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MMPOBJIEMA MOPAJIBHOI'O BUEOPY B POMAHAX AUPIC MEPJIOK

Y crarTi po3rnsaaeTscs npobremu MopasbHOro BUGOpY JIOAUHN B abCYpAHOMY CBITI Ha OCHOBI poMatis Avpic Mepaok
«3aMok Ha ricky» 1a «/J3BiH». 35COBaHO, Lo MUCLMEHHMLIS ONEDYE TaKUMU OCHOBHUMY KOHLIENTamu, Sk CBOO0AA 5K BIAMOBIAA IbHICTb,
AI8/I0MYHICTb CBIAOMOCTI Ta MOpa/IbHa HE aBTOPUTAPHICTL. MEDAOK MOC/IIAOBHO BIACTOKOE Y XyAOXKHI QOPMI [4EI0, LU0 MOPAIIbLHICTS —
ye gopma 6aqerHHs CBITy, A€ ICTMHa — AOCBIA ETUYHOIro Mor/inb/ieHHs. BoHa He IPOroHyE CHCTEMU — BOHA MULLIE 5K JIIOANHE, KA
3arv1yTanace, asie He BTPaTwia rigHOCTi, BU3HaYeHo, 1O ITONpy Pi3Hi CIOXKETH, B 060X POMAaHaX MoCTIVIHO MOBEPTAETLCA A0 O4HIET IAel:
MOpasib — Le He 1po npasuia, a fpo MpyUCYTHICTb, BIAMOBIAA/IbHICTb, HYECHICTb i3 cobot. I HaBiTb Ti re€poi, SKi HE YUTaKoTh
@inocoghcoknx | pestiriviHux TPaKTatis, IHOAI BUSB/ISIOTLCS MOPA/IbHILINMU 38 TUX, XTO BBAXKAE CEOE «MOPA/IbHOK JIIOANHOW», ToMy
repoi 4acTo AnBHI, po3ryb/ieHi, HaBiTb CMILLIHI], a/1e came Le POOUTDL iX CrIPaBXKHIMA. .

KI1to40Bi ¢/10Ba: MOpa/ibHumi BUBID, ANIEME, MOPATIBHICTB, [IIO30PHICTb, CUMBOJTIZM.
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THE PROBLEM OF MORAL CHOICE IN IRIS MURDOCH'S NOVELS

Iris Murdoch's work has repeatedly been the subject of academic research, with researchers particularly attracted to the
multi-layered nature of her works. Scholars analyze not only the philosophical subtext, but also the structure, genre, and symbolism.
In other words, she does not simply use philosophical concepts in her texts, but creates an artistic space where these concepts can
live, argue, and even fail. This article deals with the problems of moral choice in an absurd world based on Iris Murdoch's novels "The
Sandcastle” and "The Bell”. The purpose of this research is to outline the problems of moral choice in an absurd world on the examples
of Iris Murdoch's novels "The Sandcastle” and "The Bell”. It is found out that the writer operates with such basic concepts as freedom
as responsibility, the dialogical nature of consciousness, and moral non-authoritarianism. In artistic form Murdoch consistently defends
the idea that morality is a way of seeing the world where truth is an experience of ethical deepening. She does not offer a system —
she writes as a person who is confused but has not lost her dignity. In the process of analyzing the works, it is clarified that the writer
raises issues of fear of the truth, dishonesty to oneself, responsibility for others, and the impossibility of making ideal and moral
choices. The problem of escape is observed in both novels.: escape from duty, from love, from understanding oneself and one's needs.
Despite different plots, both novels constantly touch one idea.: morality is not about rules, but about presence, responsibility, and
honesty with oneself. The author demonstrates that for highly spiritual actions one does not need to be a religious or "ethically decent”
person, honesty with oneself is enough. Therefore, the characters are often strange, confused, even comical, but this is what makes
them authentic.
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IHocTanoBKka mpo0JieMH y 3araJIbHOMY BUIJISTI
Ta ii 3B’9130K i3 BA2KJIMBMMH HAYKOBUMH Y¥ NPAKTHYHUMH 3aBJAAHHAMHA

Monii XX cTomiTTs — BiliHU, pEBOIIOLIT, 11€0I0Ti4HI KaTacTpohH — Ak HOBE ANXAHHS JIITEpaTypi, B IEHTPi
SIKOT CTaJIM HOBI CKJIa/IHI IepeKUBaHHA 0coOHCTOCTI. [IpOBiTHOIO i/1e€10 TAKOTO MEpeKMBAHHS CTa€ MOPaIbHUI BUOIp,
0 TIEPETBOPIOETHCSA Ha KIIIOYOBY XYIOXKHIO 1 (pimocodcbky mpobiemy. Yce 1€ COPUYMHWIO TE€, IO CIIOBO
MICEMEHHUKIB TepecTano OyTH JIMIIE XyH0KHIM BHPAKEHHSIM — BOHO ITEPETBOPMIIOCH HAa IHCTPYMEHT 300paKeHHSA
00110, CyMHIBIB, CIPOTUBY JTtoauHU. Y XXI CTOJITTI CyCHiILCTBO 3HOBY HAOJMIKAETHCS A0 MOAIOHUX, a TO ¥ 1IIe
YKOPCTKIIINX YMOB CITiBICHYBaHHS, /1€ OCOOMCTICTh 3HOBY CTHUKAETHCS i3 HECTAOIIBHICTIO, MIBUAKUM MPUAHATTIM
pimeHb, CyMHiBaMH 1 CKJIQAHAM MOPAJTbHUM BHOOpPOM. Y Takuii 4yac 3arajJbHONPUHHSATI MOHATTA mo0pa i 3ma
(ocobnmBO Ha BiliHi) HAOYBaIOTh HOBMX OPIEHTHUPIB 1 MICUXOJIOTIYHIX 00YMOBICHOCTEH.

