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JIHT'BOCTWIICTUYHI OCOBJIMBOCTI OIMUCY MENU3AXKY Y TBOPI E. BPOHTE
«'PO30BUM NNEPEBAJI»

Y cTarTi npoaHasnizoBaHo JIiHrBOCTWIICTUYHI OCOB/IMBOCTI IEU3aXHNX 3aMa/IbOBOK Y POMaHI E. BpoHTe «Ipo30oBmii nepesan»
5K 3ac06iB TBOPEHHSI e€MOLIMIHOro, OBpa3HOro 1a eCTETUYHOrO BI/MBY Ha 4uTaya. OCHOBHI HayKoBI pe3ysibTatv OTPDUMAHO 33
ZI0rIOMOror0 KOMII/IEKCY 3ara/lbHOHayKOBUX Ta CrielianbHux METo4iB AOC/MKEHHS, a CaMe: TEOPETUYHUX — aHa/IITUYHM Or/isy,
y3ara/ibHEHHS Ta KOHKDETU3ALIS; EMITIDUYHUX — KOMITaPATUBHUY GHA/I3; JIIHIBICTUYHUX — 3ICTABHMY, OITUCOBUY, CTDYKTYPHMY.

ABTOpH 3a3Ha4aroTb, YO 3afA/19 SCKPABOIO EMOUIVIHOro T1a O06pasHoro Oricy Npupoau 3aCTOCOBYIOTHCS @OHETUYHI
(anirepallis, aCoHaHc, enigopa, puma, aHagopa, 3BYKOHAC/TIAYBaHHS i T.4), JIEKCUYHI (HTOHIM, CUHOHIM, OMOHIM, 11apPOHIM, IEKCUYHMI
10BTOP I T.4), CUHTaKcn4Hum (iHBEDCIS, EINCUC, NapasnestiaM, rnoslicMHAETOH, ACMHAETOH Ta IH.) Ta CTUaICTuYHUM (Tpornu. MeTagopa,
Er1iTeT, MIOPIBHSIHHS, MEPCOHIGIKAaLIS, rinepbosa 1a iH.) 3acobam.

AHas13 JIHrBOCTUITICTUYHUX OCOB/IMBOCTEN MEV3aXHMX 3aMa/IbOBOK y TBOPI E. BpoHTE «po30BMii nepeBas» rokaszas, Lo
HanyXKNBaHiLLMMy 3aco6amMu € eniTeT, metagopa (Ta il BuA — NEPCOHIQIKaLIs), NOPIBHIHHS, rinEP60s1a, MOMICMHAETOH Ta NaPaseciM.
ABTOpH KNACUQIKYIOTb EMITETH 33 CIIOCIBOM 3HAYEHHEBOIO MEPEOCMUCIIEHHS (EMOLINIHO-CMUCIIOBE 3HAYEHHS]), 338 XapaKTeEpOM
CIPMIHSITTS,; EPCOHIQPIKALIIO 3@ TUITOM Aii, Ky aBTODKA MPUITUCYE HEXUBUM SBULYAM 360 YaCTUHAM MpUpoaH, Ta 3a MPUHEIEXHICTIO
All; OrnCyroTb PIHI CTPYKTYPHI TUITU [TOPIBHAHB Ta 11apasesizmy.

LIOBEAEHO, 140 BCi BUKOPHUCTAHI 3aCO6M BUKOHYIOTb O4HAKOBY HU3KY QYHKUIV. MEDEAGIOTL EMOLI, CTBOPIOIOTE 06PA3HICTL,
POBTISATL TEKCT OifibLL XUBUM, MACUITIOIOTE BUPA3HICTL BUCIIOB/IIOBAHHS, PO3KPUBAKOTL XapPaKTeP IMEPCOHAXIB Ta BIAOGPaxXaroTs
IHANBIAYATIbHW CTWTb TUCbMAE aBTOPA.

Kmto40BI C10Ba.: JIIHMBOCTU/TICTUYHI 38C06M, NEV3aX, EMNITET, METagopa, NNOPIBHAHHS, rineP60/a, MOICUHAETOH, 1aPa/EN3M
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LINGUISTIC AND STYLISTIC FEATURES OF LANDSCAPE DESCRIPTION IN E.
BRONTE'S WORK “WUTHERING HEIGHTS”

The article deals with the linguistic and stylistic features of landscape description in Emily Bronté's novel "Wuthering Heights”
as a means of creating an emotional, figurative, and aesthetic impact on the reader. The main scientific results are obtained applying
a set of general scientific and special methods of research, namely: theoretical — analytical review, generalization, and concretization,
empirical — comparative analysis; linguistic — contrastive, descriptive, structural methods.

The authors note that phonetic (alliteration, assonance, epiphora, rhyme, anaphora, onomatopoeia, etc.), lexical (antonym,
synonym, homonym, paronym, lexical repetition, etc.), syntactic (inversion, ellipsis, parallelism, polysyndeton, asyndeton, etc.) and
stylistic (tropes.: metaphor, epithet, simile, personification, hyperbole, etc.) means are used to create vivid emotional and figurative
descriptions of nature.

