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3ACOBU EKCHHPECUBHOI'O CHHTAKCHCY HOBICTI «MATHUJIbJA» POAJIBJA
JAJIA TA CIIOCOBM IX BIAITBOPEHHSA B YKPAIHCBKOMY INEPEKJIA I

Y crarri npoaHanizoBaHo 3acobu eKCrpecuBHOrO CUHTAKCUCy B MOBICTI Poanbga fana «Matwisga» 1a criocobu ix
BIAITBOPEHHS B NMPOLECI MEPEKIEAY YKPAIHCHKOIO MOBOKO, BUKOHaHoro B. Mopo3oBuM.

ABTOpM BU3HaYaloTb EKCIIPECUBHICTb SIK CUCTEMY MOBHMX 3aCOBIB, HANPAaBiEHy Ha IMAKPECIEHHS 3MICTY Yi TIACUIEHHS
CIPMHSITTS YATAYEM TEKCTY.

[IpoarHasi3oBaHo TaKi 3aCO6M EKCrIPECUBHOIO CUHTAKCUCY, SIK amrviigikayis, 6e3CrionyYHUKoBI | 6aratocriosnyYHUKOBI
PEYEHHS, 3MiHa NOPSAKY C/IiB, CUHTAKCUYHI [IOBTOPH, aPaseni3M, emTircuc, pUTOPUYHI Qirypy, NOPYLUEHHS CUHTAKCUYHOMO /1a4y,
IHBEPCIs, eMgaTnyHi KOHCTPYKL].

BiATBOPEHHS 33C06iB EKCIIPECUBHOCTI B NEPEKNIAAI NMEPEAOAYAE 3aCTOCYBAHHS MEPEKNIAAALIbLKMX TPaHCHOPMAELIV, ABTOpH
aHa3YIOTb 3aCTOCYBAHHS TaKux rpaMaTuqdHuX TPaHC@HOPMAaLIY, K KOMIIEHCALis, 3aMiHa MopsaKy s, eIiTuYHi KOHCTPYKLI Ta
IHTErpayito, Lo [OrNOMarae BTIINTU aBTOPCHKWM 3a4yM B iHLIM MOBI, 36epiraroym rpu LbOMYy HOro emouiviHy Hacu4yeHicTb T1a
JOCTYIIHICTb A/151 AUTSHOIO CrIPMHSTTA.

LIoBEAEHO, 1O 33CO06M EKCIIPECHBHOIO CUHTAKCUCY CIIPUSIIOTE CMUCIOBIY KOHAEHCALIT ¥ JIOMYHOMY YBUPAIHEHHIO AYMKY,
PO3CTaB/ISIOT AKLEHTHU Ha BaXITMBUX €/IEMEHTAX XYAOXHBOIO TEKCTY, YBUPAZHIOIOTL EKCII/TIUMTHO BUPAKEHMH 3MICT | PO3KPUBAIOTH
TTMONHHI CMUCITH, TOPOMKYIOTE TEBHNI TOH MOBJIEHHS, 3aBASKU YOMY JOIMOMAaratoTe eMOLVIHO BIUMHYTH Ha YATaYa.

Kto40Bi ¢r10Ba: XyLAOXKHIV NEPEKIas, EKCIIPECUBHICTb, EKCIPECUBHM CUHTAKCHC, EPEKIIAL, HPaMaTUYHa TPAHCHOPMAaLlis
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MEANS OF EXPRESSIVE SYNTAX OF MATILDA BY ROALD DAHL AND WAYS OF
THEIR REPRODUCTION IN UKRAINIAN TRANSLATION

The article deals with the means of expressive syntax in Roald Dahl's novel "Matilda” and the ways of their reproduction in
the Ukrainian translation performed by V. Morozov. The main scientific results are obtained applying a set of general scientific and
special methods of research, namely: analysis and generalization of scientific literature on the problems of expressive syntax;
theoretical generalization, analysis and synthesis; comparative, descriptive and analytical methods.

The authors define expressiveness as a system of linguistic means aimed at emphasizing the meaning or enhancing the
reader’s perception of the text. Expressive grammatical constructions form the syntactic level of expressive means.

The authors analyze such means of expressive syntax as amplification, conjunctionless and multi-conjunctional sentences,
word order changes, syntactic repetition, parallelism, ellipsis, rhetorical figures, violation of syntactic order, inversion, and emphatic
constructions.

The reproduction of expressive means in translation involves the use of translation transformations. The authors analyze
the application of such grammatical transformations as compensation, replacement, elliptical constructions, and integration, which
helps to realize the author's idea in another language while maintaining its emotional intensity and accessibility for children's
perception.

