maryna
Sumy State University

THE MUSIC CONCEPT ACTUALISING IN LITERARY TEXTS

The article considers the music realia in the English literature. Special attention is given to the lexical and semantic means
of music concept actualisation in the English literary texts.

A multidisciplinary approach allowed considering the music as an integral culture element in the system of humanities
knowledge correlating in close connection with language by its nature and having a substantial potential to be represented verbally
in English literary texts through musical nominations. General scientific methods of analysis, synthesis and observation, combined
with linguistic methods, linguistic terms and concepts adherent to the research topic are used (analysis of dictionary definitions)
during this research, the music’s role in culture is determined in the general historical aspect (linguocultural method); the structure
of the lexico-semantic field of the concept "music” is investigated (component analysis); the main categories of the lexico-semantic
field of music are revealed (distributive analysis); musical phenomenon verbalisers in English literary texts are classified (taxonomy
method).

The nomination of musical realia in English literary texts is supplemented by additional aspects of the verbalisation of
musical art, which are actualised at the level of direct and indirect nominations in lexical-semantic groups of music. Based on the
Hustrative material analysis of lexical and semantic means, the criteria for verbalising indirect categories of musical realia, represented
in fiction by name, genre, representative and representation means, are identified. Analysed the illustrative material, it was also found
that indirect nominations of musical realia can be explicit or implicit, expressed only by concepts adherent to the musical context.
Implicit lexemes are not recorded in dictionaries, they are actualised in speech and decoded on the basis of previous knowledge.

Key words: concept "music’, music realia verbalisation, English literary texts, lexico-semantic field, nomination, explicitness,
implicitness.

MNOCTAHOBKA ITPOBJIEMMU ¥ 3ATAJIHOMY BUTJISIAIL
TA 1i 3B’S130K 13 BAXKJIMBUMHW HAYKOBUMU YU IIPAKTUYHUMUA 3ABJJAHHSMHU
[HTErpabHOIO CKIIAJIOBOIO JKHUTTS CYYacHO! JIIOJUHU € KOMYHIKAIlis, o mepeadadae peanizallito
IHTENeKTyaIbHOI B3a€EMOMI{ MK yJaCHHKaMH KOMYHIKQTHBHOTO NPOLECY y CYCHUIBCTBI. OCKITBKH KOMYHIKAIlis €
crenn(iYHIM MPOIECOM B3aEMOJI{ pi3HMX BapiaHTIB KyNbTypH Il MOBHU Ta € OaraTOKaHAJIBHUM SBHUIIEM, TO BOHA
BIATBOPIOETBCS 3a JIONIOMOTrOI0 000X 3aco0iB: BepOanbHUX 1 HeBepOaibHMX. HeBepOanbHa KOMyHIKalis
aKTyaJli3yeThCsl 3a PaXyHOK BHKOPHCTaHHS IT03AMOBHHUX €JEMEHTIB KOMYHIKamlii, 0 SKHX BiHOCSATH HE JIUIIE
HEMOBHI Jlii YYaCHHUKIB CIIUIKyBaHHS, a i apredakTHi ckinanoBi. OHUM 13 TaKMX BEKTOPIB AOCIIDKEHHS HEBEPOATIKH
€ MMUTaHHA aKTyati3auii peHoOMeHy My3HKH, IK HNOTY)XHUH M03aMOBHHH KOMYHIKaTUBHHH 3aci0 B XyIOXKHIX TEKCTax.