An analysis of the linguistic and stylistic features of landscape description in E. Bronté's "Wuthering Heights” shows that
the most commonly used devices are epithet, metaphor (and its type — personification), simile, hyperbole, polysyndeton, and
parallelism. The authors classify epithets according to the method of semantic reinterpretation (emotional and semantic meaning)
and the nature of perception,; personification according to the type of action that the author attributes to inanimate phenomena or
parts of nature, and according to the affiliation of the action; they describe various structural types of similes and parallelism.

It has been proven that all the means used perform the same set of functions. they convey emotions, create imagery, make
the text more vivid, enhance the expressiveness of the statement, reveal the characters' personalities, and reflect the author's
individual writing style.
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IMocraHoBKa npo6/1eMH y 3arajibHOMY BHIJIsIi
Ta ii 3B’#130K i3 BaXKJIMBUMH HAYKOBUMU Y MPAKTUYHHMH 3aBIaHHAMHI
AKTyaJlbpHICTh POOOTH 3yMOBJICHA HEOOXIIHICTIO TIIUOMIOTO PO3yMiHHS JIHTBOCTHITICTHIHUX OCOOJIMBOCTEH
XY/ZIO’)KHBOTO MOBJICHHSI, & TaKOX CIOCOOIB IXHHOrO BHKOPHCTAHHS B JITEpaTypHHX TeKcTaX. Y CydyacHOMY
MOBO3HABCTBI 0COOJIMBAa yBara MPHIIISETHCS OCHIIHPKEHHIO MOBHUX 3aco0iB, SKi 3a0e3MeduyoTh €MOIiHHUH,
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00pa3HHuii Ta eCTeTUYHHH BIUINB Ha unTada. OQHI€IO 13 CKIIaIOBUX TAKOTO BIUIMBY € MEi3akHa 3aMaIbOBKA — €JIEMEHT
XYIOXHBOTO TEKCTY, II0 HE TIIbKN BUKOHYE ONMMCOBY (DYHKIIIO, a i CIIpHs€ CTBOPEHHIO 3arajibHOI aTMOc(hepHOCTI
TBOPY, YBHPA3HEHHIO BHYTPIIIHIX MEpeXMBaHb NEPCOHAXIB Ta AWHAMIINI CIOXKETHOTO PO3BHUTKY. [Ipm cTBOpeHHI
MeH3aKHUX OINMMCIB aKTHBHO BHKOPHCTOBYIOTHCS JIIHTBOCTHIIICTHYHI 3aCO0M.

Ha npuxnani pomany Emini Bponte «['po3oBuii mepeBam» JOCITIKEHHS TO3BOJISIE TIIMOLIE 3pO3yMITH
(yHKI[IOHATIBHY POJIb JIHIBOCTHIICTHYHUX ITPUHOMIB Y CTBOPEHHI Iel3akHOi 00pa3HOCTI Ta BUSIBUTH, SIKUM YHHOM
MOBHI pecypcH peallizyloTh (pyHKIIOHANBHI Ta XyA0KHI QyHKIii.

AHaJi3 1ocaigxKedb Ta myoaikamnin

JlocHiKeHHSAM JIIHTBOCTHIIICTUYHHUX OCOOJIMBOCTEH 3aiiMalics Taki BITYM3HSHI HayKOBIN, sk A. Ckpsra,
P. IBactok (anenomosuuii nonimuunui ma KomyHikayitini ouckypcu), H. OctaneHko (ninesocmunicmuuni 3acobu
CMBOPEHHs NeU3aANCHO20 ONUCY 8 AH2IOMOBHUX XyOooicHix meopax), J. lImoxosa, T. BenepHikoBa (docridocenns
JIH2BOCUNICMUYHUX 0CODIUBOCIEl 300padICeHHs NeU3aNCy Ma GUKOPUCMAHN MOBHUX 3ac00i6 6 poManax cecmep
bponme). Cepen iHO3eMHIX HAYKOBIIB JOCTIDKCHHAM Y i ramysi 3aiimanucs: JI. Baprese (cmunicmuunuti ananiz
meopy «I pozosuii nepesany), [1. Eppepa (docnioscenns 300padxcenus neuizaxcy y meopi «I pozosuti nepesany), C.
Bpy™m (0ocrioocenna cnocobis 300pasicenns cinbcovroi micyesocmi y «I pozosomy nepesari).

Xoua Tema JIHTBOCTHJIICTUYHUX OcCOONMBOCTEH y TBOpi «['po30BHil IepeBad» BKe MPHBEpPTaia yBary
HayKOBIIiB, BUBYECHH:I LIbOTO MUTAHHS B KOMIUIEKCHOMY aCIIeKTi IIpH 300pakeHH] Nel3a)KHUX 3aMajIbOBOK JI03BOJISIE
PO3LIMPUTH YSBJIECHHS MPO OCOOJIMBOCTI BUPaKEHHS Ta (YHKIIOHYBAaHHS JIIHITBOCTWIICTHYHUX 3acO0IB Yy MOBHIH
CHCTEMI, 110, CBOEI YEProl0, CIPHSE TIIMOLIOMY PO3YMIHHIO CTHJIICTUYHOI CBOEPIAHOCTI TBOPY Ta MeEXaHi3MiB
nepenaydi aBTOPCHKOTO 33lyMy MOBHUMH PECYPCaMH .

