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CIIOCOBM BIATBOPEHHA CTUJIICTUYHO MAPKOBAHUX OJIMHUILD Y
XYIAOXKHBOMY JUCKYPCI ATATHU KPICTI
(na martepiani pomany «And then there were none»)

Y cTarTi po3r/isHyTO JIEKCUKO-CEMaHTUYHI 360 CEMACIOIONYHI Ta CUHTAKCUYHI CTU/TICTUYHO M3pPKOBAaHI OaNHNLIT Xy40XHOMo
anckypcy Aratn Kpicti Ha marepiani pomaHy «And then there were none» («I He mwmiocs xo4Horo). OCHOBHa yBara rpuaiieHa
PETE/ILHOMY aHaslizy Lnx OQuHULb Ta Criocobam ix BIATBOPEHHS MU IEPEKTIAI HA YKPAIHCbKY MOBY.

Kimo40BI C/10Ba. CTUMICTUYHO MaPKOBAHI OANHULY, JIEKCUKO-CEMaHTUYHA IPYIa, CUHTAKCUYHA Ipyria, CTUIICTUYHI rpuiomy,
Cr1ocobu rnepexknasy.
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REPRODUCTION OF STYLISTICALLY MARKED UNITS IN AGATHA CHRISTIE’S
LITERARY DISCOUURSE
(case study of the novel «And then there were none»)

The article examines the lexical-semantic or semasiological and syntactic stylistically marked units of Agatha Christie's
literary discourse based on the material of the novel "And then there were none". The stylistically marked units not only enhance the
expressiveness of the literary text but also attract the reader’s attention and are of great interest in analysing and reproducing them
from one language into another. The rendering of lexical- semantic and syntactic stylistically marked units in literary texts can be a
translation problem, because the successful translation of such stylistic phenomena requires the translator to have considerable
literary flair, the ability to distinguish and master various stylistic devices in order to effectively and perfectly reproduce them using
the means of the target language. The following methods of translation of author's stylistic devices can be distinguished.: complete
or full translation (retaining of trope and image); retaining the image but with the replacement of the trope; retaining of the trope
with a partial replacement of the image; partial replacement of both the image and the trope with another semantically similar trope;
omission of image, translation by the lexical means with direct semantics. In the lexical-semantic or semasiological group the main
attention is given to such stylistic devices as antithesis, epithet, simile, metaphor, metonymy, and gradation, in the syntactic group
the main attention is paid to inversion, repetitions, parallelism, break in the narrative, and chiasm. Having analysed Agatha Christie's
novel «And then there were none», we found that in the lexical-semantic group of stylistically marked units, the translator, in most
cases, carried out a complete translation of both the tropes and the images they embody. In several cases, we noticed the replacement
of the trope andyor the replacement of the image. In the syntactic group of stylistically marked units the complete translation of
stylistic devices was also carried out. Changing of syntactic devices is not usually typical, only in one case. Omission of semasiological
and syntactic stylistically marked units was not found.

Keywords: stylistically marked units, lexical-semantic group, syntactic group, stylistic devices, methods of translation.

IHocranoBKa npodaeMu y 3arajibHOMY BUTJISIAL
Ta ii 3B’S130K i3 BAKJIMBUMHU HAYKOBUMH YU NPAKTHYHUMH 3aBAAHHAMHU

CyyacHuii eram pO3BHTKY JITEpaTypO3HABUMX Ta (DUIONOTIYHUX CTYAIH XapaKTepH3YEThCsSI MOCHICHUM
iHTEpecoM 110 pobIieM, OB’ sI3aHNX 3 00PaA3HICTIO, CTHIIEM, EKCITPECHBHICTIO Ta IHINMMHU CTHIIICTUYHUMH SBUILAMH,
KOTpi ()OPMYIOTH HEIIOBTOPHUIT aBTOPCHKUIA JIUCKYPC.