AHAJII3 TOCJIJI)KEHD TA ITYBJIKAILIA
Teopernko-mMeTomonoriuHa 6a3a MOCITIKEHHS TPYHTYETbCI Ha HAyKOBHX JOPOOKax BITYM3HAHUX 1
3apyOKHNX BYCHUX, IPUCBSIUEHNX BHBUEHHIO 3araJIbHUM acIeKTaM JOCIIDKEHHS akTyamizamii eHOMeHy My3uKd
SK eJeMeHTa KyJNbTypH B IUIOMMHI TymaHiTapaux 3HaHb (M. B.Uepnuk, C. O. IllIBauko, C. M. €HikeeBa,
O. I1. Bopo©GtioBa, T. €. Hekpsa).
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M. B. Yepnuk (2017) posrisigae HOMIHaTHBHO-CTIJIICTHYHI Ta KOMYHIKaTHBHO-IUCKYPCUBHI HapameTpu
akTyanizanii (heHoMeHy MHCTELTBa, y TOMY YHCIi i My3uKa, B aHIJIOMOBHHUX XYyA0XHIX Tekcrtax. llIBauko C. O.
(2010), mocmipKy0UH CHIICHITIa bHI ACTIEKTH aKTyai3alil My3HYHOTO MUCTELTBA B XYA0KHIX TEKCTaX 1 aHAII3yI0UYH
cTaTyc HOMiHaliii Silence ta pause B XyAOXKHROMY Ta MY3WYHOMY AMCKypcax. BopoGiiosa O.II. (2021) B
JIOCITIZPKEHH] KOTHITUBHHX aCIEKTiB peaizalil MUCTeLbKUX peaiil y XyI0KHIH JiTepaTypi NpHUALISLE yBary 4YyTTEBUM
acnekTaM (YHKIIIOHYBaHHS MY3UKH W aHaJi3ye eMOUidHy aypy MYy3WYHHX MOTHBIB y XYHOXHIX TEKCTaX.
€HikeeBa C. M. (2011) Ha aHTIOMOBHOMY Matepiaji aHalizye 0coOIMBOCTI CTPYKTYpHOI OpraHi3alii cI0BOTBOPY 3
mo3umii Teopii ¢pakraniB, a Hekpsu T. €. (2014) mig mepexiagalbkKuM paKypcoM BHBYA€E TIEPCOHAXKHY
XapakTepusalliro y ¢popmi ekppacuzarmii.

MeTow JOCTITKEeHHsI € aHalli3 JICKCHKO-CEMaHTHYHUX acCIeKTiB akTyawi3allii KOHIETTY «MY3HKa» B
aHTJIOMOBHHX XYJIOKHIX TEKCTax, JOCATHEHHS sKOi Tependadae 3’sCyBaHHS poOJIi MYy3HWYHOTO MHUCTEITBA B
XY/I0’)KHBOMY JHCKYPCi, @ TAaKOX BU3HAYECHHSI JIEKCUKO-CEMAaHTUYHUX OCOOJIMBOCTEH aKTyasi3auii My3U4HUX peaii i
po3pobneHHs kinacudikanii OCHOBHHX 3ac00iB Horo BepOastizallii B aHIJIOMOBHil JiTepaTypi.

BUKJIAL OCHOBHOI'O MATEPIAJTY

JlekcuKo-ceMaHTHYHI 0COOIMBOCTI peatizalii My3U4HOT0 KOHTEKCTY. MUCTEITBO, HacaMIepe ] My3U4He, K
CKJIaJI0Ba il HEeBiJl’€MHA YaCTHHA COLIlyMY €()eKTHBHO BiZJOOpaXKaeThCsl Y XyIOKHBOMY AUCKYPCI, aJlKe My3HKa, OKPIiM
po3BakanbHOI (PYHKIIIT, BUKOHY€E PI3HOMAHITHI POJIi, TIOYWHAOYN BiJl CTBOPEHHS (DOHY IJISI HEBEIHMKHX EIi30MIiB i
3aKiHYYIOYH CYIPOBOIKEHHAM KIFOUOBHMX CIOJKETHHX JiHii [1, c. 48; 2, c. 117; 5, c. 67].

VY mpomeci 1bOro MICEMEHHUKH, TIOETH 1 IpaMaTyprid BUKOPHCTOBYIOTh PI3HOMAaHITHI JICKCHKO-CEMaHTHYHI1
3aco0u [T BUPaXXCHHS MY3UYHHX Peajliif, SKi MOXKHA KIacH(piKyBaTH Ha Pi3HUX PIBHAX 3 ypaxXyBaHHSIM SKICHUX i
KUTbKICHMX TTOKa3HUKIB [7, ¢. 45].