It is proved that the means of expressive syntax contribute to the semantic condensation and logical expression of thought,
place accents on important elements of a literary text, emphasize the explicitly expressed content and reveal deeper meanings,
generate a certain tone of speech, and thus help to emotionally influence the reader.
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IHOCTAHOBKA IMTPOBJIEMHU Y 3ATAJIBHOMY BUTI'JIAI

TA i 3B’S30K 13 BA’)KIMUBUMHU HAYKOBUMH YU IPAKTUYHUMMU 3ABJIAHHSMHU

CyuacHi IOCTITHUKH TPOSIBIIIOTH BCe OINMBIIMIT iHTEpeC IO eKCIPEeCUBHOCTI, MO BifoOpa)kae MparHeHH:
mMOIIe 3pO3yMITH JIOJCBKY KYJNbTypy Ta cCBigoMicTh. Ll kareropis BHXOOWUTh 3a MEXIi JIHTBICTUKHA Ta
MHCTEILTBO3HABCTBA, CTAIOYH BAXIIUBUM EJIIEMEHTOM COIIOKYJIbTypHHUX IMporeciB. CKIaaHICTh EKCIPECHBHOCTI
MOJISiTa€ B TOMY, IIO BOHA BigoOpaxkae CyO'eKTMBHE HAdajlo B MOBI, K€ TOCTIHHO B3aeMoji€ 3 00'€KTHBHOIO
nificHicTIO. BUBYEHHS €KCIIPECHBHOCTI Ma€ BaXIMBE 3HAYCHHS JUIA PO3YMIHHS KyJIbTYPHHMX KOJIB, MEXaHI3MiB
MOBHOI KOMYHiKaIlii Ta 0COOIMBOCTEH JTIOACHKOI CBiIOMOCTI.
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MoBa — 11ie He JMIIe IHCTPYMEHT CIIJIKYBaHHS, a W IOTY)XHHH 3aci0 BHpa)KeHHS €MOLill Ta IOYYTTiB.
Oco011BO CKpaBo 15l QYHKIIS NPOSBISIETHCS B XYJOXKHIN JIITEpaTypi, A€ MOBa cTa€ ePEeKTUBHUM IHCTPYMEHTOM
CTBOpeHHs1 00pa3iB Ta mepeaayi aBTOPCHKOro cpitorysimy. Ha BiaMiHy Bin MOBCSKISCHHOI MOBH, MOBA XYyIOXHBOT
JiTepaTypu — 1e 0CoOJIMBHUII CBIT, Jie CiIoBa HaOyBalOTh HOBOTO 3By4aHHs. llIMpoke BUKOPHUCTaHHS CTHIICTHYHHX
3ac00iB JI03BOJISIE aBTOPY CTBOPIOBATH HEMOBTOPHI XYMOXKHI CBITH. JIOCHIIKEHHS TaKMX CGKCIPECHBHUX 3aCO0iB
JTO3BOJISIE TIUOIIE 3pO3YMITH, SIK MOBa ()OPMYy€E HAITy KYJIbTYpPY Ta CBITOTIIAL.

AHAJI3 TOCJIIKEHD TA ITYBJIKAIIA

ExcripecuBHICTh — 1€ OfHA 3 BU3HAYAIBHUX PHC JITEPaTypHOI MOBH, SKa CTajla MPEIMETOM IETalIbHOTO
JOCIIKEeHHS OaraThox JMHTBIiCTIB, TakuX sK: K. baton 0. Berma, H. boiiko, M. BinTonis, T. Baspuntok, C. 'anayp,
H. I'yiiantok, O. Kiimosa, T. Koans, K. Koansosa ta JI. CaBunpka, O. Jlsmenko, J[. Coxonora, I. Xomssxko, I
Xowmenko, B. Yabanenko, €. YaiikoBcbka, O. UyBapauHcbka ta B. Jlanunenko, I'. YoBideHko Ta iHIIi.

[epeknan 3aco0iB peanizarii eKCIPECUBHOCTI BBAXKAETHCS OJHUM 3 HAHCKJIQJHIIINX MPU MEPEKIaii, amKe
OKpIM Iiepeiadi 3MiCTy BUCIIOBJIIOBaHHS Nepe]l IepeKiagadeM IoCTae 3aBIaHHsl [lepeiaTH eMOLliiHe HaBaHTa)XCHHS,
sKe Hece B co0l1 BUCIIOBIIOBaHHS. J[aHOMY MUTaHHIO NIPUCBSATHIM CBOI HayKoBi gopoOku B. I'epThep,, H. I'minka Ta
10. 3aifuenko, M. Kyn, H. ITineryit ta A. Hlkypuenko, O. Ocranenko, 5. Csunopiz, O. Typiua, €. Mapyc ta B.
Hopodeera-Ky3pmina.