VY TBOpax OpuraHchKoi MUCEMEHHHMI Ta dinocoda Alipic Meprok MOpajbHi JUJIeMH 0COOUCTOCTI B yMOBax
abcypaHoro OYTTS € LeHTpanbHUMH MpobieMaMu TBOPiB. Ii pomann «3aMoK Ha micky», «J[3BiH» MOpYIIyIOTH
MUTAHHS BiJOBIIATBHOCTI, CBOOOAM Ta HACHIAKIB MPUHAHATHX PIlICHb, 1 3, OISy Ha BUKJIMKHA CYYaCHHX MO,
NOTPEeOYIOTh IEPECOCMUCIICHHS.

AHaJi3 1ocaigKeHb Ta myoaikamii
TBopuicTs Aflipic Mepaok HEOAHOPA30BO CTaBajia 00’€KTOM HAyKOBHX JOCHTIDKEHb, HacaMIlepen
JOCITITHUKIB TIpuBabIoe 6aratonrapoBicTh ii TBOpiB. HaykoBii aHami3yroTh He Jumie HitocoGChKuUi MATEKCT, a i
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CTPYKTYpY, XKaHp, cUMBOIIIKy. ToOTO BOHa HE MPOCTO BUKOPUCTOBYE (hilocodpchbki KOHIENINI y CBOiX TEKCTaX, a
CTBOPIOE XYAOXKHINA IPOCTIp, A€ i KOHIEii MOXYTh JKUTH, CIIepedaTics i HaBiTh 3a3HaBATH MOPA3KH.

Tak, A Mariiiuak HaroJoImrye Ha TOMy, III0 CTPYKTypa poMaHiB MepIok He IPoCTo «BKI0Yaey (hizocodcerki
imei — BoHa (hopMaITbHO Ha HUX CITHPAETHCS Ta MPUCYTHS 0araToIIapoBiCTh KAHPOBOI KOHCTPYKIii. ToOTO HaeTscs
PO BUKOPHUCTAHHS JIaJIOTTYHHUX XKAHPIB — TaKHUX K J1aTpruda, CHMIIO310H, COJIJIOKBIH, 110 CTBOPIOE BPaKEHHS, HIOH
YHuTay MOCTIHO nepedyBae B MPOCTOPI MUCIICHHSI, A€ KOXHa pervlika — 3anpoueHHs 1o auckycii. Tomy y mexax
OJTHOTO TEKCTY OJJHOYACHO IPAIIOIOTH €JIEMEHTH aHTHYHOTO Jiajiory, NMpuTUi, Ka3kH, dinocodcebkoi Oecimu. Taka
MillIaHWHA HE € XaOTHYHOI0 — BOHA BIIOPSJIKOBaHA aBTOPCHKUM 33JyMOM, TOOTO J03BOJISIE YNTA4YEBI MTOOAUNTH, SIK
¢inocodist oxuBae y 3BU4aiiHUX NOOYTOBHX cuTyauisix. [2,c.27 — 35].

IHmuit acnekT, SKUil aKTHMBHO aHANI3YIOTh IOCTIJIHUKH, — II€ JiaJOTiYHICTh. B IIbOMY KOHTEKCTI BapTO
sragati pociigaumo O. AniceeHKo, sika aHaNi3ye, IO AiaJoTiuHICTh TBOPiB Mepaok Mae He ymire (GopMalbHy, a
TITHO0KY OHTOJIOTIYHY IIPUPOTY — TOOTO, BOHA HE IPOCTO «€ CIIOCOOOM IMHCEMay, a CIIOCOOOM MICIICHHS Ta TTIOHATTS
«Iiaory) BUXOIUTH 3a MeXi MOBHOI KOMYHiKamii. B pomanax Mepmok miajor € croco6oM icHyBaHHS repos. ['epoit
HE TIPOCTO PO3MOBJISIE — BiH BCEpennHI Aianory nepedyBae MOCTiiHO: i3 c00010, 3 TEKCTOM, 3 MOPAIBHOIO THIEMOIO,
3 yABHUM guTadeM. ToMy Mopaib y MepAoKk He TOAaeThCsl y BUTIIAAL TIPABIII, BOHA BUPOCTAE 31 ciiB 1 BuOopy.[1,c.15
— 20] B 1i mpo3i xmianor cTae He MPOCTO CIIOCOO0OM KOMYHIKaIlil MK ITEpCOHaKaMH — IIe PO3TOPTAHHS iIeH, eTHIHIX
no3uuii, ceitormsaniB. lle takoxx miarBepmxkye it Opurancekuit mocmiguuk I[litep k. Konpani, skuii y cBoiii
MacuitabHiit 6iorpadii Iris Murdoch: A Life numie, 110 KoskeH nepcoHax y ii TeKCTax — rojoc BCepeIuHi MOPpalIbHOT
cynepeuku. ToMy BiH aKIIEHTY€ yBary Ha Liil «iHTeJEeKTyasbHill 6araTo roinocHocTi ». «Lle He mpoCTOo CIOXKET, — IUIIe
Konpani, — ue pyx 1yMKH uepe3 IiicTBO, Jie Tepoi caMi He 3HaI0Th, YU BOHU BUTaaaiu Qinocodiro, uu BoHa BUraana
ix» [6, c. 35].