AHai3ylouH JEKCUKOrpa(iuHuil Ta UTFOCTPAaTUBHUI MaTepiand, Mu 3adiKCyBaliu CKJIaJ CHHOHIMIYHOTO
PSILIY JIEKCHKO-CEMaHTHYHOTO TIOJSI KOHIIETITY MY3UKH, 1[0 aKTyali3y€eThCcst 6a30BOK0 HOMIHAIIED MUSIC, 10 SKOTO
HaJIeXaTh Taki iekcemu, sik melody, tune, carol, voice, harmony, note, song, piece, sound, yTBOprOIOYH TPyITy MPAMHUX
HOMIHAITIH 1O IOHATTS «MY3HKa»:

Her voice died out in contented melody (Mrs. Dalloway); Half-way upstairs, at a point where the light and
sounds of the upper world conflicted with the dimness and the dying hymn-tune of the under, Rachel felt a hand drop
upon her shoulder (The Voyage Out); | have been dead, and yet am now alive, but let me rest still; he begged (he was
talking to himself again it was awful, awful!); and as, before waking, the voices of birds and the sound of wheels
chime and chatter in a queer harmony, grow louder and louder and the sleeper feels himself drawing to the shores of
life, so he felt himself drawing towards life, the sun growing hotter, cries sounding louder, something tremendous
about to happen (Flush: A Biography); From Mozart Rachel passed without stopping to old English hunting songs,
carols, and hymn tunes, for, as she had observed, any good tune, with a little management, became a tune one could
dance to (The Voyage Out); Katharine laughed with round, separate notes of genuine amusement (Night and Day);
The Bach piece that you played the rest night | stayed (Fifty Shades of Grey); She swept up her flowers, breathed in
their sweetness, and, humming a little song about a miller’s daughter, left the room (Night and Day). Taki aiecioga,
sk 10 play Ta to Sing € IleKCHYHUMHE aKTyani3aTopaMi My3UYHOTO JUCKYPCY B IUIONIHMHI XyI0XKHBOT JITEpaTypH.

HenpsiMi HOMiHanii My3U4HOTO (hPeHOMEHY Peali3yroThCsl B MOBJICHHEBOMY Mpolieci i He (iKCyroThCs B
CIIOBHHKAaX abo0 JOBIAKOBIiH JiTeparypi. BoHM NEKOIYIOTHCS HA OCHOBI IONMEPEIHIX 3HAHb YMTadya abo ciryxada
XY/I0’)KHBOTO TBOPY 13 MHOXKHHH MOXJIMBUX CMHCIIB [3, ¢. 51; 6, c. 74].

VYHachiiok aHami3y HenpsMoi HOMiHAII{ B aHTJIOMOBHIH XyTOXKHIH JIiTepaTypi OyJI0o BUABICHO BepOaltizamito
My3UYHHUX peatiif 3a TAKIMHU KPUTEPiSIMHU: Ha3Ba, )KaHp, aBTOP/penpe3eHTaTop, 3acid penpesenTaii [4, c. 221].

Bep0baizamis My3UdHOTO TBOPY B XyIOXKHIX TEKCTaX 3a HA3BOIO KOPEIIOETHCS 3 IHCTPYMEHTAIBHOIO a0
BOKaJIbHOIO penpe3eHTaTuBHicTIo. [1ix yac mickMa Ha3BHM TBOPIB My3UYHOTO MUCTEIITBA BUAUISIOTHECS KypCHBOM a00
OepyThCs y JTAIKH W MOXYTh 3a3HaYaTHCS K OKPEMO, TaK 1 HTH pa3oM 3 iHITUMH HOMiHAIISIMH JJAHOTO KOHIIENTY (3a
aBTOPOM/PETIPE3CHTATOPOM, KAHPOM, IECKPHIIIIEIO Ta iH.).

VY XynoxHiM miTepaTypi akTyalli3yloTbcd TaKi NMpHUKIaAX peamizanii (eHOMEHYy «My3HWKa» 3a Ha3BOIO:
Beethoven Op. 112 (The Voyage Out); “The Magic Flute”, “God Save the King” (Night and Day); Beggar’s Opera
(A Writer’s Diary); Kreutzer Sonata (Between the Acts); “Sweet lavender”, “Home Sweet Home ”, “Rule Britannia”
(Between the Acts); “Say A Little Prayer”, “Walk On By ” (Fifty Shades Freed); “Principles of Lust”, “Possession”,
“Try”, “The Scientist”, “Witchcraft”, “Bailero” (Complete Songs of the Auvergne), “I've Got You Under My Skin”
(Fifty Shades Darker); “The Flower Duet”, La Traviata, “Villa Lobos”, “Sex on Fire”, “Toxic”, Pachelbel’s Canon,
Spem in Alium (Fifty Shades of Grey).