OpHak, He3Ba)kaloWM HA 3HAYHY yBary 3 OOKy JIHTBICTIB, €KCIIPECHBHICTh 3alUIIAETHCS CKIAJHUM 1
GaraTorpaHHUM HOHATTSM, K€ BCE e TTOTPeOye MOJabIIol TEOPETHIHOT pO3pOOKH, a BIATBOPEHHS EKCIPECHBHOCTI
B TIE€peKIIai — MepeKIaaabKoro aHatizy Ta NpUKIAHUX TOCTIHKEHb.

Jutsya mitepaTtypa — Iie OCOONMBHN BHA MHCTENTBa, SKUH TOTpeOye OCOONMHMBOTO MiAXOMY i dac
nepekynany. AJke BOHa He JMmue repemae iHpopmarmito, a it gopmye cBitormsn antunu. Ilepexman auTsaoi
JITEepaTypy — L€ MUCTENTBO BTUJICHHS aBTOPCHKOTO 3a1yMy B iHIIIHA MOBI, 30epiralouu mnpu 1boMy HOro eMouiiiHy
HACHYEHICTh Ta IOCTYIHICTD ISl TUTSYOTO CHPUIAHATTS.

«Matunpaa» Poanmpna Jlama Oyna 00'€KTOM MEBHOTO PSAAY HAYKOBHX JOCIIMKCHb. BUBUCHHS pOMaHy
BEJIETHCS SIK 3 JIITePaTypo3HABUO], TaK 13 JTIHIBICTUYHOI TOUKH 30py. 3 JTEpaTypO3HaBYOI TOUKU 30py HOT0 BUBYAIOThH
Taki MoBo3HaB1i, gk T. Kymniposa, O. [1ansko, €. bopucosa Ta €. Ko03eBa.

M. Cegacrtiok, S. Ilanko, FO. Minruce, O. ITansko, C. Ocranenko ta M. Jlucorop, T. MukonuiieHa , A.
ITeTpoBchKa, TOCTIMKYIOTh CTHIIICTHYHI 0COOIMBOCTI mepekianiB ka3ku. M. CeBacTIOK MiAKPECITIOE iHANBIyaIbHY
HeroBTOpHicTh P. [lanma, BupaxeHy B HOoro OyHTapchbKOMY Ta HMPOBOKaTHBHOMY CTHJII, TOHKOMY BHKOPHCTaHHI
YOPHOTO TYMOPYTi TaKTHKU BiATBOPEHHS CTHIICTHYHMX JoMiHaHT Poanpaa [lana ykpaincekoro MoBoto. f. [lanko Ta
1O. MiHmue nocnimKyoTh TPYAHOIII, SKi BHHHKAIOTh y IIPOIIECi Iepekiialy JeKCHKOHY Ta Kapukarypu Poanbaa [lana.
C. Ocranenko ta M. JIucorop IOCHIIKYIOTh CIIOCOOM Tepenadi eMOIIHHO-eKCIIPECUBHUX JIEKCHYHUX OAWHHIG Y
nporueci nepekiany «MaTuibau» yKpaiHCHKOI0 MOBOIO. 3aCTOCYBAaHHSAM OKPEMHMX BHIIB TpaHC(hOpMAILiil B mporieci
nepekiany «MaTtunpauy ykpaiHChKor0 MOBoOro 3aitmanuck JI. Imutpyk, M. Kyn, M. Jlucorop, C. Ocramnenko, M.
VYronekosa, M. @oprens, I'. Y noBiueHKo.

OpHak, OKpEeMOro KOMITIEKCHOTO JOCTIHKEHHS 3aCTOCYBaHHS 3aC00IB SKCIPECHBHOCTI 3arajioM, Ta 3aco0iB
EKCIIPECUBHOTO CHHTAKCHCY 30KpeMa, Ta Clioco0iB TX BIATBOPEHHs B YKpPaiHCHKOMY Nepekiiajii noBicTi «MaTuibaa»
He npoBojniocs. L{um i 3yMoBieHuit BUOip TeMU HayKOBOi PO3BIIKH.

®OPMYJIOBAHHSA IIJIEA CTATTI
Merta pmocHiUKEHHS: TpOaHANI3yBaTH 3acoOM EKCIIPECMBHOTO CHHTakcucy B moBicti Poanpna [lama
«Marmipaa» Ta crocodu X BiITBOPEHHS B TPOIIECi epeKiary YKpaiHChbKOI0 MOBOIO.

BUKJIAJLl OCHOBHOI'O MATEPIAJTY

ExcnpecusricTs 3a Bu3HaueHHsM H. TTinbryii — e «cucrema MOBHHUX 3ac00iB, HaIIpaBiieHa Ha MiAKPECICHHS
3MICTY YH MICHICHHS COPUUHSTTS YATAUYEM TEKCTY» [6].