Takox, I'. KmiMmeHko 3Beprae yBary Ha IICHXOJOTIYHHHA acmeKkT TBOpiB mucbMeHHumi, O. JleBueHko
TOCTIKYE IHTEPTEKCTyalbHy B3aeMofito, H. MipoHOBa poOUTh CIipoOy aHANITHUYHOTO OTIIALY BITYM3HSHUX Ipallb
o0 TBopyocTi A. Mepaok.

®opMyJIIOBAHHSA Lijel cTaTTi
Meta poboTH — OKpECIUTH MPOOIEeMH MOPATFHOTO BHOOPY JIFOJUHH B a0CYPIHOMY CBITi Ha OCHOBI POMaHiB
Aiipic Mepnok «3aMoK Ha micKy» Ta «/I3BiH».

Buxknan ocHoBHOro MaTepiaiy

IMuTaHHs MCUXOJIOTIYHOT AWJIEMH IEPCOHAaXKA 3aKianeHo Ailipic Mepmok yxe y Ha3pi pomany «The
Sandcastle» ykpalHChKOIO — «3aMOK Ha MicKy». Takuii BUCIIIB 1a€ OKPECIICHHs HE3IHCHEHHOCTI, HePeaTi30BaHOCTI
Mpili 1 QaHTaziif, mo camMo co0OK0 BHUKIMKAE TJIUOOKI IepeKUBaHHSA. Y IEHTPI pOMaHy CTOITh icTOpis
CepeHbOCTATHCTHYHOTO BUMTENS, SKUH ONMMHUBCS B CKJIAJHAX YMOBAaX MOPAJIbHOTO BHOOpPY — HEOAHO3HAYHOTO i
BOJIHOYAC HEBiIBOPOTHOTO. ABTOPKA HE MaJIIOE YOPHO — OUIHIA CBIT, /1 MPaBMIILHO O3Ha4ae 100pe, a HEMPaBHIIbHO —
3n0. Ii eTmuna cucTema HaGaraTo TOHIIA Ta GaraTorpaHHilIa, ajyke B Hill TOJOBHHM € MUTAHHS MEPIIONPHYMHM i
HACIIJKIB TEpe)XMBAHb 1 BYMHKIB, a HE OIIHIOBaHHS il MepcoHaka. 3araioM, MO0 300pa)KCHHS XapaKTepiB
mepcoHaxiB i PiocodchbKOro CBITOTIAAY, TICEMEHHHUI CTBEP/DKYBAIIA, III0 Ma€ BIAcHI QiTocoPChKi AYMKH, sKi 1
BimoOpaxae y pomaHax: «I suppose I have certain philosophical ideas about human life and character, and that these
must somehow find expression in my novels» [5,c.184].

TonoBHwuiA epconax bin Mop 4iTKO YCBIJOMITIOIOUH CBOKO COIIANBbHY POJIb MIKIIBHOTO BYMTEIS, OaThKa 1
YOJIOBiKa, ONHMHAETHCS Nepea BUOOPOM: 3aJHIINTHCH Y BXKE BHYEPHIAHOMY HUTIO0I ab0 MiAmaTHCh MPHUCTPAcCTi 0
MoIo10i XymokHuUIi Peiinu. [Ipu 11p0My BiH yCBIJOMITIOE, III0 HOTO CHOTOTHINIHS POJIb Y JKUTTA € pe3yabTaToOM HOTro
X mpari. 3 MOMEHTy 3ycTpiui 3 PeifiHu B fioro Iymn po3MOYMHAETHCS HE POMAHTHYHA ICTOPis, a TIMOOKa €THKO-
MopaibHa apama. Lleit KoHQUIIKT He 3BOAMTHCS 10 OaHAILHOTO BUOOPY 3paMTH UM Hi, MUTAHHS B 1HIIOMY — BTpATi
COLIaIbHOTO CTATYCY, 3pajli MOPAILHHX IIHHOCTEH Tomo. Sk Biy4Ho ¢popmyitoe B. CaBuyk: «Bnbip Mopa — He Mix
JIBOMa J)KIHKaMH, 8 MK BIIOBIAIBHICTIO 1 camooOMaHoM». [4,¢.81]. Y MOHOJIOTaX aBTOpKa IMiAKPECITIOE HOTo Ipamy
U TAaHHAMH, s1Ki bin Mop nocTiiiHO cTaBUTH nepes co0oto, Y IKNX BiJUyBa€THCS BHYTPIIIHIHA po3nad i cym’sTTs: «Was
he to destroy everything he had built, for what? For desire? For some strange thirst? He had built his house brick by
brick, maintained the walls even when they seemed to be falling down — and now, was he the one to put a bomb
under it? [8, ¢.261]. L1 cuena mokasye, mo Mop He HaMaraeTbcs BUIPAaBAATUCH. BiH po3yMmie, 1m0 Hisfka IpuUCTpacTh
He 3HIMae BiONOBigampHICTE. B MoMeHT, komn Mop 3yctpiB PeliH BiH 3po3yMiB, IO JKUTTA, SKE BiH MOOYyAyBaB —
¢anpmmBe, TOOTO 1€ 1 € HOro «3aMKoM Ha TiKy». Came B IbOMY i € Tpari3M cutyamii: Mop He Xxoue 371a HiIKOMY, IpoTe
po3ymie, 1m0 Oyap — KKl Horo BUOIp cTaHe 001eM ISt KOTOCh 1HIIOTO 1 JJIsi HOTO CaMoro.