3a skaHpPOM MY3W4HI TBOPH y aHITIOMOBHIN XyOOXHIH JiTeparypi BepOani3yroTecs HoMiHamismu fugue,
prelude, adagio, sonata, symphony, waltz, hymn, anthem, ode, elegy, psalm, ballad, lullaby, club-mix, techno, indie
rock, rap. Hanpuxnan, The words gave her an extraordinary shock, as Miss Craye struck the last chord of the Bach
fugue (A Haunted House and Other Short Stories); Chopin. Prelude opus twenty-eight, number four. In E minor, if
you're interested,” he murmurs (Fifty Shades of Grey); No words: an adagio from Beethoven and a text about
gentleness and faith which | would have included had | known (A Writer’s Diary); Or is it not that the very intensity
of our pleasure is somehow questionable and forces us to ask, with Pozdnyshev in the Kreutzer Sonata (The Common
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Reader); What a symphony with its concord and its discord, and its tunes on top and its complicated bass beneath,
then grew up! (The Waves); She who had been a broad-backed dray-horse, upon whose hind-quarters pierrots might
waltz, became a colt in a field (The VVoyage Out); “No wonder they get sick of playing stuff like this,” she remarked
reading a bar or two; “they’re really hymn tunes, played very fast, with bits out of Wagner and Beethoven” (The
Voyage Out); Yet it is a sound — far more than prayers and anthems— that should compel one to think about peace
(The Death of the Moth and Other Essays); He did not concentrate his meaning in a small space; there is nothing in
Shelley's poetry as rich and compact as the odes of Keats (The Death of the Moth, and Other Essays); This boy’s
elegy is played among the traffic, thought Septimus (Mrs. Dalloway); The psalms, the prayers, the Litany, and the
sermon were all reduced to one chanting sound which paused, and then renewed itself, a little higher or a little lower
(The Voyage Out); Thus she always gave herself a little shake, as she turned the corner, and, as often as not, reached
her own door whistling a snatch of a Somersetshire ballad (Night and Day) With his Australian accent ("My father, a
banker at Brisbane™) he would come, | thought, with greater respect to these old ceremonies than | do, who have
heard the same lullabies for a thousand years (The Waves).

3a aBTOpOM/penpe3eHTATOPOM BepOamizaliss My3WYHHX TBOPIB KIACH(IKYETbCS 3a KUIBKICHUMH
KpHUTEpIsIMH. Y XyJIOXKHIX JiTepaTypi BOHH IIPEACTaBICHI IHANUBIIyaTbHUMH i IPYNOBUMH KaTErOPisIMU BUKOHABIIIB,
AKi KIacH(]iKyIOThCs 3a IKICHUMH [TOKa3HUKaMH, BepOasTi3yrourch NPpsIMAMH HOMIHAISIMU a00 BIIACHUMH Ha3BaMHU.