I. KonbykoBa Hamae HaWOIMBII TMOBHY Kiacu(ikalito eKCIpecUBHUX 3aco0iB MoBu: 1) ¢hononociuni i
npocoouyHi 3acodou (TPUBAIICTH 3BYKY, 3BYKOITUC, AJTiTEpaIlisl, aKIlEHTYBaHHS, TOHAJIbHICTh, TAy3UpyBaHH, IOCUIIEHA
abo emdaTnyHa BUMOBA 3BYKIB, IHTOHAIIis, CIIEIlialIbHI PUTMIKO-IHTOHAIIIHI CTPYKTYpH Ta iH.); 2) Mopgonoziuni
(muMmiHyTaTHBHI, TOOTO 3MEHIIYBaJIbHI, TECTIMNBI, i ayTMEHTHBHI, TOOTO 301IBIIyBaNBHI cydikcH, 6e3adikcHi 3aco0n
CJIOBOTBOPEHHS Ta iH.); 3) siexcuyni (CHHOHIMM, aHTOHIMH, JIEKCHYHI ITOBTOPEHHSI, MApHI CHHOHIMIYHI CIIOJIyYeHHS,
Tporu (MeTadopa, METOHIMIs, rinepOona, JIITOTa 1 T. iH.) Ta iH); 4) cunmakcuuni (amMIutiikarist, 6e3CHOITyYHUKOBI 1
0araToCroydHUKOBI pPEYEHHS, 3MiHAa TOPSAKY CJiB, CHHTAKCHYHI [OBTOPH, TAapajeli3MH, eNINCHC, PUTOPHUYHI
¢irypu (3eBrma, xiasm Ta iH), HOPYIIEHHS! CHHTAKCHYHOTO Jaay (aro3ione3a — oOpuB i aHakonyd) 1 iH); 5) odunuyi
cmpykmypu mexcmy (BapiroBaHHsS ()OPMH OTIOBI[I, aHA(OPHKa, Napajeli3M CTPYKTYPH Pi3HUX YaCTHH TEKCTY Ta iH.);
6) napaninegicmuuni (MimMika i TaHTOMIMiKa (KECTUKYIIALS), TYYHICTB i TEMOp rojiocy B yCHOMY MOBJICHHI, iIKOHIYHI
3aco6u (MKTOrpaMu, MATFOHKH) y TIMCBMOBHUX TEKCTax Ta iH.) [2]

ExcrnpecuBHI rpaMaTH9Hi KOHCTPYKIIii yTBOPIOIOTH CHHTAKCHYHUI PiBEHb EKCIIPECUBHUX 3aCO0iB.

3aco0M eKCNMpecHBHOI0 CHHTaKcHCy Ha AyMKy [. XansiBKO «CHpHUSAIOTH CMHUCJIOBIM KOHAeHcAIii
JOTIYHOMY YBHUPA3HEHHIO IyMKH, PO3CTAaBISIFOTh AKLCHTH HAa BAXJIMBHX €JIEMEHTAaX XYIOXHBOTO TEKCTY,
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YBUPA3HIOOTh CKCIUTIIUTHO BUPAKCHHH 3MICT 1 pPO3KPHBAIOTH IJIMOWHHI CMHCIH, MOPOMKYIOTh MEBHUI TOH
MOBJICHHSI, 3aBSIKH YOMY IOTIOMArarTh eMOI[HHO BILIMHYTH HA YnTava.» [7]

CuHTaKCHC NOBicTi «MaTHIIbIa» € TOCTATHBO IPOCTUM: aBTOP 3A€OLIBIIOT0 BUKOPHCTOBYE MPOCTi peYeHHs
JUTS Hapallil, 0 3HaXOIUTh MOBHY BiIMOBIIHICTh B EpEKIaIi:

Nearly every weekday afternoon Matilda was left alone in the house. [8] — Ha muoicni Mamunvoa nedv ne
wooHa nuwanacs eooma cama. [5]

I've finished all the children’s book. [8] — A edice nepeuumana éci dumsaui krnusicku. [5]

1 think you'd better ask her. [8] — Tu kpawe sionpocucs 8 nei. [5]

JoBouti yacTo mpocTi 0co00Bi pedeHHs B ITepeKiIai BinTBopeHi 6e30c000BrIMHU a00 HE03HAYEHO-0COOOBHMU,
IO € XapaKTePHUM JIJIsl YKPaiHCHKOTO CHHTAKCHUCY:

I'll be seeing you some time [8] — Hy, me moGaunmocs. [5]

You see [8] — 32adacw moi cnosa. [5]

You 're hurting me! [8] — Borsue! [5]

1t’s the way of the world. [8] — I[Ipocmo max enawmosano yeii cgim. [5]

XapaKkTepHOIO PUCOI0 EKCHPECHBHOIO CHHTAKCHCY € 3aCTOCYBaHHS YMOBHOIO CHOCODY, IO BHUCIIOBIIOE
MPUMYIICHHS:

That would be heaven [8] — I{e 6y10 6 uyooso [5]

I only wish you could [8] — Ta 5 6 3 senuxoio padicmio [5]

You should have heard her below [8] — Yyau 6 su, six 6éona pesina [5]

B mepekmani cmoctepiraéMo OBHY CYTOJIOCHITB i3 OPUTiHAIOM.