AKTyalbHicTh HAamoi PO3BiIKM 3yMOBIIEHa MPAKTUYHUMH TPYOHOIIAMH, 3 SKUMH 3YCTPI4arOTHCS
nepekiafadi Mg yac poOOTH 3 aHTIIOMOBHUM MAaTepialioM B SIKOMY BHKOPHCTOBYIOTHCS Pi3HI CTHIICTUYHI IPHAOMH.
Binowmo, mo Moandikariii CTHIICTHYHUX CTPYKTYp Y IBOX PI3HHX MOBax IpH MEpeKiIaai MOXyTh CKIaJaTH iCTOTHI
TpynHomi. Hepiako BWIydeHHS THMX YW IHIIMX €JIEMEHTIB NPHU3BOAWTH 1O MOBHOI YW YaCTKOBOI BTpaTtu oOpasy.
[lepenaua (GOHETHYHUX, CEMAHTHYHMX Ta CHHTAaKCHMYHHMX CTHJIICTUYHMX OAMHHIB B XYAOXKHIX TEKCTax €
HepeKIIalalibKolo NMpo0IeMOI0, ajpKe YCIIIIHUK TepeKia]l TaKUX CTHIIICTHYHUX SIBHII BUMAarae BiJ| Nepekiagada
HeaOMsIKOro JITepaTypHOro XHCTY, 3JaTHOCTI BHOKPEMJIIOBATH 1 BIPaBHO BOJOAITH PI3HUMH CTHIIICTHYHHUMH
npuiioMamu, abu e(peKTHBHO 1 IOCKOHAJIO BiATBOPIOBATH iX 3ac00aMM MOBH IEPEKIIATY.

AHani3 nocaikeHb Ta myoJpikanii

CTuticTHYHO MapKOBaHI OAMHUII TOCIIIKYBAJHCS y Mpansgx TaKUX BUIATHUX HAyKoBLiB sk [.B. ApHons,
O.I1. Bopo6iiosa, Jlecmi xeddpic, B.A. Kyxapenko, Jxodpi Jliu, Jlen Makinraiip, O.M. MopoxoBcbkuid, [To
Cimricon, Mik Hlopr Ta iu. [1; 2; 4; 5; 6; 7]. JlocmimKeHHs, MPOBEACHI IMMH BUSHHUMH, [TOKa3aJIH, 0 PI3HOMAaHITHI
CTHJIICTUYHI MPUHAOMH i 3ac00M HE TUTLKH MOCWIIOIOTh BUPA3HICTh XYIO0KHBOTO TBOPY, alie i MPUBEPTAIOTH yBary
YUTaya Ta CTAHOBIIATH HEaOWSKUHN IHTEpeC JO BHBUYCHHS Ta BIATBOPEHHS iX y HepeKiamarbkoMy acnekTi. Tomy,
LIJIKOM 3aKOHOMIPHOIO € MiJBHIIEHAa yBara JI0 CTHJIICTUYHUX AaCIEKTiB aHIJIOMOBHOTO XY/AOXKHBOT'O JHUCKYpCY,
XapakTepHa JUIsl Cy4acHOTO Iepiojy AOCIIIKEHHS.
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Oco0:11BO LiKaBUMH JJIsl aHAJTI3Y Ta MEpeKiay NOCTaloTh CTHIIICTUYHO MapKOBaHi OJMHMUL, SIKI HAJeXaTh
10 (DOHETHYHOI, JIEKCUKO-CEMaHTHUYHOI abo cemaciojoriyHoi Ta CHHTaKCH4HOI rpymnu. Y Hamid crarTi Mu
30CeperMOCsl Ha CeMacioJIOTIYHHUX Ta CHHTAaKCHYHUX CTHJIICTUYHHMX NPHHOMax Ta 3ac00aX, BUKOPHCTOBYIOUH SIK
Marepiai Juis TOCHIPKeHHsT XyIoxKHi# nuckype Aratu Kpicti, a came i poman «And then there were none» («I He
JIUIIAIIOCH KOJTHOTO).

@opMmyTI0BaHHA Wijeii cTaTTi
Merta focaizkeHHs] — BUSBUTH CTIUTICTAYHO MapKOBaHI OJMHMUII B aHTJIOMOBHOMY XYI0KHBOMY ITHUCKYPCl
Aratu Kpicri, mpoBecTs iX BceOidHMIT aHATI3 Ta PO3TIIAHYTH CIIOCOOH MepeKIIaay IUX OAMHUIh YKPATHCHKOI0 MOBOIO.