[Hmra mMopanpHa guieMa pO3rOpTAETBHCS y MOMEHTI, KOJM MoOp OTpHMye MOXKIMBICTH OaloTyBaTHCS B
MapJaMeHT, ajleé BCe YCKJIAIHIOEThCS MOTO POMAHTHYHMUM MOouyTTsM A0 Peitn. B Toii xe wac, oro npyxuna, Hen,
BUCTYIIAE TIPOTH MOJIITHYHOT Kap’€pH YOJIOBIKa, BBaXKAIOUH L1 HeCTaOIbHUM BHOOPOM, 110 MOXE 3alIKOAUTH POIHHI.
Mop onuHSETBCS TIepe] BHOOPOM: peati3yBaTH CBOI aMOilii a00 BIAJATHCS HOYYTTSIM 10 MOJOAOI XyMoxKHHUII Peiin,
1110 3arpoXye pyHHyBaHHAM ciM’i Ta perrytauii. B il cutyanii BiH Mae BHyTpILIHIN napaid — BiH yCBIJJOMIIIOE CBOIO
0Ee3BIIBHICTD, aJlc HE MA€ CHJIM 3MIHUTHU cHTyalio. [ToyiTika BUMarae BiJi HbOro myOJIiYHOCTI, @ pOMaH — IUPOCTI, 1
BiH I'yOUTBCSI MK IIUMH CTOPOHAMH.
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V¥ pomi 6atpka bim Mop Takox 1mocrae, SIK TOCHTh pOMaHTHYHA 0co0a, sika He 3[JaTHa OIHUTH X 34i0HOCTI
00’€KTHBHO 1 JOCHUTD JIETKO MiJNaeThCA BIUIUBY iHIMMX 0ci0, 30kpema [leiiMonTa. 3 iHmoro 0oky, Mop rimmboxo
nepeiiMaeThCsl MaOyTHIM CBOIX AiTeH, ocoOmmBo moHpkn QDermiciti. Bin mparae 3abe3nednTn ili Kpamly ocBiTy Ta
MOJKJIMBOCTI, HIX Ti, SIKi Tependavae Horo aApyxuHa. Tak, y po3MOBi 3 KONWITHIM AUPEKTOPOM KoM, [lemoiiTom,
KOJIK 00roBOproeThes noreHuian deniciti, Mop MOBHICTIO MOTOKYEThCs 31 ciioBamHu [lemoiita.: «Oh, what rot, Mor!’
he said. “You don’t seriously mean that you’re going to let Felicity leave school? She’s just slow at developing. After
a year or two in the Sixth Form she’ll be a different person. She ought to go to a university. Even if she couldn’t get
into Oxford or Cambridge, she could go to London. Give the girl a chance, for heaven’s sake. Or would you rather
see her as a little secretary reading the fashion magazines. [8,c.130]. Tomy, me# mianor miakpecitoe mparaeHHs Mopa
JIaTH CBOIM JITSIM Kpallli IEPCIIEKTHBH, HaBITh SIKILIO 11€ CYNEPEYnTh OIS AaM HOTo APYKUHH, BiH TOBOPUTD, L0 MPi€
mpo Te, o0 HOoro JoYKa 3MOTJIA peali3yBaTHCs B JKUTTI 1 MparroBaia He CEKpeTapKoIo IKOToch Ooca, a cama Oyio
6ocoM. BiH He X0Ue moMidaTH TOTO, 110 HOTO JiTH He BYHIEPKIH/IH, a 3aJI€XKHi BiJf MICTUKH 1 BiTbOMCEKHX PUTYAIIB.
[ToniGHa imr03is iHTENEKTyaTbHUX MOXKIMBOCTEH CTOCYETHCA i CHHA, OJHAK Y IOMY BHUIIAJKy Yepe3 CIIOTajJ CBOTO
TUTHHCTBA BiH BH3HAE, 0 Y JloHANBIa HIKOJIM HE CIIOCTEPIranocs BUCOKUX iHTEIEKTyalbHUX 3aHTiB. T0X, TIEBHOIO
Miporo i B poi 6atbkiBcTBa y bima Mopa BimOyBaeThCsl pyHHAIlS «3aMKy Ha ICKY.

Oco6/MBy poNb Y LbOMY MOpalbHOMY TPUKYTHHKY Bifirpac Hew — apyxuna Mopa. [i o6pas me €
JPYTOPSIHUAM, aJDKE BOHA BUCTYIMAE HEe ()OHOM IS TUJIEMH, & € CAMOCTIHUM MOPaJIbHUM IICHTPOM. Y Miano3i, sKuii
BiZOYBa€THCs MiCIIs 313HAHHS 4YOJIOBiKa, BOHA BUMOBISE (pasy, IO TOYHO IIiJCYMOBYE i CHIIy W MPO30PIMBICTD i
xiHouy MynpicTb: «You think I didn’t know? Of course I knew. I just waited — because I knew you would fail. That’s
not pity. That’s knowledge. And knowledge hurts more [8,c.293]. Bona 3anuiiiae 3a 4oJOBIKOM YOJIOBIY€ MPaBO
BUSIBJICHHS CWIM 1yXYy 1 BuOOpy. HeH € yocoOineHHsIM jKiHOYO01 3piIocTi, ajpke B Hiil po3BUHEHA HE MPOCTO iHTYILIs a
rMOOKe 3HaHHS IICUXIKK Y0JIoBiKa. B ii MOB4aHHI i 04iKyBaHHS HOTO 313HAaHHS HAIlOBHY PO3KPHUBAETHCS ii CHIBHUI
xapaktep. BoHa He BhamToBYye icTepUKH, aje i He HaMaraeThcs BPATYBAaTH Te, IO BXKe po3BaioeTscst. Komn Mop
HAMaraeTbCsl IIOBEPHYTH BCE B HOPMY, HE MalO4d YiTKOTO YCBiZOMIICHHS, HaBimo — Hen rosoputs: «I can't fight
anymore for something that's already falling apart. If you’re going, go now. But don’t come back later and say I tried
to stop you. [8, ¢.295]. Lli ciioBa cBigyate mpo Te, Mo IpyKWHA po3yMi€e OUTbINE, HiXK MOKa3ye, 1 CTpakaae riuome,
HDK 1Mo3Boisie coOi BusaBuTH. [licina mux ciiB Oyab-sKi BHIIpaBIaHHS YOJOBIKA BUNILLNAIOTH Oistkimo. OnHak,
HAIPUKIHII TBOPY YMTa4 0aunTh iHINy HeH — cioBHEHyY cTpaxy i Biayaro, 110 i mroBxae 11 Ha HeriJHI BYNHKH.