[IpssMUMHU HOMIHAISIMU 1HJMBIAYaJILHUX PENPE3CHTATOPIB MY3MYHHUX TBOPIB B aHTJIOMOBHIM XyIOXKHIH
mitepaTypi € musician, composer, conductor, singer, player, DJ. Lli gekcemu akTyasi3yOTh BepOai3aiito My3UdHIX
TBOPIB B aHTTIOMOBHHUX XYIOKHiX Tekctax Takum umHOoM: He’s such an accomplished musician (Fifty Shades of
Grey); “They must have been good friends at heart, ” she resumed, “because she used to sing his songs. Ah, how did
it go?” and Mrs. Hilbery, who had a very sweet voice, trolled out a famous lyric of her father’s which had been set to
an absurdly and charmingly sentimental air by some early Victorian composer (Night and Day); Tantalised, enraged
by the clumsy insensitiveness of the conductor, who put the stress on the wrong places, and annoyed by the vast flock
of the audience tamely praising and acquiescing without knowing or caring, so she was now tantalised and enraged,
only here, with eyes half-shut and lips pursed together, the atmosphere of forced solemnity increased her anger (The
Voyage Out); The singers scampered away into the bushes (Between the Acts); Here they come; four black figures,
carrying instruments, and seat themselves facing the white squares under the downpour of light; rest the tips of their
bows on the music stand; with a simultaneous movement lift them; lightly poise them, and, looking across at the player
opposite, the first violin counts one, two, three... (A Haunted House and Other Short Stories); There’s music once
more from the dance floor but it’s a DJ playing a thumping dance number, the bass pounding out a relentless beat
(Fifty Shades Darker). TpamisitoTbesi i HPHKIAAA KOHKPETH3AIil MPsSMOi HOMIHAII penpe3eHTaTopa My3UIHOTO
TBOPY 3a IHCTPYMEHTOM, Ha SIKOMY BiH T'pa€, 0 CKpHIIaJis, IapMaHIIUKA, BOJIMHHHKA, JIIOTHICTA: They see the
orchestra; far off they hear a dismal scrape of sound; their own remarks are interrupted, and, very naturally, they
conclude that the ends of life would be better served if instead of scraping Mozart those fifty fiddlers broke stones
upon the road (The Common Reader); The fiddlers have lifted their bows (The Waves); For he was a poet and
drowned untimely, and his verse, mild as it is and formal and sententious, sends forth still a frail fluty sound like that
of a piano organ played in some back street resignedly by an old Italian organ-grinder in a corduroy jacket (The
Death of the Moth, and Other Essays); Like the rats who followed the piper, heads instantly appeared in the doorway
(The Voyage Out); The lutanists, therefore, are men of a fine genius, uncommon reflection, great affability, and
esteemed chiefly by persons of a good taste, who are the only proper judges of so delightful and soft a melody (Fifty
Shades Darker).

[pukiagoM HenpsMOoi HOMIHALIT aBTOpa My3HYHOT0 TBOPY ab0 My3uKaHTa € TxHs BiacHa naspa: It was all
old music Bach and Beethoven, Mozart and Purcell — the pages yellow, the engraving rough to the finger (The
Voyage Out); She desired that Rachel should think, and for this reason offered books and discouraged too entire a
dependence upon Bach and Beethoven and Wagner (The Voyage Out); From John Peel she passed to Bach, who
was at this time the subject of her intense enthusiasm, and one by one some of the younger dancers came in from the
garden and sat upon the deserted gilt chairs round the piano, the room being now so clear that they turned out the
lights (The Voyage Out); Fox trot, Sweet lavender, Home Sweet Home, Rule Britannia — sweating profusely, Jimmy,
who had charge of the music, threw them aside and fitted the right one was it Bach, Handel, Beethoven, Mozart or
nobody famous, but merely a traditional tune? (Between the Acts); It seems then that she must have been so imbued
with good sense, by the age she lived in, by the company she kept La Rochefoucauld's wisdom, Madame de La Fayette's
conversation, by hearing now a play by Racine, by reading Montaigne, Rabelais, or Pascal; perhaps by sermons,
perhaps by some of those songs that Coulanges was always singing she must have imbibed so much that was sane
and wholesome unconsciously that, when she took up her pen, it followed unconsciously the laws she had learnt by
heart (The Death of the Moth, and Other Essays). ¥ kuu3zi «II’sTaecst BiATIHKIB» TparuiseTbcs 6arato MpUKIAIiB
HenpsMol HOMIHALIT perpe3eHTaToOPiB MY3UKH, SIKi MalOTh peabHOro pedepenta: The song ends and the iPod shuffles
to Damien Rice being mournful; Amy Studt is singing in my ear about mists; With the flick of a switch, Bruce
Springsteen surrounds us; “Frank. I never figured you for a Sinatra fan”; “It’s ‘The Flower Duet’ by Delibes, from
the opera Lakmé. Do you like it?”’; “It’s from La Traviata. An opera by Verdi”’; “It’s called Spem in Alium, a forty-
part motet by Thomas Tallis” (Fifty Shades of Grey).
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[MpsiMi HOMiHALIT TPYMOBUX PEMpe3eHTaTOPiB MpeacTaBieHi Jekcemamu band, trio, orchestra, musicians,
chorus, nanpuknan, I'm writing at six on a Sunday evening, with a band playing and stopping and children shouting
in a too luxurious hotel where the waiters bring one the menu and I mix my French scandalously with odd scraps of
painfully acquired Italian (A Writer’s Diary); There was another flourish; and then the trio dashed spontaneously
into the triumphant swing of the waltz (The Voyage Out); But if the whole bird-cage had been overturned and the
aerial orchestra sent screaming and fluttering through the air, we can be sure, as Mr. Joseph Chamberlain told her,
that her conduct would have been “a credit to the British aristocracy” (The Common Reader).