TBip CIOBHEHMH TAaKOXK OKJIUYHHUX Ta CHOHYKAJILHUX PeveHb, SIKi

a) CIIOHYKAIOTh JI0 il

Now beat it! [8] — Bce, 200i sorce, tiou 36iocu! [5]

Don’t be daft [8] — He menu dypruys [5]

Oh, do shut up [8] — O11, ma mosuims yorce [5]

0) BUCIIOBITIOIOTh CKCIIPECUBHICThH CUTYAIIIT:

It was beautiful! [8] — L]e 6yn0 knacniouo! [5]

Oh, well done you! [8] — O, sixa éu monoduunxa! [5]

Hold your hats [8] — Ou, wo 3apa3 6yoe! [5]

Go to blazes! [8] — 4 w06 mu 300x! [5]

Bci HaBe/ieHi NMPUKIIAIN AEMOHCTPYIOTh TOUHE BIITBOPEHHS CTPYKTYPH PEYEHb B MEPEKIIAI.

Posrnsaemo murtanbHi pedenHs. 3xeOimpmoro P. J[ax BHKOPHUCTOBYE TPOCTI MHUTANBHI PEYCHHS, IO
3HAXO/ISITh CBOE TOYHE BiJOOPAXKSHHS B MEPEKIIAJIL:

What on earth’s going on? [8] — Lo ye mym odiemocs?! [5]

What’s the trouble then? [8] — To wo mam 3a xanena? [5]

How can she get away with it? [8] — 7 sk it munacmocs omaxe? [5]

JIsi pO3MOBHOTO MOBIICHHSI XapaKTEPHOI PHCOI € MOPYHIEHHsI CHHTAKCH4YHOro jany. Hacrymwi
NPUKIIAAN JEeMOHCTPYIOTh, 110 MUTAJbHI peYeHHs NOOYI0BaHI, SIK PO3MOBiAHI (3 NPSIMUM TOPSAAKOM CIIIB), IO HE €
TUTIOBUM JIJISl aHTJIICHKOT MOBH, aJie BOAHOYAC € HOPMOIO ISl YKPaiHCHKOT:

You understand? [8] — 3poszymina? [5]

What you mean? [8] — IIpo wo mu? [5]

You following me? [8] — Cmeorcuws 3a xodom dymxu? [5]

OnHi€ro i3 XapakTepHUX PUC PO3ZMOBHOI'O MOBIICHHS € HEMOBHI Ta eiNTHYHI peueHHs. Bimburicts 3 HUX
BiITBOPCHI B IEPEKIIa]li €KBIBAJICHTHIMH CTPYKTYpPaMH:

Off? [8] — [oemo?[5]

Where to? [8] — 4 xyou? [5]

But enough of that. [8] — Ta 200i 3 yum. [5]

Such as what? [8] — Hanpuxnao? [5]

Not a bit of it. [8] — Aze nivozo nodibnozo. [5]

OpnHak, MOYKHA BKa3aTH 1 MPUKJIAAH, KOJIM ITOBHI peueHHs OyJIi BiATBOPEHi yCIYeHNMHU 1 HABIIAKH, BiIIOBITHO
JI0 CHHTaKCHYHHUX HOPM MOPIBHIOBAIBHUX MOB:

Are you ill? [8] — 3axeopina? [5]

Why shouldn’t you ask? [8] — Yomy aic? [5]

Would yours? [8] — 4 meoi nockapocamoca? [5]

What do you want to talk to me about, Matilda? [8] — 4 npo wo, Mamunvoo? [5]

Lle oaHuM 32c000M EKCIIPECHBHOTO CHHTAKCHUCY, 10 BKMBAaHO B NMOBicTi «MaTuibaay, € iHBepcis:

In went another fistful of crisps [8] — I'opmensis snosy 3anxuyna 6 pom sxcmento xpycmuxie [5]

And away she went. [8] — I sona niwira 2emo. [5]

Jnsa mincuneHHs iHGopMamii B aHIIIHCHKIA MOBiI 3aCTOCOBYeThCS eM(aTHYHA KOHCTPYKINS, SKa TPH
MepeKIIai KOMIEHCYEThCS THIMMU 3ac00aMu YKPaiHCHKO1 MOBH:

Now I do stop fussing around. [8] — Ta 200i sice soemysumucsy [5]
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Although they do exist [8] — xou eonu maku icuyroms [5]

Perhaps you did teach her [8] — Moarciuso, ue su ii nasuunu [5]

Oh, do shup up, Miss Honey! [8] — O, ma mosuimeo yorce, mic Iani! [5]