BukJjiag ocHOBHOro Martepiany

[Tepenaua crumicTHYHUX 3aco0iB 3 OAHIE] MOBM Ha IHIIYy BHMarae BiJ| Iepekjiagada MaicTepHO
BIZITBOPIOBATH XYI0KHBO-00pa3Hi 0COOIMBOCTI NepeKiafabkoro TBopy. HalOinbI MomMpeHnMHy 1 BaXKIIUBUMH 3
TOYKH 30py CTHIIICTHKU Ta CEMaHTHKH € TaKi CTHWIJIICTMYHI 3aco0M sik: Meradopa, MOpiBHIHHS, EHiTeT, rinepoona,
MeToHiMis. [lepeknan nux TpomiB NEBHOIO MIPOIO 3aJICKUTD BiJI TOTO, HACKUIBKY OJIM3BKI KyJIBTYPHO-MOBHI TpaauIil
MOBU OpWTiHAJy Ta MOBH Iepekiany. Mo)kHa BUAUIMTH Taki NPUHOMH MepeKsialy aBTOPCHKHX CTHIICTUYHHX
npuiiomiB Ta 3aco0iB:

- MTOBHHUH Tepekia (30epekeHHs Tpora i 00pasy);

- 30epexeHHs 00pa3y i3 3aMiHOIO TPOTIa;

- 30epeXKEHHS TPOIa 3 YaCTKOBOIO 3aMiHOK 00pa3HOCTI;

- YacTKOBA 3aMiHa SK 00pa3zy, Tak i Tpoma, iHIHUM OJIH3BKUM 32 CEMAaHTHKOIO TPOIIOM;

- BUITy4YCHHS 00Pa3HOCTI, MepeKIIal ISKCHIHUMH 3aC00aMU 3 MPSMOI0 ceMaHTHKOIo [3; 8].

VYci nekcuko-ceMaHTH4HI a00 ceMacioJloriyHi CTHJIICTHYHI 3acO0M MONUIAIOTHCS Ha (irypu 3amileHHsS
(Tpomn), SIKi IPYHTYIOTBCSI HA IEPEHOCI MPOMOPIIiK, 00’ €MIB Ta 3HaYeHb Ta GIirypH MOEJHAHHS, SKI IPYHTYIOTCS Ha
TOTOXXHOMY, MPOTHIIE)KHOMY a00 HEpIBHOMY CIIiBBIJHOILIECHHI JIEKCHYHUX ONUHUIb. [1in ¢dirypamu 3aMileHHs MU
Ma€eMo Ha yBa3i pi3HOMaHiTHI cnocoOu BTOpHHHOT HOMiHanii. Came BTOpHHHA HOMIHALs BiIIrpa€e KJIKOYOBY POJIb AJIs
(opMyBaHHs MEPEHOCHOTO 3HAYECHHs, OCOOJIMBO MpH MepeKiani MeTadopH, METOHIMIT Ta IX PI3HOBHJIB, a TaKOX
ipoHii, aHTHTE3H Ta EMITETIB.

