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HauionaneHuii TexHiuHuid yHiBepeutet Ykpainu «KuiBcbkuit momitexHivHuil iHcTUTyT iMeHi Iropst Cikopcbkoro

JIHTI'BAJIBHI XAPAKTEPUCTHUKHA CHOLIKYBAHHS CUBJIIHIIB Y CIMEMHUX
KIHOTEKCTAX

Y cTarTi oncaHi  JIiHrBasibHi XapaKTEPUCTUKU CITITIKYBAaHHS CUOJIIHITB Ha MATEDIA/ aHITIOMOBHUX CIMEVIHUX KiHOTEKCTIB.
3BEpHEHO yBary Ha OCHOBHI KOMYHIKaTUBHI CUTyauli, LO BUHUKAIOTE I1jf Yac CrI/IKyBaHHS CUOJIIHIIB,a came CriiBrpayi, CyrnepHLTBa
78 AEMOHCTPALII HEUTPa/iTeTy. 39CO0BaHo, 1O OCHOBHOK JIHIBA/ILHOK (DOPMOKO peari3auii CriifikyBaHHs CUO/IIHITB € PO3MOBHE
MOBJIEHHS. [JOBEAEHO, 1O KOMYHLIIKALIS CUOJTIHIIB XapaKTepm3yETbCS TO3UTUBHIM aKCIO/IONYHMM 330aPB/IEHHSIM.

KtoYoBi  ¢/10Ba.; CiMeViHe  CITifIKyBaHHS, CrTifIKyBaHHS CUGJIIHITB, KOMYHIKALIs, KOMYHIKATUBHI CUTYaLli, JIHMBaslbHI
XapaKTEPUCTUKY, CIMEVIHI KIHOTEKCTY.
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LINGUAL CHARACTERISTICS OF SIBLING COMMUNICATION
IN FAMILY FILM TEXTS

The article describes the linguial characteristics of sibling communication on the basis of English-language family film
texts. The object of the study is family communication, and its subject is the specifics of the lingual realization of the basic roles of
family members, namely siblings, represented by modern English-language film texts intended for family viewing.

The main types of personality-oriented communication in the family sphere are matrimonial communication ("husband -
wife"), parental communication ("parents - children”), sibling communication ("brothers — sisters"). Quantitative analysis of
fragments of communication between siblings, taken from family film texts, shows that communication between them is
represented mostly in the form of a dialogue (93%) and is characterized by a kind of internal community of partners, the presence
of a single subject of conversation and a certain freedom of exchange. During the communication of brothers and sisters, various
communicative situations arise, in each of which certain strategies dominate. The main ones are strategies of cooperation, rivalry
and demonstration of neutrality. Cooperation occurs when siblings in communicative situations of interaction have a common goal
and common means of achieving this goal. Rivalry occurs when siblings have different goals and differ in the means to achieve
them. Neutrality is manifested in situations of achieving hidden individual goals. Quantitative analysis of emotionally colored phrases
with tokens to denote siblings shows that they are mostly positively colored. The main lingual form of realization of interpersonal
family relations is conversational speech, that results in direct personal communication, which involves situational conditionality and
commonality of the base of speakers. In the colloquial speech of members of the English-speaking family there is a lack of clear
regulation of literary norms, arbitrariness in the selection of lexical items (the use of dialectisms, colloguial words, vulgarisms,
Jjargon, humorous units). English-language family communication is characterized by multifaceted structural-semantic and
communicative-pragmatic content in terms of implementation in a particular communicative sfituation.

Key words: family communication, sibling communication, communicative situations, linguial characteristics, family film
texts.

IMocranoBka mpo6jemu. Ha novatky XXI croniTTs Ha mepumiuid IUIaH JIHTBICTHKHM 1 HayKH B LIJIOMY
BUHIDIA MPOOJIEMH JIFOIHH, 30KpeMa, 11 crikyBaHHsA. OcoOMmBoi akTyarsHOCTI HaOyBa€e MOCHTIHKEHHS TpolieM
POAMHHM, CiMEHHMX IiHHOCTEH. Lli MUTaHHA CTAaHOBIATH TEOPETHYHMH iHTEpec I OaraTbox ramy3eil HayKH, a came
comianbHOI (inmocodii, comionorii, icTopii, IICUXOJIOTI, IICHXOMIHIBICTUKHA, MOBO3HABCTBA Ta IHIIMX T'yMaHITaApHUX
HayK.

B Mexax aHTPONONEHTPUYHOI IapajurMu JOCIIUKEHb IHTEpPeC 10 MOBHOI OCOOMCTOCTI SIK 00’€KTa
JIHTBICTHYHUX JOCIHIPKEHb 3MilIye (OKyC TOCTIKEHb 3 BIaCHE MOBHOI CHCTEMH HAa KOMYHIKaTHBHY IisUIbHICTb.
CrinKyBaHHS B POIMHI K CKJIagHIN Mmoi(yHKIIOHANBHIN CHCTEMi, IO BHKOHYE B3a€MO3aJIECKHI €KOHOMIYHY,
TOCIOaPCHKO-TTO0YTOBY, PENPOAYKTHBHY, BHUXOBHY (YHKIII, CiMeliHE CHIJIKyBaHHA $SK HEBII'€MHHN €IEeMEHT
COMIAIBHOTO XHUTTS HAUOUIBII TOYHO PENPE3CHTYE MUCICHHEBO-MOBIICHHEBY JTiSUTbHICTD YWICHIB POANHH.