BBoani koHCTPYKIii TakoX BiAIrparoTh IIEBHY POJIb B HaJJaHHI €KCIIPECHBHOCTI BUCIIOBY:

Well, there is nothing very wrong with all this. [8] — ¥mimn, nema 6 yvomy nivozo noeanozo. [5]

Well, not exactly [8] — Hy, e 306cim. [5]

Now, in the early morning ... [8] — I ocs, pano-panecensvko ...[5]

For quite long way, | think. [8] — Maéyms, ooszo. [5]

3BepTaHHA TaKOX HAAIOTh €KCIIPECUBHOCTI BUCIIOBY:

You re getting spoilt, my girl! [8] — ILJocb mu ncyewcs, dieuuno! [5]

What’s the matter, Daddy? [8] — ILJo cmanocs, mamxy? [5]

Shut up, you nut! [8] — 3amxnucs, menennio! [5]

HeoOxigHo 3a3HaunTH, M0 B «MaTHIIbII» NPUCYTHIH UK sl eKCIIPECUBHUX MeTa()OPHUYHHX 3BEPTaHb,
JULs TIepekiIany sikux B. Mopo30oB 3HaHIIOB BITy4YHi BiJIIOBIIHUKH:

You blithering idiot! [8] — Tu xpyenuit ioiom! [5]

You stagnant cesspool! [8] — Cmeporoua ypno! [5]

You mangled little wurzel! [8] — Manuii posuasnenuii 6ypsx! [5]

B moBicTi ciocTepireThes i HasABHICTH MapajieIbHAX KOHCTPYKIIii:

‘It isn 't trash, Daddy, it’s lovely. It’s called The Red Pony. I¢’s by John Steinbeck, an American writer. [8] —
Lle ne cmimms, mamky, a eapua Kuudcka. Hasusaemwcsa «Uepeonuii konuxy. Hanucas [Jowcon Cmetinbex,
AMepUKanHcoKull nucbMeHHux. [5)

Xortinocss 6 BiA3HAYUTH, MIO TMOBICTH CHOBHEHA MPSAMOI MOBH 1 JiajoriB, B SKAX BHKOPHCTOBYIOTBHCS
pi3HOMaHITHI 3aCO0M eKCIPECUBHOTO cUHTakcucy. Hampukian:

‘Good strong hair,” he was fond of saying, ‘means there’s a good strong brain underneath.’

‘Like Sharespeare,” Matilda had ones said to him.

‘Like who?’

‘Sharespeare, Dady.’

‘Was he brainy?’

‘Very, Daddy.’

‘He had masses of hair, did he?’

‘He was bald, Daddy.’

To which the father had snapped, ‘If you can’t talk sense then shup up.’ [8]

Sk cBimunTe HaBeneHHWW mianor, P. Jlam 3acTocyBaB Taki €KCIPECHBHI 3aCOOM CHHTAKCHCY: 3BEpTaHHS,
HETIOBHI PeUeHHS, eIIICH, MOPYIICHAS CHHTAKCUYHOTO JIaay. B mepekiazai crocTepiraéMo aHAIOTiYHI CHHTAKCHYHI
3ac00M BUpPaXEHHs eKCIpecii 3a BHHATKOM MOPYIICHHS CHHTAKCMYHOTO Jany (pO3AiJOBI NMUTAaHHS BiJCYTHI a
YKpaTHChKii MOBI).

— AHkicne miyne 6on0ccs, — noatodisA8 GiH KA3amu, — 03HAYAE, WO NI0 HUM XOBAEMbCS AKICHUL MIYHULL
MO30K.

— Ak y llexcnipa, — axoce 0ooara Mamunvoa.

— V koeo?

— V Llexcnipa, mamky.

— Bin 0ys 6awxosumuii?

— Myorce, mamxy.

— I mag eycme gonocca?

— Bin 0ys aucuii, mamxky. Ha wjo 6amvko 02pusHyscsi.

— He mooicewt ckazamu wjocy posymue, mo Kpauwge nomosu. [5]

BiarBopenHst 3ac00iB €KCIIPECUBHOCTI B MEPEKIIAIi — 1€ CTIPaBXHE BUMPOOYBaHHS IS TIepekiaaada. Amke
eKCIPeCHBHI Ta eMOUiiHO 3a0apBiieHI BHpa3d BaXKKO MEpeAaTH iHIIOK MOBOIO 0e3 BTpaTH ixHBOI cmim. Tomy
nepekIiaiadi 4acTo BJAIOThCS 10 NMepeKJiajanbKux TpaHcdopmailiii.

I. Kopynenp 3a3Hadae, mo «mepekiananbka TpanchopmMallisi € OAHAM 13 QyHIaMEHTaTbHUX TOHATH, IO
OTHCYIOTh TPOIIEC MEPeKIIany, SKUi mependadae MiXKMOBHI TpaHC(hOpMAIlil, peKOHCTPYKIIO €JIEMEHTIB BUXiIHOTO
TEKCTY, OIEpallilo “NOBTOPHOI'0 BUPAXKEHHs 3MicTy a0 repedpa3zyBaHHs J10 JOCATTH EPEKIIAJHOTO BiJIIOBITHIUKA»
[10].