Tako’x 3HaX0AMMO BIIACHI HA3BH NMPSIMUX HOMiHALil Ha TIO3HAYEHHS PEeaTbHUX TPYIOBUX PEIpPE3eHTATOPIB
My3HKH, Taki sk, Kings of Leon (“My taste is eclectic, Anastasia, everything from Thomas Tallis to the Kings of Leon
(Fifty Shades of Grey)), Snow Patrol (I pout petulantly as I plug my iPod earbuds in, listen to Snow Patrol, and sit
down at my small desk to reread the contract and make my comments (Fifty Shades of Grey)); Coldplay (I quickly
scroll to another “The Scientist” by Coldplay— one of Kate's favorite bands (Fifty Shades Darker)).

AxTyanizaliss KOHLENTY MY3WKH 3a 3aco00M pemnpe3eHTanii My3WYHHX TBOpPIB MOJUISETHCS Ha
IHCTpYMEHTaJIbHI Ta TEXHIUHI 3aco0M IX BIATBOpEHHs. 3a IHCTPYMEHTAJIBLHOTO CHOCOOY penpe3eHTanii My3u4He
MUCTENTBO BepOANi3yeThCS 3aBJISKHM BEJIMKOMY PpO3MAITTIO Yy XYAOXKHIA JiTepaTypi HOMIHAIIA MYy3HYHHX
IHCTPYMEHTIB: Piano i cyMi>KHUX BUIOBHUX TIOHATH, sk grand piano, organ. o Toro x 3yctpivarotses lute, drum, flute,
horn, trumpet, clarion, violin, pan pipe, cymbals, bones, oboe, guitar, harp, concertina, penny whistle. Hanpukian,
For if thought is like the keyboard of a piano, divided into so many notes... (To the Lighthouse); The suite has two
bedrooms, a formal dining room, and comes complete with grand piano (Fifty Shades Darker); The candles in the
church, the singing and the booming of the organ, were all, she thought, in his honor (Night and Day); The lute is a
character directly opposite to the drum, that sounds very finely by itself, or in a very small concert (The Common
Reader); It is a winter’s night; the tables are spread at Agathon's house, the girl is playing the flute... (The Common
Reader); The green garden, moonlit pool, lemons, lovers, and fish are all dissolved in the opal sky, across which, as
the horns are joined by trumpets and supported by clarions there rise white arches firmly planted on marble pillars
(A Haunted House and Other Short Stories); At any moment, the sleeping army may stir itself and wake in us a
thousand violins and trumpets in response... (The Death of the Moth, and Other Essays); Then she ran her hand over
the sunk books in the wall on the landing, as if they were pan pipes (Between the Acts); He lay as if in a trance,
without perceptible breathing; and though dogs were set to bark under his window; cymbals, drums, bones beaten
perpetually in his room... (Orlando); “Transcription by Bach, but it’s originally an oboe concerto by Alessandro
Marcello” (Fifty Shades of Grey); A loud twang of a guitar begins a song I don’t know (Fifty Shades Freed); Once
she took a harp from the window and asked him, as she laid it by his side, whether he thought that the harp, which
made music, was itself alive? (Flush: A Biography); | walk over to the glass wall, and | realize that the lower half of
the wall opens concertina style onto the balcony (Fifty Shades of Grey); ... (That's an old man playing a penny whistle
by the public-house, he muttered) ... (Mrs. Dalloway).

OkpiM KOHKpeTH3aIlii My3WYHHX IHCTPYMEHTIB, TPAIUIIETHCS TeHEepani3oBaHa HOMiHamis instrument: Mr.
Serle smiled, thinking how absurd a question it was — how little she knew, this nice quiet woman who played some
instrument and seemed intelligent and had good eyes, and was wearing a very nice old necklace— knew what it meant
(A Haunted House and Other Short Stories); To Cassandra’s ears the buzz of voices inside the drawing-room was like
the tuning up of the instruments of the orchestra (Night and Day).