Peiin, HaBmaky, CHeply BHIJISIAE SIK THUIOBA HEBUHHICTH — MOJIOJA, TBOpYA, CIIOHTAHHA I POMaHTHUYHA
oco0a, sika LIMPO 3aXOILTIOETHCS KPacow mpupojau. IIpoTe 3 po3BUTKOM CIOXKETY BOHA BUSIBIISIETHCS CKIIAHIIINM
MEPCOHAXKEM, B JKUTTI SIKOT TAKOXK € CBi# CBIT 1J11031# 1 Hepeasi30BaHOCTI. BoHa He MPOCTO BTPyUYaeThCs y KUTT Mopa
— BOHA 3MIHIOE HOT0, MOKa3yI0UYH, HACKIIBKM XUTKOIO € HOT0 «eTHKa Ta MPUCTONHICTHY. BOHA He 3Hae, sIK MPaBUILHO
BUMHHUTH — 3JMIIATHCS 13 OJPY)KEHUM YOJIOBIKOM YH IIiTH, ajie HACIpaBJli — BOHA HE HAMAraecThCs 3aJMIIUTHCH,
3MAETHCS, ii IITKOM 3aJ0BOJIBHSE i CITOCIO JKUTTSA, YCaAMITHEHICTh i HEBHUCOKI mparHeHHS. TiTbKH micis TOTo SIK
CHUTYaIIisl 3aTOCTPIOETHCS 1 HIOW TO BOHA Hi3HAETHCS PEANBHICTh, PEifH, MOPH MOXKIIUBICTh BIDTMBATH, BIIXOIUTH YOIiK
3 TakuMu cioBamu: «You would be happy with me for a short while,but then what would happen? It’s all dry sand
running through the fingers. I can wander about the world and where-ever I go I can paint. If we were together my
work would continue. But what about yours? Would it in the end satisfy you just to be with me? Would you be able
to write and to go on writing? If you had really wanted to write as much as I want to paint you would have written by
now, you would have found the time somehow, nothing would have stopped you. [8, ¢.324]. 1i cioBa 3By4ath sk
«XOJIOTHHUU Tym». Y HUX — YCBIJOMJICHHS CBOTO MICIIS 1, MOKJIMBO, came PeiiH BUSIBWIIACH HAWMY/APIIIO 3 TPHOX.
Bona He 6opeThcs, aje He i Tikae. [i pinenns — 1ty € 3aBepmennsM auaemu. Came BoHa po3pHBae 1l imo30pHuit
TPUKYTHHK, y sikoMy 3actpsr bit Mop.

V ii coBax po3yMiHHS cUTyamii Oinbine, aHDK y Mopa, ajke BOHa po3yMi€ He JIMIIE CHITYy TIOYYTTiB, a i iX
CKOPOMHHYIIICTb, 1110, 3PELITOI0, IIepepocTe B OyIeHHICTh. Bee yacTinie BoHa cTaBUTh UTaHHSA MaiOyTHBOTO: «I do
understand. I had just not realized that I was wrecking your whole life. I see it all quite differently now. I see your
children, I see your ambitions. You love me, yes. But you wouldn’t really forgive me for having deprived you of so
much. And I would not forgive myself for doing so. [8,c.323]. 11 060X 3aK0XaHUM MOYYTTS CTAIOTh THM 1JIFO30PHUM
CBITOM, B SIKOMY BOHHU NpAarHyTh >KUTH, ajl¢ BiH BUCTYIA€ IIJIKOBUTOI NPOTHIIEKHICTIO PEAIFHOMY, TOXX MOXKHA
TOBOPHTH IIPO MOYYTTS, K CIOCIO BTEUi Bil peaJIbHOCTI.

I TyT mocTae nuTaHHA, SKe 3aJHUIIAE BIAKPUTAM MepaoK Ui CBOIX YATadiB: UM cripasni Pein Oyna nmporo?
Ywu BOHA TIPOCTO Bi/I caMOT0 IOYATKy Ipajia CBOO rpy? I sSKIIO Tak — XTO BOHA: MOPaJbHUN aHTATOHICT YX €IWHUM,
XTO YECHO CKa3aB MpaBiy?