XynoxHilt crunb Arati KpicTi HacH9eHUH pi3HOMaHITHIMH CEMacCiONOTiYHIMH CTHIIICTHYHAMH 3aCO0aMH,
SKi He TUIBKH YBHPA3HIOIOTH HOr0, a i IPUBEPTAIOTh yBary 4ynTaya. BapTo 3ayBaXkHTH, IO NPH NEpEKIIali JCKCHKO-
CEMaHTUYHUX CTHITICTUIHUX OJMHUIh, HAPHUKIAL, Y poMaHi «And then there were none» («I He THITHIIOCH KOTHOTO)
[9; 10], mepexiamad pomaHy BAalO BiATBOPIOE CTHIICTHYHI NpUHOMH Ta 00pa3u sKi BOHH IMEPEHal0Th, TOOTO
BUKOPHCTOBYE NOBHUI nepekiiaz (30epexeHHst Tpoiy 1 00pasy). Hanpuknan, npu nepexnaji aHTUTE3H Y PEUSHHSIX:
Waited-waited through the empty days for his venture to succeed or fail. — Uekas, uexaB 6araTo mopoxHix JHIB Ha
yerix abo Hemauy; The sea...So peaceful to-day-sometimes so cruel.. — Mope... Take Tuxe CbOTO/HI, a iHOJi TaKe
xopcroke...; In the midst of life we are in death — Tlocepen >xutTst Hac obGiiimae cMepTh. AHTHTE3H succeed/fail,
peaceful/cruel, life/death nepexnaneni noBHicTio 3i 30epexeHHsM 00pa3y. OcoOnMBOi yBaru 3aciyroBye OCTaHHIN
npukiaz In the midst of life we are in death y sxomy, OkpiM aHTHTE3H, HAIBHUN TaKUW CTHIIICTUYHHUNA MPUHOM, SIK
napagoKc: OJIMH 13 TOJIOBHUX IepoiB pOMaHy ipOHIYHO Ta i3 CYMOM 3a3Hayae, 10 NOCepe )KUTTS BOHU 3HAXOIATHCS
01y caMoi cMepTi, MalOYH Ha YBa3i PaIllTOBY i HEOUiKyBaHY CMEPTh OJ[pa3y JBOX IIEPCOHAXKIB.

Poman HacHyeHHMl emiTeTaMU Ta NOPIBHAHHSAMH, SKi YBHUPA3HIOKTH CTWIb Aratun Kpicti Ta momomararoorsb
YHUTAYeBl Kpallle YSBUTH 30BHIIIHICTh UM PUCH XapaKTepy TOJIOBHHX TepoiB. Tak, omucyroun aBTOMOOLIb, aBTOPKa
BIAETHCS 10 BUKOPHCTAHHS MOJBIHHMX CIITETIB Ta 3MalbOBYE HOro sik MapeBo 4u BUIiHHA: A car so fantastically
powerful, so superlatively beautiful that it had all the nature of an apparition. — Bia 6yB Hampody NOTYXHHIT i
HACTUIBKH KpacHUBHH, 1110 31aBaBcs BuaiHHAM. Enitetn fantastically powerful/superlatively beautiful ta metadopuune
MOPIBHSAHHS MAIIMHY 13 BUIIHHAM, SIKi BAKOPHCTANIa aBTOPKA TBOPY Y IIbOMY MPHKJIai OyiIn MOBHICTIO 30epexeHi Ta
TIepeKIIaieHi.

HocuTts gacto Ararta Kpicti mopiBHIOE CBOIX TIepCOHAXIB i3 TBApHHAMH, TaKUMHU sk nanmepa: He moved like
a panther, smoothly and noiselessly. — Biu pyxascs, HeHaue maHTepa, M SIKO Ta O€3LIYMHO; Jicaba ma uyependaxd.
Where had he seen that frog-like face, that tortoise-like neck, that hunched up attitude eyes, and those pale shrewd
little eyes? — Jle Bin GauuB 1e xab’s4e O0OAMYYS, L0 Yepenamady LUK, CYTYJTy MOCTaBY i Ti MaleHbKi BUIBLI
nponun3iusi o4i?; He looked round at the others and thrusting his neck forward like an angry tortoise. — Bin 00OBiB
yCix o4MMa i, BATATHYBILH I'OJIOBY BIIEPE, SIK po3cep/pkeHa yepenaxa; Like a wary old tortoise, Mr. Justice Wargrave
sat hunched up. — Haue HacTopokeHa crapa yepemnaxa, CHIiB cyans Boprpeiis, 3ropbusiunce; 6irka: Thoughts that
ran round in a circle like squirrels in a cage — Jymku, o 6irnu mo koiy, sik Ginka B kimiTui; nramka: She was like a
bird that has dashed its head against glass and that has been picked up by a human hand. — Bysa naue nrarika, 1o
BIapuiack 00 BIKOHHE CKJIO 1 11 migiOpaia mojckka pyka; sosk: His sudden wolf-like smile flashed out. — Ha 06smyui
parrToM 3’siBUsiacst oro BoBYa mocMitnka; xaban: He was like a wild boar waiting to charge. — Bin 6yB Haue muxwuit
ka0aH, TOTOBHIA 10 Hamany; meapuna yu 36ip. His walk was that of a slow padding animal. — Biu nepecyBagcs, Haue
MoBiTbHA KonuiaTa TBapuHa; He was like a beast at bay ready to charge its pursuers. — ByB cxoxwuii Ha 3arHaHOTO
3Bipa, TOTOBOT'O HANlaCTH Ha CBOIX MepeciliayBadviB.
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Sk 6auMMo 3 MOAAHUX BUILNE NPUKIAAIB, Haituacrime Arata Kpicti y oMy TBOpi BUKOPHCTOBYE came
TIOPIBHSTHHS JIIOAWHH 13 uepenaxolo (3 npukiiaan). Y ceMu NpUKIanax 3 AEcsITd, NepeKiaaay nepeaas aHiMatiCTHYHI
MOPIBHSIHHS TOBHICTIO 31 30€peKEHHSIM caMoro Tpomy (MOpiBHSAHHS Oylo mepemaHe Ha YKpaiHChKY MOBY 3a
JIOTIOMOT 010 CIIOJTYYHHUKIB «HAUe», KHEHAUYE», «SIK» 1 CJIOBOCIIOIYUCHHSIM «OYB CXOKHIi Ha») Ta 00pasy TBapuHH, KU
BiH BimoOpaxae. Y aBox inmmx peuyennsx (frog-like face, tortoise-like neck; wolf-like smile) mepexnagad 36epirae
00pas, are 3aMiHIOE TPOI: ka0’ sr9e 00IMYYs, Yepernanaya Ivs, BOBYA IOCMIIIKa — TOPiBHIHHS [IEPETBOPIOETHCA Ha
aHIMaJIICTCHKUII EmiTeT.