DopMyIIOBAHHA Lijed cTaTTI
Meta mocmimKeHHS: BU3HAYUTH JTIHTBOCTIUIICTHYHI OCOONMBOCTI IMeif3a)KHUX 3aMallbOBOK y pomadi E.
BponTte «I['po30Buii nepeBany 3aiisi CTBOPEHHS eMOIIIHHOT0, 00pa3HOro Ta €CTETUYHOTO BIUIMBY HA YHMTAYA.

Buxsag ocHOBHOro marepiany

VY XyZ0)XKHBOMY TEKCTi MOBa BUKOHYE He JIMIIIE Mi3HaBaJIbHY, HOMIHATUBHY 4H 1HII QYHKLIT, aje i CIyKHUTh
3ac000M XYI0)KHBOTO MOJICJIIOBaHHS JIHCHOCTI. 3a JOIOMOTOI0 PI3HHX MOBHHX 3acO0IB aBTOp CTBOPIOE eMOLIiiHI
BpakeHHsl, popMye HacTpiil, pO3KpUBAE XapaKTepu MEPCOHAXKIB Ta Iepelae 0COOIMBOCTI HABKOJIMIIHBOIO CBITY.
BMijie BUKOpHCTaHHSI MOBHHUX 3aC00IB Ta peCypCiB MOBH 3a0€3Meuye BHPA3HICTh i 00pa3HICTh TEKCTY.

Y pomani Ewmini Bbponre «['po3oBuii mnepeBam» mei3axk O0XKHBA€ 3aBISKH ILIMPOKOMY CIIEKTPY
JIHTBOCTHIICTUYHUX 3ac00iB. [0 HAWMOMIMPEHINIUX Yy TBOPI MOXKHA BiTHECTH CIITET, MepcoHidikaiiito, Mmetadopy,
rinep0OoITy MOPIBHAHHS, a TAKOX MOJICHHCTOH Ta Mapaeili3M.

1. Emiter. OganM i3 HalmommpeHIimux 3aco0iB y TBOpI BHUCTYIAE emiTeT. BiH BUKOPUCTOBYETHCS IS
KOHKpeTH3allii Ta eMOLiifHoro 3abapBleHHS 00’€KTiB HpUpomu. IX MoxkHa KiacudiKyBaTH 3a JeKiTbKoma
kareropismu. [lepima kaTeropis — crmocié 3HaYEHHEBOTO EPEOCMUCICHHS (€MOIITHO-CMHCIIOBE 3HaYeHH:). Y TBOPI
BHUKOPHCTOBYIOTBCSL:

o memaghopuuni enimemu: black frost («...the earth was hard with a black frost...» [10, c. 11]), bitter
whirl of wind, suffocating snow («...and sky and hills mingled in one bitter whirl of wind and suffocating snow» [10,
c. 18]), free, still air («...free air, now clear, and still...» [10, c. 39]), high winds («A high wind blustered round the
house...» [10, c. 54]), bitter skies («...these bleak winds and bitter northern skies...» [10, c. 115]), soft thaw winds
(«They remind me of soft thaw winds, and warm sunshine, and nearly melted snow» [10, c. 172]), the sweet sunshine
(«...enjoying the sweet, warm sunshine...» [10, ¢. 270]) — 1ie#t Tum emiTeTy BUKOPUCTOBYETHCS, abK Hajpatu oOpasHy
XapaKTEePUCTHKY MPeAMETy abo SIBUILLY;

e memonimiuni enimemu: the north wind («...one may guess the power of the north wind blowing over
the edge...» [10, c. 4]), northern skies («...these bleak winds and bitter northern skies...» [10, c. 115]), summer foliage
(«It was a sweet substitute for the yet absent murmur of the summer foliage...» [30, c. 200]), wintry drifis («...the
primroses and crocuses were hidden under wintry drifts...» [10, c. 216]), a west wind («...with a west wind
blowing...» [10, c. 313]), the February sun («...but the February sun shone dimly...» [10, c. 325]), the southern wall
(«...and the two dwarf apple-trees near the southern wall in full bloom» [10, c. 413]) — Taki eniTeT#n BUKOPHUCTOBYIOTH
JUISl BUP@XKCHHS 03HAKH, SIKa HAJIOKHUTh HE CAMOMY IIPEIMETY, & YOMYCh, 1110 3 HUM I0B’s13aHe;

o cinepooniuni enimemu: excessive slant («...by the excessive slant of a few stunted firs at the end of the
house...» [10, c. 4]), gaunt thorns («...and by a range of gaunt thorns all stretching their limbs one way...» [10, c.
41), full fury («...the storm came rattling over the Heights in full fury» [10, c. 108]), beamless light («...all that
remained of day was a beamless amber light along the west...» [10, c. 388]), a violent wind («There was a violent
wind, as well as thunder...» [10, c. 108]), the gusty wind («l heard distinctly the gusty wind...» [10, c. 31]) —
rinepOoiYHi eriTeTH BUKOPUCTAHI y TBOpI 3a/J1s1 HABMUCHOTO IepeOiIbIICHHs] O3HAKH MpeaMeTa YW sSBUILA JJIs
MOCHJICHHS BPa)KCHHS;