MoHa cka3zatu, mo poMaH — Iie GpiTocoPChKHi TPaKTaT MPO OE3TIMY3IICTh KUTTA, B IKOMY, HOIPH BCE,
JIIOJIMHA ITYKAE CEHC Yepe3 BiIMOBIMabHICTh, HABITH AKIIO PE3yIhbTaTOM CTAHE JIMIIE KpachBa pyiHa.

Poman Aiipic Mepmok «The Sandcastle (3amok Ha TicKy)» TOKa3ye MOpalbHHWHA BHOIp SIK TIpOIIEC
HepaluioHaIbHUM, OOJIICHUI 1 HIKOJIM HE iZieabHUi. Y HhOMY HEMa€e MEepeMOIKIIB, ajle came LSl HENePEeMOXKHICTb 1 €
NPOSIBOM MOpaJibHOI ckiiagHocTi. Bubip Mopa — ue He akT 3paau 4u j1r000Bi, a cripoda XKUTH iHaKIIe, Xo4a i uepes
B3arajli HEPHEMHHIT MIIAX 31 CTOPOHM Mopaii. Moro MopanbHa JuTeMa He B TOMy, 100 06paTH KIiHKY, a B TOMY,
mo06 nepecratn cebe oOManioBaTH. CaMe TOMY pOMaH 3aKiHYYEThCSI HE KaTapcUCOM, a HEpO3B’s3aHICTIO. A OCb
noBeiinKa PeifH BUaeThest HAlfYEeCHIIO0 Ta HAHJOPOCIIIIIOIO MO3KLIEI0 Y TPMKYTHUKY, YOT0 HE MOXKHA CKa3aTH Ipo
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noBeniHKy Hen. BoHa x09 i Mae MyZIpicTh Ta BHYTPIIIIHIO CHITY, 3aB)KIH 3HAE 1 BIPABHO apTyYMEHTYE IO i IK poOUTH,
y Iill cutyamnii BUSBIIIETHCA 30BCIM HE TOTOBOIO JI0 BUPIIICHHS MPOOIEMHU: BOHA MaKCHMAJIBHO JIOBTO 3aKPHBA€E OUi
Ha 3pany, o100 3aBAaTH HULIIBHOTO yaapy. Aipic Mepaok mokasye, siK JIeTKO BTPAaTHTH ce0e — 1 sIK BaYKKO 3aJIUIIHTUCH
JIIOAWHOIO B CUTYAII{ , 1e KO)KeH BUOip He 37a€ThCs MPaBIIIBHAM. ToMYy i MITIaHNH 3aMOK CTa€ 00pa3oM CaMoTro KHUTTS
— KPHUXKOT0, THMYacOBOI'0, aJie He T030aBJIEHOI0 CEHCYy Ta 3 IpaBoM BHOOpY. bo MU BCi — OyaiBeNTbHUKHN MIIAHUX
3aMKIB 1 3HAEMO, IO X 3MHUE XBUJIA, aJie BCE OJTHO — OYIYEMO.

B inmomy pomani «The Bell (/I3BiH)» nmHChMEHHHIST PO3KPHBAE TIHMOOKUH KOH(MIIKT MK BHCOKUMH
MOpaJIbHUMH 1JleajlaMy 1 peajIbHICTIO JIIOACBKUX €MOLlil, cTpaxiB, TUIECHOCTI W HelOCKOHAIOCTi. Meplok mokasye,
SIK B)KKO 3aJIMIIMTHCh BIPHUM IPHHLMIAM Y CBITi, Ie MOPAJIBHICTh — 116 HE KOHCTAHTa, a BUKJIUK.

LenTpanbHuii KOHIIKT — MK 116aJI0M 1 )KUTTSIM — PO3rOpTaEThCs Yepe3 101 KUIbKOX IIePCOHaXIB, 30KpeMa
Maiixma ta Hopu. Maiikn Mix — mimep pemiriitaoi ImOepcbkoi rpomann. Bin mupo mparse XHUTH BigNOBITHO 1O
XPUCTHSHCBKUX i7ieajiiB: I00OBi, CMHPEHHS, TyXOBHOI YUCTOTH. AJie 1Oro MHHYIE 1 TOMOCEKCYallbHI TOYyTTS 10
toHOTO HiKa — He 3HHMKaI0Th. BiH HaMaraeThsCs IOAaBUTH BIACHY HATYPY, OaskaHHS TOOTO 3pOOHTH 3 cebe «MOpaTbHIHA
imean», ae pearbHICTh BUSBISIETHCS CHIIBHINIOW. B 0nHii i3 KiTFou0BHX crieH MalKJI, 3aTHITHBIITNCH Ha CAMOTI HiCIIs
MpUHWKEHHS, yeBimomiTiotoun BracHuit crpax: «I have prayed all my life to love people as God would have me love
them. But now I see that I fear them. I fear myself in them [7, ¢.202]. ITomiTHOIO € He TIpOCTO peririiiHa TpuBora. Lle
— po3may JIOANHH, sIKa X0ue OyTH XOPOIIOO JUIs BCiX, ale He 371aTHa nogosiaTu cede. A. Mepaok Mokasye, sik 1yXOBHa
iJiest — HaBITh HAWOJIATOPOIHIIIA — MOYKE CTATH MACTKOIO, SIKIIIO BOHA CYNEPEYUTh IPUPOJIL JFOAUHH.