VY npukianax She looked like a woman who walked in mortal fear... — 3maBanocs, ii oTOBHB cMepTeIbHAN
cTpax... Ta A disgraceful and heartless practical joke, I suppose. — 'amato, 11e raneOHuUit i Ge3cepaeyHnid po3irparm,
BHUKOPHCTaHi aBTOPKOIO emitetn mortal, disgraceful, heartless ta mopisusaus (She looked like a woman...) mosricTio
30eperxeHi Ta mepekiaieHi 6e3 KoqHo1 3aMiH 00pa3y.

3aB/SIKM pETEIbHOMY aHaNi3y MU IIOMITHIIM PEUEHHS, SIKi € IPUKJIaaMu aBTopchKoi MeTadopu. Hanpuxian,
You lost touch with the world - an island was a world of its own. — BrpauaeThcst KOHTAKT i3 30BHIIIHIM CBITOM, a/Ke
Ha OCTpOBI BiacHui cBiT. [Ipu nepekinani 36epexkeHo 1 Tpor i 06pa3 (octpiB — ue cBiT). Anthony was a creature of
sensation-and of action. — Extoni 6yB pajiie Jr0HHO CIPUIHATTS Ta il — TYT YaCTKOBO BHIIy4CHO MeTapOpHUUIHHIT
ob6pa3 (EnToHi — xmuBa icrota/TBapuna). There was something of the panther about him altogether. A beast of prey-
pleasant to the eye. — YV Hpomy # Oy110 110Ch Bil maHTepu. XIDKaK, IPUEMHUIT Ha BUTJIISA]] — IPU MEPEKIIai BiITBOPEHO
o0pa3 Xmxaka, TBAPHHH, Ha sIKy OYB CXOXKHI OJJMH i3 TOJOBHUX repoiB. BapTo 3a3HaumTH, 0 JBa OCTaHHI NPHKIAIH
MeTadop, Tak caMo SIK i IOPiBHAHHS, SKi MU PO3TILIIANIH BUIIE, TAKOXK OB’ A3aH1 13 aHIMATICTUYHOIO TEMATHKOIO.

[Mpuknagom BUKOpUCTAaHHS METOHIMII € Taki pparmentu: INto that silence came The Voice. Without warning,
inhuman, penetrating. — Pantom, 6e3 monepemkenHs, y Tuiny BBipBaBcs ['onoc. Hemronchkuii, mponnsiuuii; The
Voice went on-a high clear voice. — I'osoc mpomOBXKyBaB, YUCTHIL, BUCOKHN. METOHIMIs, SiKa B LUX MPUKIAIaX
MO€/THAHA 1€ ¥ IHBEPCIi€l0, eMiTeTaMH 1 KUTbIIEBUM [TOBTOPOM, IIITKOBUTO 30epekeHa NMpu Mepexiai.