e enimemu-nimomu: stunted firs («...by the excessive slant of a few stunted firs at the end of the house...»
[10, c. 4]), undefined shadows («...causing undefined shadows to lurk in the corners of the numerous projecting
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portions of the building» [10, c. 117]), dwarf apple-trees («...and the two dwarf apple-trees near the southern wall in
full bloom» [10, c. 413]), the gentle canter («...and the gentle canter of Minny...» [10, c. 260]) — emiteTH-TiTOTH
BHPAXKAIOTh 3MEHIIICHHS 03HAKU TIpeJMeTa UM SBHIIA, 5K 1 TiMepOoIiuHi emiTeTH, 334715 TOCHICHHS BPayKCHHS.

Haii0inpm yxuBaHUMH cepell IUX 4-X BHIIB eMITEeTiB € MeTapOpHyHi, OCKUIPKM BOHH HAWIOBHIIIE
peanizyloTh (YHKIiI0 00pa3HOi XapaKTEPUCTHKH SBHII NpUpoau. MeTadopH4HI €MiTETH MOEAHYIOTH y c001
OIMCOBICTh 1 TNEPEHOCHE 3HAYCHHs, HaJalo4l HEKUBHM OO0 €KTaM EMOLIHOro, CHMBOJIYHOIO 3a0apBIICHHS.
JlpyrumMu 3a 4acTOTOK0 BHUKOPUCTAHHS € METOHIMIYHI CMITeTH — II¢ J03BOJIAE aBTOPI mepenatu armochepy
OII0CEPEAKOBAHO, Yepe3 eMOLIHO 3a0apBiIeH] XapaKTEpPUCTUKH EIEMEHTIB NeH3axy Ta 00pasis, sIKi 3 HUM II0B’s3aHi.
linep6oniuHi emiTeTH Ta eMiTEeTU-ITOTH BUKOPUCTOBYIOTHCS PIIIE Ta CIYTYIOTh JIMIIE JJIS TOCHIICHHS €eMOLIIHOTO
BIUIMBY OMHCY, CTBOPEHHS KOHTPACTIB 1 MiIKPECIEHHS KpaiHiX CTaHiB IPUPOH.

B TekcTi TBOpY emiTeTn YTBOPEHI TphOMa Pi3HIMH CIIOCOOAMH:

. 4yepes IPUKMETHUK: excessive slant, gentle canter, gaunt thorns, soft winds, bitter skies, black frost;
. Yyepes3 Ai€NpUKMETHHK: suffocating snow, rustling trees;
. yepe3 iMeHHUK: February sun, summer foliage, north wind.

Hactynna karteropis emiteTiB — xapakTep cupuiHATTSA. Emitet:n y TBOpi «['po30BHiA mepeBam» 3a ILi€l0
KaTeropiero MOKHA TIOAUIUTH Ha:

e onucosi: dark night («...dark night coming down prematurely...» [10, c. 18]), green park («...beyond
the garden trees, and the wild green park...» [10, c. 119]), stunted oaks («...where hazels and stunted oaks, with their
roots half exposed, held uncertain tenure...» [10, c. 291]), long grass («...but close by great swells of long grass
undulating in waves to the breeze...» [10, c. 314]), withered leaves («...when the turf and paths were rustling with
moist, withered leaves...» [10, ¢. 290]) — Ti, 110 00’€KTUBHO BiOOPaKalOTh O3HAKY MPEIMETA UM SBUIIIA;

o ouinnni: splendid moon («...I could see every pebble on the path... by that splendid moon» [10, c. 388]),
benign sky («...under that benign sky...» [10, c. 428)), bonny birds («Bonny bird; wheeling over our heads in the
middle of the moor» [10, c. 156]), dreary, dismal morrow («And dreary, and chill, and dismal, that morrow did creep
over!» [10, c. 216]), the delightful scenery («...but the heat did not hinder me from enjoying the delightful scenery
above and below...» [10, c. 387]), the lonely churchyard («The grey church looked greyer, and the lonely churchyard
lonelier» [10, c. 386]) — mepenaroTh emoIliitHe, Cy0’€KTUBHE CTaBICHHS 10 IpeaMeTa ado SBUIIA;

o yymmesi (cencopui): bitter whirl of wind («...and sky and hills mingled in one bitter whirl of wind and
suffocating snow» [10, c. 18]), a black frost («...the earth was hard with a black frost...», the soft wind («...listened
to the soft wind breathing through the grass...» [10, c. 428]), bitter skies («...these bleak winds and bitter northern
skies...» [10, c. 115]), a fleecy cloud («...whence a light mist mounted and formed a fleecy cloud on the skirts of the
blue» [10, c. 261]), the sweet sunshine («I found plenty of entertainment... enjoying the sweet, warm sunshine...»
[10, c. 270]), a sultry day («It was a close, sultry day...» [10, c. 329]), the sweet weather («...the weather was sweet
and warm...» [10, c. 413)), rustling green tree («...mine was rocking in a rustling green tree...» [10, c. 313]) —
OIMHUCYIOTh O3HAKHU MPUPOIHUX SIBUIIL, 1[0 CIIPUAMAIOTHCS HAIIMMHU OPraHAMH YYTTS.