A ocb 3 iHmoro 6oky 3HaxoauThes Jlopa I'pinding — sickpaBa, cynepewinsa, aje «KnBay repoins. BoHa He
nparte OyTH ITyXOBHOIO, HE Iparue Opatu acke3u. BoHa xoue OyTH cO00K0 — HaBITh, SAKIIO I CIIOHYKA€e 30pexaTH,
BTEKTH a00 3ilCyBaTH CTOCYHKH. BoHa mae crocyHku 3 Iloyuiom, sIKHil yOCOOJIOE XOJIONHY, KOHTPOJIOIUY
IHTETIeKTYaIbHICTh. BiH 3aBKI1 TOBOPUTH MOBOIO 000B’ 3Ky, a HE IOYYTTiB, TOMY BOHA BHPIIIMJIA BiJl HOTO BTEKTH.
Ha o ITomn, maB cBoro mymKy: «You must go back. There is no point in behaving like a little girl. You must finish
what you have begun. [7,¢.84]. To6T0, [Toyut — oauH i3 THX «iI€aTEHUX) JIFOIEH, SIKi HE 31aTHI OYTH «CKUBUMI. Horo
cTocyHKH 3 Jloporo 1ie mocTiinuii THck. | Xoua crieprry 3maeTses, mo Jlopa — cna0ka, IeTKOBaXKHA Ta CIIB3aJIC)KHA,
3rozioM Mu 6aunMo ii MopasisHe popocmimanas. Tomy Jlopa He TEpeTBOPIOETHCS HA 1A€aNIbHY IPYKHUHY YH T€POTHIO.
Ane BOHa 4eCHO MPOXOAWTH IUIAX BiJ BTEUi 0 BigmoBimampHOCTi. CaMe BOHA, HE MAIOYH PEINTiHHOTO MiATPYHTS,
3pEINTOr0 Ji€ HabLIbII mupo BigHOCHO cebe: «I kept thinking I wanted to be better. But it turns out I just can’t be
false. [7,c.142].

V creni migiomy a3BoHa Jlopa He MPOCTO MPOSBIISE iHINIATURY, a BOHA Oepe Ha ceOe BiAMOBIAAIbHICTh, HA
AKy He HaBaKHBCS JKOJEH 3 «MOPAIbHO YHCTHX» TepoiB. Ii MOTHBM B3araji IpocTi — 3pOOMTH Te, IO BBAkKaE
MPaBUJIBHUM, HABITh SIKIIO Ie BUIIIsAAae 0e3rny3a0. Lle Burisinae sik cripoda OyTH yecHUM 3 camuM 3 c000t0: «I knew
I’d mess it up, but I went anyway. It was honest. Perhaps that’s the point of doing foolish things honestly [7, c.271].
Lei#t emizon y poMaHni € mepenmoManM. Jlopa, sika BECh pOMaH Tikana, OCHTeXHIach, CMIsJIach 1 ITyTalach — OCh TYT
IPOSIBIISE BHYTPINIHIO HiNiCHICTH. [T BUMHOK — He «IIpaBUIIBHMIA» IS CYCHiNBCTBA, alle BiH CIIPaBKHiil i yecHui y 1l
BAMIpax i MOPaJbHO-eTUYHHX KaTeropisx. | B bOMY € TOJOBHHUI KOHTPACcT MiX i/IealioM i peaNbHICTIO: HE TOU
CUIIbHHH, XTO )KMBE 3a MpaBWJIaMH, a TOH, XTO JIi€ IHUPO.

[ManinHs 13BOHA B 03€p0O — BAXKJIMBHH CHMBOJ y poMaHi. CrlouyaTKy BBaXaJocsl, 10 A3BIH 1€ SIK CaKpaJIbHUN
00’€eKT, HOCIH «BUIOI» CWIX. J[3BiH IJIAHYIOTH MiIHSATH, SIK aKT BIJJHOBJICHHS AYXOBHOTO MOPSIKY. AJie KOJIH Iie
pOOUTH HE TYXOBHUIA JIiIep, HE CHIBHUIA YOJIOBIK, a po3ryosena JJopa — n3Bin mamae: «It fell with a dull thud, as if no
one had ever expected it to ring [7, ¢.272].

[Ticnsa maginas 13BOHY po3B’a3yeThes Tpareaid. Hik, Mosouii i BpasnuBuii xiormers, ruHe. O6cTaBUHH HOTO
3arubeni He 70 KiHI 3°sicoBaHi. HaiicTpamnime Ta HaiOostodimie, e THINA, sSKa HACTA€E Micls 1bOro. Maik
3aJIMIIAETHCS 3 MOYYTTSAM IMPOBUHH Ta HOTO MOJIMTBY OiJIbIIIe HE 3BYYaTh SIK IIEPEKOHAHHS, a K KpHK rymri: «I prayed
for light, but darkness came. And now I see — that too was an answer [7, ¢.351]. Buxozasiau 3 boro MoxkHa 3poOuTH
BHCHOBOK, 110 iJieall He 1aB HOMY CHJIM, ajle TeMpsiBa Jjaja po3yMiHHs. Lle ycBiZoMIIeHHS 3ByUUTb, HE K Bi4ai, a K
6oiticae npospinHsL. Lle i € pinocodis Mepaok: TinbKH Yepe3 NaJiHHI MU MOXKEMO 3HAHUTH cede.