I'paparis (kmimakc), ogHa 3 (iryp HEpIBHOCTI, Yy TBOpI 3YCTPIYa€ThCsl JOCHTh dYacTo. SICKpaBUMHU
npuKiIagamu € pederns: Queer business when you came to think of it-the whole thing was queer-very queer. — Jlusua
piu, Kommu posibpartucs, yce e 6yino AUBHO, nyxe muBHO; It's mad!-absolutely mad-we're all mad! — e 6oxesims!
A6comoTHe 60XeBiuId. .. MU Bei 300xkesoiinu!; I must-1 must-I must-commit a murder! And what is more, it must
be no ordinary murder! It must be a fantastical crime-something stupendous-out of the common! — { mymty, myty,
MyITy cKoiti BOUBCTBO! | Oinbime Toro, 11e Mae OyTu He3prmyHe BOMBCTBO! Le moBMHEH OyTH (haHTACTHYHHIA 3JI0YHH,
mock ocobnuBe, mock Haa3Buvaiine!; Relief possessed Vera-enormous exquisite relief. — Bipa Biguyna nosermeHHs
— HeiimoBipHO cuibHe nonerteHnst; All | can say is that if I'm right the person in question is a very cool customer-a
very cool customer indeed — Yce, mo s MOXy cKka3aTH, — Lie, SIK MEHI 37a€ThCs, HaA3BUYAHHO XOJOIHOKPOBHA
JIOJIMHA. .. TAKM HAJ3BHYAHO XOJOMAHOKPOBHA jouHa; An exciting house-a house that lived up to expectation! —
UynoBuii 0yaUHOK — OYIMHOK, [0 BUTIPaBIaB yci ovikyBaHH:. ['panaris y BuIie3asHadyeHUX GpparMeHTax 0a3yeThcs
Ha Pi3HOrO poiay moBTopax (IOBTOpP JEKceM «queer», «mady, «musty, «relief»), sKi BKHMBAIOTBHCA i3 CIOBAMH-
migcumoBadamu («veryy», «absolutely», «indeed») a6o mpUKMETHHKaMH, SIKi MOCHIIOIOTH MOBTOPIOBAHY JEKCEMY
(ordinary — fantastical — stupendous-out of the common, relief — enormous exquisite relief, exciting — lived up to
expectation). Crioctepiraemo, 1o mpu nepeaadi Ha yKpaiHChKY MOBY rpajallisi Oyja MOBHICTIO 30epeKeHa y BCiX
NPUKIJIA/IAX.

CHUHTaKCHYHI CTHIICTHYHI OJJMHUII y poMaHi 6a3yl0ThCs Ha BUIIy4eHHI 200 pO3IIMPEHHI IEBHUX EJIEMEHTIB
Yy CTPYKTYpi pedeHHs abo 3MiHI MOPSAAKY CIIiB y pedeHHi. Tak, aBTOpKa YacTO B)KUBA€ iHBEPCiIO, 3aMOBUYBAaHHS
(amo3iome3wnc), mapanesizM Ta pi3HOTO POy TOBTOPH.

IMowMpeHMM CHHTaKCHYHUM 3aco00M € MmoBTOp. Came MOBTOPH, SIK CHHTAKCHYHI CTHIIICTHYHI OJWMHHII
CTAHOBIIITh, HA HAIly TYMKY, CHHTAKCHYHY 0a3y a0o KapKac JOCIHiKYBaHOTO poMaHy. Y TBODI HiCJs PeTeIbHOTO
aHaJi3y BUABIICHO TaKi THUIIH MTOBTOPIB:

1) mpocti KOHTakTHI TIOBTOPH, sIK y TpuKiamax: So we've been wrong-wrong all along! — Otxe, mu
MOMHJISUTUCH — MMOMUJISIACH YBECH 1iek yac! We must get out of here-we must-we must! At all costs! — Mu nosunHi
3a0upaTucs 3BiACiIs. .. TOBHHHI... MOBUHHI! 3a Oymb-sky miny!; A question of time-time? We can't afford time! —
[IuTanns gacy... gacy? Mu He MokeMo co0i Jo3BomTH yacy!; She wanted to throw herself on her bed and sleep and
sleep and sleep... — Bona xoTisa BnacTm Ha JIDKKO ¥ criaTu, cmatu, cmatu...; Oh! blessed, blessed peace — O!
brarocnoseHHe, O61arocinoBeHHe Micle. ..; Vera screamed. She screamed and screamed-screams of the utmost terror.
— Bipa 3akpuuana. Bona kpuuaina it kpryasa rojiocoM, CHOBHEHUM TIIHO0KOro jkaxy; One of us. .. One of us . . . One
ofus... — OmuH i3 Hac... OxuH i3 Hac... OauH i3 HaC...;

2) xinbueswuii moBTop: Tea! Blessed ordinary everyday afternoon teal — Yaii! Xaii Oyne OiarocinoBeHHHit
3Buyaiinuil micisio6iauii vait! We must get out of here-we must-we must! Mu noBuHHI 3a0upatucs 3BiACiIA. ..
MOBHHHI. .. IOBUHHI!

3) nmosrop-ninxsar: There was danger, yes, but it was danger in daylight. — Byno ne6e3neuHo, Tak, ane 6yi10
Hebe3rneyHo npu JeHHomy cBiii; But not Hugo. Hugo had just-looked at her. — Ta ne I"roro. I'toro npocro...riasHyB
Ha Hei.. .

4) mommpeni mosropu: There was a pause-a long pause — Hacrana tuma, nima tuma; Five people-five
frightened people — IT’sTepo nroneit — m’srepo nepenskanux ronaeit; It was seaweed-only seaweed-and that's what
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the smell was. — I{e 6ynu BogopocTi... JHiie BOZOPOCTI... 0Ch IO TO OyB 3a 3amax...; There is so little time-so little
time. — 3anumnocs Tak Majo 4acy...Tak MaJo yacy.

[pukaagoM BUKOPHUCTaHHS CHHTAKCHYHOI emidopu y ckiani moBTopiB € hparmentu: It's crazy-everything's
crazy. I'm going crazy. — Lle 6oxeBimts, yce 6oxeBimst. S 6oxeBoito; If she were to call out . . . But she couldn't
call out . — SIx6u BoHa 3akpuuana... Ta BoHa He Moria kpuyati; Not if we are careful. We must be very careful. — He
oMpeMo, Ko Oynemo obepexxHrnMu. Mu noBuHHI OyTH ayxe obepexxaumu...; The girl...I'll watch the girl. Yes,
I'll watch the girl. — Ta nmiBumna...SI 3a Heto crekuTuMy. Tak, s 3a HEIO CTCKHUTHMY... Y BCiX BHIE3a3HAUYCHUX
MIPUKIIaIaX MepeKiIaiad BIyYHO BiATBOPIOE Pi3Hi BHIU MMOBTOPIB, 30€pirafouyi TAKUM YUHOM 1 CTHITIICTHYHHUNA IPUHOM
1 TY eKCTIPECHUBHICTb, SIKY BOHH IT€PEIArOTh.