VY 1BOpi «I'po30BHIl MepeBa OaraTo camMe IyTTEBUX (CEHCOPHUX) emiTeTiB. OCOONMBICTIO TAKUX CIITETIB B
aHTIIMCHKIA MOBI € Te, IO aBTOpP TaKOXK MOKE BUKOPHCTATH «CMaKoOBi» emitetn. Ha BigMiHy Bif YKpaiHCBKOI, B
aHTIIMCHKIA MOBI YaCTO MOYHA 3YCTPITH CIITETH, 0 BHPaKEHI Yepe3 BiqUIyTTs CMaKy, HaBIiTh KOJH OIMCYBaHE HE
CTOCY€EThCsI ICTIBHOTO — IIe SICKpaBO BUIHO B omucax newsaxy (bitter skies, sweet sunshine, bitter whirl of wind).
Takok MOXKHa 3yCTPITH 30pOBI €MITETH, 110 BUPAXKEH] Yepe3 KOJIbOpH. BOHM MOXKYTh ONMCYBATH Ti IPUPO/IHI SBUILA,
AKi HE MalOTh YITKOTO KOJIOPY a00 B3araii HE MalOTh IPSMOTO BiJHOIICHHS 10 KOJIBOPY, 3 SKUM OB’ SI3aHUH EIiTeT
(a black frost). Taxi emiTeTH HECYTh Y 001 MeTaOpHUHE 3HAUCHHS i BOHH B OLTBIIOCTI MPpUTaMaHHi caMe aHTIHChKii
MOBI.

2. Meradopa ta nepcoHidikauisi. HacTymHuM TiHTBOCTHITICTHYHUME 3aCO0aMU MEH3a)KHUX 3aMalTbOBOK Y
TekcTi € Metadopa Ta mnepcoHidikamis. Meradopu TBOpPY MOMKHA HOAIIMTH Ha JIEKCHYHI (MEpTBi, CTepTi),
IH/IMBiYya bHO-aBTOPChKI Ta 3arajJibHOMOBHI. Yacrime y TBOpi MOXKHA 3ycTpiTH JekcuuHi Metadopu. Bonnm
CIPUAMAIOTBCS Yy IPSIMOMY 3HAUCHHI, OCKUTBKH MU OLUbIIIE HE YCBIOMIIFOEMO 00pa3HOro mepeHocy nii. Jlo Takux
nekcnyHuX Metadop MoxHa BigHecTu: affernoon set in («Yesterday afternoon set in misty and cold» [10, c. 11]),
strong winds had blown («...and strong winds had blown some nearly horizontal» [10, c. 291]), a high wind blustered
(«A high wind blustered round the house... yet it was not cold» [10, c. 54]), the wind brought rain («...the wind...
brought rain first, and then sleet and snow» [10, c. 216]), summer drew to an end («Summer drew to an end, and early
autumny [10, c. 290]), dark night coming down («...dark night coming down prematurely...» [10, c. 18]).

Takox 3yCTpivaloThCs 1HAMBITyIbHO-aBTOPCHKI MeTadopH, cTBOpeHi bpoute: gaunt thorns all stretching
their limbs («...and by a range of gaunt thorns all stretching their limbs one way...» [10, c. 4]), a long line of mist
winding («...with a long line of mist winding nearly to its top...» [10, c. 119]), long grass undulating in waves («...but
close by great swells of long grass undulating in waves to the breeze...» [10, c. 314]) Ta piue 3araTHOMOBHI, TOOTO
Ti, O IIMPOKO ITOIIKMPEHI Y MOBI, ajie He BTPATHJIM CBOI'O IIEPEHOCHOTO 3HAYCHHS: summer was its prime («Summer
was already past its prime» [10, c. 329]), wealthy soil («...yet, notwithstanding, evidence of a wealthy soil that might
yield luxuriant crops under other and favourable circumstancesy [ 10, c. 250]), the sunbeams piercing the chinks of the
shutters («I saw, by the sunbeams piercing the chinks of the shutters, Miss Catherine still seated near the fireplace»
[10, c. 109]).
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Y TBOpi mepeBaxaroTh JIEKCHIHI MEeTapOpH, OCKLUIBKA BOHU BXKE BKOPIHIIIUCS Y MOBI, CTaJI 3BUYHUMH 5K
IUISL aBTOpA, TaK 1 JUIA 4MTa4a, a TOMY JIETKO CIpUHMaloThcs. BoHM momomaraioTh copMyBaTH OCHOBY, TOZi K
3araJlkHOMOBHI Ta IHAWBiTyaIbHO-aBTOPCHKI IOAAIOTH BHUPA3HOCTi, EMOLIHHOI TTHOWHW Ta IHAWBIAYaIbHOCTI
aBTOPCHKOMY CTHITIO. 3araJbHOMOBHI MeTa(OpH CTBOPIOIOTH aTMOc(epy AOCTOBIPHOCTI Ta MPHPOTHOCTI, TOAL 5K
ABTOPCBHKI — OXKHMBIISIIOTH IEH3aX Ta yOcOONIOIOTh MPHPOAY, JOAAIOTh BIATIHKIB Y TEKCT. BimbIIiCTh 3 HUX Takox
MPOCTI 32 CTPYKTYPOIO, 00 YTBOPIOIOTHCS 32 IOIIOMOTOIO TPOCTOTO CIOBOCIOIYYESHHS, 1 peani3yloThCsl y ABOWICHHUX
KOHCTPYKLISIX: CIIOJNydeHHs JieciiB 3 imeHHuKamu (afternoontset in, winds+had blown, a high wind+blustered) y
PI3HMX Yacax, Xo4a TpaIrusitoThes 1 po3ummpeni («A high wind blustered round the house, and roared in the chimney»
[10, c. 54]). MoxxHa TaKkoX IMOMITHTH, IO JIEKCHYHI MeTaOpH BXKUTI Y MUHYJIOMY 4aci, TOJl 5K B 1HJMBIyaIbHO-
aBTOPCHKHMX MeTadopax BpoHTe BUKOPHUCTOBYE NiENpUKMETHHUK. Lle MOXKHA MOSICHUTH THUM, 10 JEeKCHuHI MeTadopu
BUKOPUCTOBYIOTHCS JUIS 3BHUAHHOTO ONHUCY MOAiN a00 CTaHiB, BKa3ytoud Ha gakTu («Summer drew to an end , and
early autumny [10, c. 290]), Toxi sk iHANBIAyanbHO-aBTOPCHKi CTBOPIOIOTH JTUHAMIYHY, 00pa3Hy KapTHHY — 3aBISIKH
TIETIPIKMETHUKY MU HiOu OadurmMo mporiec y pyci («...and by a range of gaunt thorns all stretching their limbs one
way...» [10, c. 4]).