B cunmy po30ixkHOCTEH rpaMaTHYHUX CUCTEM aHTJIIHCHKOT Ta yKpaiHChKOI MOB rpaMaThyHi TpaHcdopmanii €
HEOOXiTHUM IHCTPYMEHTOM IIO/I0JIaHHS Pi3HUX HEBIAMOBITHOCTEH.

Hatiwacrime B. Mopo3oB B mepekiani nosicTi «MaTuibaa» yKpaiHCBKOIO MOBOIO 3aCTOCOBYBAaB 3MiHY
MOPSAAKY CJIB:

Three hands went up [8]. — Yeopy 3aemino mpu pyxu [5].

A hand shot up among the seated children [8]. — Cepeo 1opbu dimaaxis 30iinsanacs pyxa [5].

There are no funny bits in his books [8]. — V tioeo knuoickax nemae emiwnux cyen [5].
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VY HaBeleHMX NMPUKIAagax MU 0a4MMO, 10 HOPSJOK CIIiB 3MIHIOETHCS 3 METOIO JJOTPUMAHHS CHHTAKCHYHOTO
y3yCy YKpaiHCBKOI MOBHU.

B. Mopo30B MaiicTepHO BOJIOIi€ MPUHOMOM KOMIEHcaNil, KU MOJIArae B TOMY, 1110 BTPATH, SIKi BHHHKAIOTh
TIPY NepeKIIa/ii O/IHIET YaCTHHH peueHHs a00 TEKCTY, KOMIICHCYIOTHCS 32 PAXYHOK ITOCHIICHHS 200 YyTOYHEHHS B 1HIII I
YaCTHHI, 110 JO3BOJISIE 30€PETTH 3araJlbHUH CEHC 1 CTUIIb OpUTIHAITY:

She therefore loathes the bottom class and everyone in it [8]. — Tomy mepnimu ne mosice nepwornacnuxie
[5].

I’m sure you know [8] — Bu, 3po3ymine, snacme [5]

She seemed to have learned her lines by heart [8]. — 30asanocs, wo eona susuuna ceoi ppasu nasybox [5].

You have all brought your own pencils, | hope [8]. — Bu 6ci, cnodieatocsa, npunecau 3 coboio onisyi [5].

BBomHI KOHCTPYKII] Ha MOYATKy pEYeHHS € CTIIICTUYHAM MPHUHOMOM, SIKHA 9acTO BUKOPHUCTOBYETHCS B
yKpalHCBKili MOBI JUI IJCHJICHHS EMOLIMHOTrO 3a0apBIICHHS BHCIIOBIIIOBaHHS. 3acTOCyBaHHS TpaHchopmarii
KOMITEHCAIii JJO3BOJIMIIO TepeKiIaaueBi TOCATTH CTHIICTUYHOI BiAMOBIAHOCTI OpUTiHATY, 30KpEMa, 3aCTOCYBABIIH
XapakTepHY Ul YKpaiHChKOi MOBH MPAKTHKY PO3MIIIEHHS BBOJHUX KOHCTPYKIIIH Ha MOYaTKy PeYeHHS.

CuHTakCcHM4YHa CTPYKTypa TepeKiaay Big3HayaeTbCs BHKOPUCTAHHSAM eJINTHYHMX KOHCTPYKHiH, 10 €
TUTOBUM JUII PO3MOBHOI yKpaiHChKOi MOBH. Lleil cTmimicTHYHHI TpUiloM M03BOJSE HANATH TEKCTY OUIBIIOL
MPUPOTHOCTI Ta AMHAMIYHOCTI, 8 TAKOXK ITIAKPECTUTH He(OPMAILHUN XapaKTep CHIIKyBaHHS:

What is it? [8] — I cxinbku aic? [5]

Are you sure? [8] — Cnpasoi? [5]

That is correct [8]. — IIpasunsho [5].

3 MeToro azanTanii 1o noTped Monoxoi ayauTopil AesKi pedeHHs OyJIo MepeKIageHo Ha YKPaiHChKY MOBY,
BUKOPUCTOBYIOYH METOJI BHYTPIilIHBOI iHTerpanii, o 3a0e30e4mio IaBHICTh Ta JIETKICTh YUTaHHS.

Miss Honey could hardly believe what she was hearing [8]. — Mic I'ani ne sipuna énacrum gyxam [5].

And this is precisely what she did [8]. — Tax eéona i euununa [5].

Matilda liked her because she was gusty and adventurous [8]. — Mamuawdi eona cnooobanacs 3a
giosadicHicmv ma cepiiosnicms [5].