[Napasenizm BUABICHO y TakuX pedeHHs, sk: I don't know. I-don't know. It was all different, you see. | don't
know if Leslie ever guessed... I don't think so — £ He 3Haro. ... He 3Hat0. Yce cTaino no-iHmomy. 5 HaBiTs He 3HAKO,
yu 3n0rananacs Jlecni... He nymaro; Doctors have gone mad before now. Judges have gone mad — Bygauo, i mikapi
BTpavaiu ray3a. Cyani srpavanu iy, He saw four figures pass through four doors and heard the turning of four
locks and the shooting of four bolts. — Bin mo6auus 4oTupy mocTari, siki yBiHILIM B 4€TBEPO ABEPEi, a MOTIM MOYYB,
SIK TIOBEPHYJIMCSI YOTUPH KIIIOYI Ta KIalHY/IM 4oTupu 3acyBy; | must keep my head...I must keep my head... If only
| keep my head. — Tpeba omanyBsatu cebe...Tpeba onanyBatu cebe...SlkOu Tibku 1€ OYJI0 MOMXIHBO 3POOHTH;
Nothing happened last night. Nothing will happen to-night. Nothing can happen. — Higoro e cTanocs MUHYI0T HOYI.
Higoro He cranetbes i miei. Higoro He Moske ctatucs; It's peculiarly unfortunate, as you might say. Yes, said Lombard,
peculiarly unfortunate describes it very well. — Ile Hag3Bu4aiiHO TPUKPO, Tak OM MoBHTH. Tak, — MiATBEPIUB
Jlom0apT, — HaA3BUYAHHO MPUKPO — TOYHO CKA3aHO. AHATI3YIOUM HepeKiaja [HUX NPHKIagiB Ha yKpaiHCEKY MOBY,
MOKHa MOOAYMTH, 10 BCi HapayelibHi CTPYKTYPH, B OCHOBHOMY, BIATBOPEHO Pa3oM i3 IIOBTOPAMH Ta 3aMOBYYBAHHSIM.

Y HaBeIcHOMY HIKYE TNPHUKIAN 0OadnMO BUKOPUCTAHHS XiasMy (3BOPOTHBOTO mapanenizmy). Llei
CHUHTAKCUYHHI CTHIICTUIHUN TPUIOM € TyXKe [IKaBUM JJIs BIATBOPEHHS Y MEPEKIIaji, IpoTe, IepeKiaaay, Ha )Kab,
He 30epir Horo, BUKOPHCTABUIM 3aMICTh Xia3My MapaJieniM, TOOTO 3IiHCHUB 3aMiHy CTHJIICTHYHOTO HpPUHOMY:
Armstrong's death is associated with a «red herring» which he swallowed-or rather which resulted in swallowing
him! — CmepTh ApMCTpOHTa TIOBSI3aHa 3 «TaYKOM», KU BiH MPOKOBTHYB, — a00 pajliie, BHACIIIOK YOTO BiH HOrO
MPOKOBTHYB.

BHCHOBKH 3 1aHOT0 JOCTII:KEeHHS
i mepcneKTUBHU MOAAJIBIIUX PO3BiIOK Yy JAHOMY Hanpsimi

OTxe, npoaHamizyBasimm poman Arati Kpicti And then there were none» («l He THIIAIIOCH KOTHOTO), MH
BHSIBIUJIH, IO Y JIEKCUKO-CEMaHTUYHIN TPYITi CTHIIICTUYHO MapKOBAHUX OJMHUILG, IepeKiIaaad, y OiIbIIOCTI BUTIA/IKIB,
3IIACHUB MOBHHUU TEpEeKiIa] SK TPOIIB, TaK i 00pa3iB, sIKi BOHM BTUIIOIOTH. B JeKiTbKOX BUMAagKax HAMHU OyIo
3aikcoBaHa 3amiHa Tporma i/abo 3amiHa 00pa3y. Y CHHTaKCHYHIHN TPpyIi CTHIICTUYHO MapKOBAaHHUX OJUHHIb TAKOX
OyB 3jiliCHEHHI, B OCHOBHOMY, IIOBHHIl INepeKja] HasBHUX CTWIICTHYHHX MpPUHOMIB. 3aMiHa NPUHOMIB Yy
CHUHTaKCHYHIH TPyl He XapakTepHa, JIMIe B OJHOMY BUIMAIKy. BuIlydeHb ceMacioNOTiYHHUX Ta CHMHTAKCUYHHX
CTHJIICTUYHHX NPUIOMIB BUSIBIIEHO He 0yJ10.

[TepcrieKTHBOIO TMOJANBIIOTO JIOCTIPKEHHST MOXKHA BBa)KaTH JOCIHIDKEHHS IHIIUX TPYN CTHIICTHYHO
MapKOBaHMX OJMHHUIb HA NPHUKIAAI LIOTO POMaHy abo aHaji3 HasBHUX CTHJIICTUYHHX NPHIOMIB 1 3aco0iB Ha
Marepiaii iHmux TBopiB Arati Kpicri.
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