Taxox y «['po3oBOMY IepeBali» BUKOPUCTOBYETHCS MEPCOHI(IKAIIisL, OCKUTBKH P OMHCI IPUPOAH aBTOPH
4acTo MEPEHOCATh O3HAKU Ta AKOCTI XKMBHUX iCTOT Ha TIpeIMETH a6o ABMIIA. IX MOXkHa KIacu(DiKyBaTH 3a THIIOM Jii,
Ky aBTOpKa IPHUIUCYE HEXKUBHUM SIBUIIIAM 200 YaCTUHAM MPUPOJIH:

o 38yKo06a akmuenicmo: a wind roared («A high wind... roared in the chimney...» [10, c. 54]), the turf and
paths were rustling («...when the turf and paths were rustling with moist, withered leaves...» [10, c. 290]), the full,
mellow flow of the beck came soothingly on the ear («...and the full, mellow flow of the beck in the valley came
soothingly on the ear» [10, c. 200]), murmur, which drowned that music («It was a sweet substitute for the yet absent
murmur of the summer foliage, which drowned that music about the Grange when the trees were in leaf» [ 10, c¢. 200]);

® 30poea akxmuenicmy: the moon looked over the high wall («...and the moon looked over the high wall
of the court...» [10, c. 117]);

o izuuna/pyxoea akmuenicme: the clouds had touched the swells («It wanted to get to its nest, for the
clouds had touched the swells, and it felt rain coming» [10, c. 156]), that morrow did creep over («And dreary, and
chill, and dismal, that morrow did creep over!» [10, c. 216]), the soft wind breathing through the grass («...watched
the moths fluttering among the heath and harebells, listened to the soft wind breathing through the grass...» [10, c.
428]), the sough that runs from the marshes («(for very soon after you pass the chapel, as you may have noticed, the
sough that runs from the marshes joins a beck which follows the bend of the glen)» [10, ¢. 119]), the air made me
shiver («..and the air made me shiver through every limby» [10, c. 11]), sky and hills mingled («...and sky and hills
mingled in one bitter whirl of wind and suffocating snow» [10, c. 18]).

Takox X MOXKHa KJIacu(iKyBaTH 3a MPUHAJIEIKHICTIO JIil:

® iz, nepenecena 3 n100eii/meapun Ha npupooHi asuwma: to look over, to creep over, to tempt, to breathe,
to roar;

e 0isn, nepenecena 3 00H020 Asuwa Ha inwe: to rustle, to mingle (tak, Harpukian, «to rustle» 3a3puyait
BITHOCHUTBCS 10 JIUCTS — «leavesy, aie y TBOpi Iie niecioBo BuKopucTaHo mis «the turf and pathsy. [liecnoBo «to
mingle» BUKOPUCTOBYETHCS LIS ONHCY MO€THAHHS €JIEMEHTIB, SIBHIT a00 Y KOHTEKCTI COialbHOI B3a€MO/III, a y TBOPi
— st «sky and hillsy).