VY pomani «The Bell (/I3BiH) » KOHQUIKT MK JyXOBHMM 1 TUIECHMM, MDK DEJNIriHHUMH ifeanamu Ta
peadbHUMM OakaHHAMH TPOSABIAETbCA B Teposix Maiikna 1 Hdopu. [lopa, sika Ha mouary 37aBajnacs
6€3BiMOBIATLHOI0, BUABJIAETLCS €JMHUM TepPOEM, 3AaTHUM JI0 IUpOi Jii. [i BuMHOK — cipo6a BUTATTH 13BiH — Mae
HE JIMIIE CIOKETHE, a CHMBOJIIYHE 3HAYCHHSL: JI3BiH HE T3BOHMTH, 1 IIe CTa€ ETHYHOI0 MeTa(oporo Mpo (anbIIMBiCTh
izeaniB, ki He BiAMOBIAAIOTH AificHOCTI. CHMBOJIIKA 03epa Ta CaMoOro JA3BOHA € HACKpi3HOK MeTradoporo. Maiiki,
Hopa, Hix i HaBiTh 1o, mpoxoasaTe 4epe3 MOMEHT, KOJIM peabHICTh MOKa3ye MpaBIy iXHIX yABICHHS mpo cebe. |
came B MOMEHT, KOJIU repoi IPUNUHSIOTH OyTH «MOPAIbHUMH 3pa3kaMm» — BOHHU CTAIOTh JIFOJIbMH.

BHCHOBKHM 3 IaHOT0 0CTiIKEeHHSs
i MepcrneKTHBH MOJAIBINNX PO3BINOK Y JaHOMY HaNpsAMi
Atipic Mepaok — oJTHa 3 aBTOPOK, SIKa HE TPAKTYE MOPAJh K «100pO MPOTHU 3712, SIK AKANUCh YOPHO—OLITHIA
nozin. {i TBopy e eTnuni nabipuHTH, A€ 1O6PO YACTO XOBAETHCS 32 AYPICTIO, A 3710 — 32 YeCHICTIO. MOpalbHiCcTh B il
TBOpax He aOCTPaKTHUM iJIcajioM, a TOHKOI HHUTKOKO PIllicHb, sIKa IUTYTAETHCS 3 OaKaHHIMHM, CTPaxaMu, CpodaMu
cniopobarucst abo BTEKTH.
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Byno 3’scoBaHO, IO TNHMCEMEHHHMIS ONEpye TaKMMH OCHOBHHMM KOHIENTAaMHM, sK cBoOoma K
BiJNOBITaNBHICTD, MiaJOTIYHICT CBiZOMOCTI Ta MOpaibHa HE aBTOPUTAPHICTh. MepAOK MOCIiJOBHO BiJICTOIOE Y
XYIOXHIH GopMmi e, o MOpaIbHICTE — Iie (hopMa OadeHHS CBIiTy, A€ ICTHHA — JOCBi €THYHOTO IOTIHOICHHS.
Bona He nmpomoHye cUCTeMHU — BOHA IHIIIE SIK JIOAWHA, KA 3aIbIyTajach, ajie He BTpaTia rigHocti. | came Tomy ii
repoi JKUBI: BOHU HE «MOpaJbHI» — BOHH CIIPaBKHi.

VY pomani «The Sandcastle (3amok Ha micKy)» MopaibHUI KOHQIIIKT 30cepemKkeHuil noBkona bimaa Mopa,
SKUH CTOITh Hlepe]] BUOOPOM MiX MOJITUYHOIO Kap’ €pOro, KOXaHHSM 1 BiJMOBITAJIBHICTIO MEPeJI POMHOI0. 3PEIITOIO,
HOTo KOJIMBaHHS W YXMJISTHHS BiJl YITKHX PILICHb MiJBOIATH 10 BUCHOBKY, 1110 HE BUOIp — L€ TEX MOpaJIbHA MOpa3Ka.
Bonanouac 06pa3 PeitH mpogeMOHCTpYBaB BHYTPIIIHIO €THYHY 3PUTICTh 1 YUECHICTH Tepe COOOK0, 110 € KOHTPACTOM 3
TOJIOBHUM T'€POEM.

Atipic Mepaok mopymrye mpoOieMH cTpaxy Iepel MpaBaoio, HEYeCHOCTI A0 cebe, BiAMOBiAaIbHOCTI 3a
IHIIKX 1 HEMOXKIIMBOCTI i71ealIbHOTO Ta MOpanbHOTOo BHOOpPY. [IpoGiema BTedi HasiBHA B 000X pOMaHaX: Bi 000B’ 3Ky,
BiJl KOXaHHS, Bil po3yMiHHS ceOe i cBoix moTped. [lompu pi3Hi clokeTH, B 000X poMaHax IMOCTIHHO MOBEPTAETHCA 110
onHi€T inmel: Mopaibk — Iie He PO MpaBuiIa, a Ipo MPHCYTHICTH, BiMOBITANBHICTD, YECHICTH 13 c000t0. [TnceMeHHHIIS
JIOBOJAWTH, IO JUISI BUCOKOAYXOBHHX BUMHKIB HE MOTPIOHO OYTH PENriifHOI0 UM «ETHKO-TPUCTOHHOI0» 0CO00I0,
JIOCTaTHBO YeCHOCTI 3 coboro. ToMy repoi WacTo IWBHI, pO3ryOlNieHi, HAaBITH CMIIIHI, ale caMe me POoOHTH iX
cripaBKHiMU. BOHM He BMIIOTh TpUMAaTH BUCOKHH madoc, He BMIIOTh «OyTH MOpPAILHUMU» Ha MOKa3 — ajie iHOJi B
Halcnabuuii MOMEHT poOJIsiTh HalCHIIBbHIIINE BUOip. MopanbHuit BuOip y pomanax Aiipic Mepaok — 1ie He BUOip
MiX 100poM 1 3710M, cripo0a JFOJMHYU MTOJUBUTUCEH Ha cebe 0e3 LIro3ii.
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