B ycix HaBeseHHX NPHUKIIAaX CKIaJHI peYeHHs Oy MepekiajeHi NPOCTUMH, B IKUX OJJHA 3 YaCTHH Oyia
BiZITBOpEHA IMEHHUKOBUMH KOHCTPYKIIISIMH, 1110 JO3BOJIHIIO 3pOOUTH TEKCT OUIBII 3pO3YMIUIMM Ta JOCTYITHUM.

BUCHOBKH 3 JAHOT'O JOCJIAKEHHA
I HEPCIHEKTUBU NNOJAJIBIINUX PO3BIJAOK Y JAHOMY HAIIPSAMI

[MigcymoBnrorOUM 3MIMCHEHWI aHATI3 3aCTOCYBaHHS 3aCO0IB €KCIIPECHBHOTO CHHTAKCHCY Ta CIIOCOOIB iX
BIATBOPEHHSI B TEPEKJaJi, MOXXHAa 3a3HAYMTH, IO JOCBIAYEHHI Nepekazad INparHe BiITBOPUTH CTUIIICTHKY
OpHriHaNy, 100 MAaKCUMAJIBHO SICKPaBO i BUPAa3HO JOHECTH TOW BIUIMB Ha YMTAya, SIKMH MaB HaMip CTBOPUTH aBTOD
MOYaTKOBOr0 TEKCTYy. BiH Moxxe oOparu JBa migXoJu: MOBHICTIO KOIMIIOBAaTH CTHJIICTHYHI 3ac00M opuriHamty ado
BUKOPHCTOBYBATH 1HIII, SIKi HAHTOYHIiLIE BUKIMYYTh EMOLINHHY peakiito y unTada. J{s mepekiagaya BaXkJIUBIilIe
nepenatv (QyHKIIO CTHIICTHYHOTO NPHIHOMY, a He Horo Qopmy, IO MO)KE BUMAaraTd MEeBHOI TBOPYOi CBOOOIM:
HAIpPHKJIIA[, JIEKCHYHI eJIeMEHTH MOXYTh OyTH 3aMiHEHI rpaMaTHYHUMHU Ta iHIUMH. [TpuarHaMu U1 3aMiHE MOXXYTh
OyTH 0COOJMBOCTI KOMOIHAIIN CITiB y MOBI MEPEKJIaay, iX BUKOPHCTAHHS Ta HAIlIOHAJIbHI HIOAHCH CTHJIICTHYHHX
CHCTEM Pi3HUX MOB.

[Nepexnanad, HaMaralO4UCh MAaKCUMAJIBHO TIEPEAATH aBTOPCHKE IOCIAHHS, YaCTO CTHKAETHCS 3 OaKaHHIM
«ITOKpAIUTI OPUTIHAIBHUHA TEKCT AK CBiIOMO, Tak i HecBimoMmo. Hampukiaz, K0 aBTOp MOBTOPIOE OAWH 1 TOH
caMHi IPUKMETHHK TPHYi, TIepeKiIagad MoXe BiI4yTH notpedy y Horo 3amiHi, ajke 11e 3By4nTh «He3rpadHo». I1pore
Taka 3MiHa MOXKe OyTH BHIIPABAAHOIO, a/KE B ACSIKMX MOBAX MOBTOPEHHS IMOJMIOHMX CIIIB MOXE BHUIVISIATH LIJIKOM
npupogHUM. 3 iHIIOro OOKy, aBTOp MOXKE LIECIPSIMOBAHO BHKOPHCTOBYBAaTH MOBTOPEHHS ISl IMiJKPECICHHS
MEeBHOr0 3HaYeHHs, ab0 Take MOBTOPEHHs MO)Ke OyTH 3yMOBJIEHE I'paMaTHYHHMH IMPAaBUIaMH MOBH OpHIIHAIY.
[Tepexnamad Mae yCBiIOMIIIOBATH TaKi HIOAHCH Ta MPUAMATH Cy0'€KTHBHI pieHHs. YacTO OCHOBHA METa TOJISTAE B
TOMY, 100 TEKCT 3By4aB IJIaJKO Ta YUTAOEIBHO, aje 1€ MOXe MPU3BECTH JI0 BTPATH OPUTiHAIBHOTO ceHcy. Tomy,
OJIHI€I0 3 KITIOYOBHX MPOOJIeM B CydacHiil Teopii mepekiiaay 3aIuiiacTbes 3aBJaHHs BiITBOPEHHS KOMYHIKaTHBHOTO
edexry opurinany. Sk 3a3Hauae Maprapura bpanjec, «1MCbMEHHHK pealtizye cebe 1 CBOI0 TOUKY 30py He JIMIIIE Yepe3
06pa3 aBTopa-ornoBigaya, ajie i 3a JOIOMOIOK HOro MOBH i MOBIIEHHS. [ 3]
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