3. HopiBusinasi. [lopiBHSHHS aKTHMBHO BHKOPHCTOBYIOThCS y TBOpi. Y «['po3oBoMy mepeBaii»
3yCTPI4alOTHCS TIOPIBHAHHS, BUPAKEH] uepes:

e cnoayuni cnosa: «...and by a range of gaunt thorns all stretching their limbs one way, as if craving alms
of the sun» [10, c. 4], «...took an opportunity of escaping into the free air, now clear, and still, and cold as impalpable
ice» [10, c. 39], «...the weather was sweet and warm, the grass as green as showers and sun could make it...» [10, c.
413], (mpupona BUKOpHCTaHa st onucy: «...and her bright cheek, as soft and pure in its bloom as a wild rose...»
[10, c. 270], «...but he was as obstinate as a mule, and, instead of snatching at her bait, in wet weather he took to
smoking with Joseph» [10, c. 394], «My love for Linton is /ike the foliage in the woods: time will change it, I’'m well
aware, as winter changes the trees» [10, c. 104], «...for we heard him sporting /ike a horse» [10, c. 237], «Cathy and
her brother harassed me terribly: he was as uncomplaining as a lamb» [10, c. 48]);

® KOHCHmPYKUIi 3 hopmamu cmynenie nopienannus npukmemuuxie: « These are the earliest flowers at the
Heights,” she exclaimed» [10, ¢. 171], «The grey church looked greyer, and the lonely churchyard lonelier» [10, c.
386];

® peueHHA NOPIBHAIbHOT cmpyKmypu 3 npeouxamuenotlo wacmunoto: «It was well he did, for the whole
hill-back was one billowy, white ocean» [10, c. 39], «...and the cold blue sky was half hidden by clouds — dark grey
streamers, rapidly mounting from the west, and boding abundant rain» [10, c. 290], «The contrast resembled what
you see in exchanging a bleak, hilly, coal country for a beautiful fertile valley» [10, c. 88], «My love for Linton is like
the foliage in the woods: time will change it, I’'m well aware, as winter changes the trees» [ 10, c. 104], «...but he was
as obstinate as a mule, and, instead of snatching at her bait, in wet weather he took to smoking with Joseph» [10, c.
394], «Cathy and her brother harassed me terribly: he was as uncomplaining as a lamb» [10, c. 48].

Jeski TOpIBHSAHHSA MOXXHa TaKoXX OXapaKTepU3yBaTH SK 1HIMBINyaJlbHO-aBTOPCHKI, YTBOpPEHI i3 BXe
ICHyIOUMX NOpiBHSAHB. [0 TakuX NMOPIBHSHb MOXKHA BiTHECTH «...the grass as green as showers and sun could make
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it...» [10, c. 413] (opuriHanpHE TOPIBHIHHS 3BYYHTH SIK «as green as grass»), B AIKOMY T€, 3 YIM HOPIBHIOETHCS, CTa€
THM, IO MOPIBHIOIOTH. TakoX MOpPIiBHAHHSA «as obstinate as a mule» € aBTOPCHKUM, OCKUTBKH OpHTiHAJIBHA iioMa
3By4HTh K «be as stubborn as a mule» — TyT BHKOPHCTOBYEThCS CHHOHIM ciioBa «stubborn» — «obstinate». Lle
CBIUUTH TPO Te, IO MAOJIOHHI MOPIBHAHHSA MOXKHA BapiloBaTH Ta POOWTH iX OUMBII 0Opa3sHUMH, NOSTHYHHMH Ta
1HIMBiTyaJbHUMH, CTBOPIOIOYH HOBI BapiaHTH.

4. Tinep6ona. Y «I"po30BOMY MepeBai» MOXKHA 3yCTPITHTH JIeKilbKa NpHKIaiB Timepoomu. Ix neGararo i
OIIBLIICTh 3 HUX BUPAXAETHCS Yepe3 CIIoBO every: every limb («...and the air made me shiver through every limb»
[10, c. 11]), every breath («...every breath from the hills so full of life, that it seemed whoever respired it, though
dying, might revive» [10, c. 336]), every pebble ma every blade of grass («...but I could see every pebble on the path,
and every blade of grass, by that splendid moon» [10, c. 388]). Tyt ci10BO every ciryrye 3aco60M NepeOiIbILCHHS, SKe
TACIIIOE Bpa)XKeHHS BiJ] ONKCY, IEpeAaloyH, IO i a00 BiTIYTTS OXOILTIOIOTh KOKHY YAaCTHHY TiJIa, KOXKCH ITOINX
a00 KOXKHY JApiOHHUII0 HABKOJIO NepcoHaxiB. Lle Hamae omicaM 611bIoi 0Opa3HOCTI # eMOIIIHOCTI.

5. Cunrakcuuni 3acodu. TakoXX B TEKCTi TBOPY 3yCTPIiUalOThCS TIOJICHHISTOH Ta Mapajiemnizm. Y
nonicundemoni aBTOpKa BUKOPUCTATAa HANMOMMPEHIIIHNA U I[OTO 3ac00y cnoinyyHuk — and: «And dreary, and
chill, and dismal, that morrow did creep over!» [10, c. 216], «...and the larks singing high up overhead, and the blue
sky and bright sun shining steadily and cloudlessly» [10, c. 313], «...and not only larks, but throstles, and blackbirds,
and linnets, and cuckoos pouring out music on every side, and the moors seen at a distance, broken into cool dusky
dells» [10, c. 314], «...and woods and sounding water, and the whole world awake and wild with joy» [10, c. 314].
[ToBTOpHE BXKMBaHHS CIOJyYHHKA and 10Ja€ PUTMIYHOCTI TEKCTY, 3’ SIBIISIETHCS BITUYTTS 0araTorpaHHOCTI, pO3MAITTs
Ta OJIHOYACHOCTI SIBHIII, TIOKA3YIOYH, 1110 BCI EJIEMCHTH CIIPUHMAIOTHCS SIK €IMHE, IUTiCHE cepenouiiie. [lomicuHaeToH
y «['po3oBoMy mepeBai» — e cnocid 3po0UTH OnKC OLTBLI KUBUM, HACHUCHUM, PUTMIYHHM 1 EMOILIIHHO BUPa3HUM.