Axryanmizaris crpyau (String) B XymOXHBOMY TEKCTI MOXKE CTaTH IMIUTIKOBAHOK JIEKCEMHOKO 3aMiHO0
npsiMoi HOMIHaLiT My3u4HOTo iHCTpyMeHTa: How extraordinary it was, strange, yes, touching, to see the old lady (they
had been neighbours ever so many years) move away from the window, as if she were attached to that sound, that
string (Mrs. Dalloway); Ah, but she was not merely a twitcher of individual strings; she was one who seethes
wandering bodies and floating voices in a cauldron, and makes rise up from its amorphous mass a recreated world
(Between the Acts).

3a TexXHIYHHM crocoOOM pempe3eHTarlii (eHOMEH MY3WYHOTO MECTEITBAa PENPEe3eHTYEThCSA 3a PaxXyHOK
BBEJICHHsI JIEKCEM Ha MMO3HAYEHHs TEXHIUYHMX 3ac00iB BinTBOpeHHs My3nunux TBOpiB: playlist, track, iPod, radio set,
CDs, mp3 discs, mini-disc recorder, headphones, earbud, iPod ear buds, speakers, surround-sound speakers, store’s
hi-fi system, music center, stereo, accelerator, (car) sound system, sound system speakers, music system. Hanpukian,
You can play your iPod and mp3 discs as well as CDs on this,” he murmurs (Fifty Shades Darker); He has music
playing through the sound system (Fifty Shades Freed); Placing the gift box on the chest of drawers, he takes out the
iPod, switches it on, then waves at the music center on the wall so that the smoked glass doors glide silently open
(Fifty Shades Darker); | switch on the stereo and turn the volume up loud, sit back and listen to thumping indie rock
music as | press down on the accelerator (Fifty Shades of Grey); The music is interrupted by the sound of a cell phone
ringing over the sound system speakers (Fifty Shades of Grey); A breathtaking aria is playing on the music system,
swirling around him, cocooning him, Iling the room with a sweet, soulful song (Fifty Shades of Grey).

BUCHOBKHA
Mys3uka SIK HEBiI’€MHHI KOMIIOHEHT XYyJOXXKHBOTO JTHCKYpPCY € 00’€KTOM yBarm 0araThbOX JIOCIHIJHHKIB.
[TucpMEeHHUKH 1HKOPIIOPYIOTH (PEHOMEH MY3HKH B CBOI XyHIO0XHI TEKCTH 3311 CTBOPEHHS (POHY CIOXKETiB a00 Ommucy
CIOKETHHUX JIiHIH, s Tepenadi HacTpOoro, €MOIIi repoiB, HaNpyKeHocTi cuTyarii. [lix yac aHamizy eMITipUuIHOTO
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36ipHUK HayKoBUX fpaub
AKTYAJIbHI MPOBJIEMU ®II10/10r11 TA NEPEK/TAO3HABCTBA ISSN 2415-7929

Marepiany OyJIo J0CHTIPKEHO JIEKCHKO-CEMaHTHYHI OCOOJIMBOCTI pernpe3eHTallii KOHIENTY «My3HKa» H po3pobieHa
Ki1acudikamiss OCHOBHHMX 3aco0iB BepOamizamii My3sMYHHMX peajiii B aHIJIOMOBHIN XyJIOXHIH JliTepaTypi Ha piBHI
NpsIMUX 1 HENPSIMUX HOMIHAIiH, a came 3a Ha3BOIO, )KaHPOM, PENPE3ECHTATOPOM Ta 3aco00M penpeseHTanii. Pesynsratn
HAIIOTO JOCIIDKEHHS IATBEPANIIN BXXINBICT (PEeHOMEHa MY3MKH SIK CKJIaJI0BOI KyJIbTYpU B TyMaHiTapHId o0JyacTi, a
TaKOX aKTyaJIbHICTh BUBUCHHS 11i€] TEMU B XYJ0KHBOMY KOHTEKCTi, 30KpeMa B aHIJIOMOBHHUX TBOpax. MU BBa)KaeMo, 1110
TIEPCTICKTUBOIO TTOJAJBIINX HAYKOBHUX JOCTI/DKEHb € aHANIi3 CTIIICTHYHMX Ta KOMYHIKaTHBHO-TIParMaTHYHUX acICKTiB
BUKOPHCTaHHS KOHIIENTY «MY3HKa» Y aHTJIOMOBHIH JIiTeparypi.
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