Ilapanenizm y «'po30BOMY IepeBali» BUPAKAETHCS 32 PI3SHUMHU CXEMaMH:

1. [migmer + mpucyznok] + and + [migmer + mpucynok] + and + [miaMer + mpucyaok]: «...the sky is blue,
and the larks are singing, and the becks and brooks are all brim full» [10, c¢. 172]. Putmiune nepepaxyBaHHS BiITBOPIOE
KUBY, OaraTomapoBy KapTUHY IPUPOIH, ITiIKPECIIOI0YH ii TApMOHIHHICTB.

2. [obcraBuHaA Yacy + miaMeT + mpUCyIoK| + [o0cTaBuHA "acy + miaMeT + mpucynok]: «In winter nothing
more dreary, in summer nothing more divine, than those glens shut in by hills, and those bluff, bold swells of heath»
[10, c. 387] — nepenae 3MiHHICTb i ABOICTICTh HACTPOIO MEH3aXYy 3aJI€)KHO Bijl OPU POKY.

3. with + [momarox + of + mienpukmerHuk+ momatok + obcraBuHa Mmicus], and [momatok + of +
TIEMPUKMETHUK 107aTOK + obctaBuna micts]: «I turned away and made my exit, rambling leisurely along, with the
glow of a sinking sun behind, and the mild glory of a rising moon in front» [10, c. 388] — BUKOPHUCTOBYETBCS ISt
CTBOPEHHSI CHMETPHYHHX Bi3yaJbHUX 00pas3iB.

4. every + [noaarok] + [oOcraBuHa micis], and every + [momaTok] + [o6cTaBuHa Miciisi]: «...but I could see
every pebble on the path, and every blade of grass, by that splendid moon» [10, c. 388]. Tyt mapanenismM BUKOHYE
(bYHKLI0 30pOBOi HACHYEHOCTI, HOCHUITIOE KPacy CLECHH.

BHCHOBKH 3 1aHOT0 JOCTIIKEeHHS
i mepcneKTUBHU MOAAJIBIIUX PO3BiIOK Yy JAHOMY Hanpsimi

TakuM YMHOM MOJKHa CTBEP/PKYBaTH, IO JIIHIBOCTWIIICTHKA SK Taly3b MOBO3HABCTBA JOCIIIKYE
0COOJIMBOCTI BHKOPUCTaHHS MOBH, OCOOJMBO Te, SIK JIHIBOCTHJIICTHYHI 3acO0M mpalpooTh y Tekcri. Ocobiuse
3HAUEHHs JIIHTBOCTHJIICTHYHI 3acO0M BINIrpalOTh Yy CTBOPEHHI NEH3a)KHUX 3aMalibOBOK. 3aBISIKM (DOHETHUHUM
(amitepartisi, acoHaHc, emidopa, puma, anahopa, 3ByKOHACTIIyBaHHS 1 T.]T), IEKCUIHUM (aHTOHIM, CHHOHIM, OMOHIM,
MapOHiM, JIEKCHYHHH TIOBTOP 1 T.JT), CHHTAKCUYHUM (1HBEpCisl, eincuc, mapajiesi3M, HOTiCHHACTOH, aCHH/IETOH Ta iH.)
Ta CTHIICTHYHUM (Tpomu: Meradopa, emiTeT, MOPiBHAHHSA, NepcoHidikamis, rimepbona Ta iH.) 3acobam aBTOpH
SICKPaBO, EMOIIIHHO Ta 00pa3HO 3MAIbOBYIOTH IPUPO/TY.

AHaii3 JHIBOCTWIICTHYHHMX OCOOJIMBOCTEH meif3akHMX 3aMainboBOK y TBOpi E. Bponte «I'po3oBuit
nepeBas» MoKa3as, [0 Haly>KMBAaHIIIUMHU 3ac00aMu € emiteT, MeTtadopa (Ta 11 BUJ — nepcoHidikaris), HOpiBHIHHS,
rinep0Oouia, IMOJIICMHAETOH Ta IapaiielnizM. Bei BukoprcTani 3aco0 BUKOHYIOTh OJJHAKOBY HU3KY (DYHKIIiI: TepeatoTh
eMolii, CTBOPIOITH O00pa3HICTh, POOJISITH TEKCT OLIBII JKUBUM, IIiJICHIIIOIOTh BUPA3HICTh BUCIOBIIOBAHHS,
PO3KPHBAIOTh XapaKTep NEePCOHaXIB Ta BiIOOPaXal0Th IHANBIAYAILHAN CTHIIb ITHUCHEMA.
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