Oco6nuBuil iHTEpEC CTAHOBUTH JOCITIDKEHHS 0COOIMBOCTEH JIIHMBAIBHOI peaiizalii ciMeiHoI KoMyHiKaii
Ha Marepiajii KiHOTEKCTiB, ke JOCi He MPOBOAWMIIOCH Hi BITYM3HSIHMMH, Hi 3apyOiXHMMH JiHrBicTamMu. CiMeiHMiA
KiHOQ1JIBM — TIe CBIT ilIeH, AKi HiTH, M UTITKA Ta JOPOCIi peari3yloTh B CBOIl cBimoMocTi [4], came ToMy ciMeliHa
KOMYHIKaIlis, Xo4a 1 3HaXOAWTb CBOE BiJOOpa’keHHS B 0araTtbOX acleKTax aMEPHKAHCHKOI JIHI'BOKYJIbTYPH,
HaJ[3BUYAIHO IIMPOKO IpeACTaBlieHa caMe B (ibMax, NpU3HAYEHUX JJIs cimeiiHoro neperysiay. Cimeitni ¢inpmu
MOEHYIOTh B CO01 KOHIIETIII TOro, sIK 4ieHH CiM’i MOBMHHI BECTH cebe BJoMa Ta TOro oopasy ciM’i, sIKy BOHH
XOUyTh TPEJCTaBUTH iHIIMM y cycninbeTBl. Ll ,,ciMeliHa ineHTHdiKanis” 4acTo TPYHTYEThCS Ha ifesX Mopai,
CYCHIUJIBHUX HOpPM Ta 000B’SI3KiB, IKi CIM’T MaloTh Y MeXax OUIbIIOro cycmijabeTBa. Taka modynoBa Mopaii BKIIOYae
B cebe iHpopMamito Ipo Te, SIK MOBOAUTHUCS 3 IHIIUMH, SIK OyJyBaTH Ta PO3BHBATH CTOCYHKH Ta SIK 3pO3YMITH CBIT
B3arai, i CripsIMOBaHa sIK Ha eMOIIifHHIA, TaK i Ha KOTHITHBHUIA pO3BUTOK mitei [13, ¢.5-10].

Bapto 3a3HaumtH, 1o, TepMmiH ,,ciMeHHHH (inbM” € MO CyTi aMepHKaHCBKMM BHpa3oM, a B €Bpormi
3/1€01IBIION0 BUKOPUCTOBYIOTh TEPMIH ,, auTsuuii ¢inem” (children’s film) [12]. IIpore pisHuns icHye He jwiie B
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TepMiHouiorii. B amepukaHchKuX CiIMEHHHMX (ibMax pO3MOBiJb BEAETHCS 31€01IbIIOT0 3 TOYKH 30py TOPOCIUX abo
0atpkiB. HaToMicTh, €BpoOmNeHChKi AUTAYi (BUTEMHU PO3MOBIAAOTHECS 3 TOYKU 30PY ITUTHHU, 300paXKyrouu iCTOPIkO 3a
JIOTIOMOTOI0 PI3HMX €MOILlH Ta JOCBiLy caMoi ITUTHHH. ['apHMM NpuKIagoM mHiel po30i’KHOCTI € aMepUKaHCHKUI
cimeitnuii pineM “Honey, I Shrunk the Kids” (,,JIro0a, s 3MeHIIMB JiTel”), sKui, sIKOU 1ie OyB €BpONCHCHKHIA
TUTSYUi GibM 3 IOAIOHUM crokeToM, HaszuBaBcs 0 “Sis, Dad Shrunk Us” (,,Cectpo, Tato Hac 3meHmuB”). Tox, B
AHOMY BHTIAIKy MH MOXEMO CIIOCTEpIraTH 3CyB IHTEpeCy 3 MapeHTaJbHOTO CIUIKYBAaHHS 10 CHUIKYBaHHS
CHOJIIHTIB.

AHani3 ocranHix Txkepen. Ha cygacHoMy eTami ciMeiHe CIIJIKyBaHHS BHUBYAEThCA (axiBIsIMH B 00JacTi
pi3HUX raiy3ei, TaKuX SK MCHXOJIOTiA, corionoria, dinocodis. B mmomuHi JiHTBICTHKH B JOCTIHKEHHI CiMEHHOT
KOMYHIKaIlil yBara ZOCIiJHHKIB CIIPAMOBaHA Ha CyJacHi 3MiHH B THIIOBOMY POJMHHOMY crinkyBaHHi (A.A. Birapi),
KOHQIIKTHI 1 KoomepaTuBHI MoBJIeHHEBiIH B3aemonii (I.€. @ponoBa), reHmepHi Ta BIiKOBI 0COOIHMBOCTI
KOOMEpaTUBHOI ~ MOBIICHHEBOI  moBeiHKH  (A.A. CeMEHIOK), OCHOBHI ~ cTpaTerii pOJAMHHOTO  IHCKYpCY
(O.B. Bposkina), crenudiuny cimeitny moBy (B.}O. [Ipo6orenko), pombosi ctocynku B cim'i (O.1. I'pumacosa),
oprauizauiss MaputanpHux (€.B.3umuu ) Ta mapentambHux (.M. OcoBcbka ) CTOCYHKIB, AUTSYHI AUCKYPC
(B.M. Kosnoga). [Ipote crinkyBaHHS CHOJIHTIB, 10 € MI>XOCOOMCTICHOIO KOMYHIKAITI€I0 MK OpataMu Ta CECTPaMH,
3aJIMIIAETHCS 00’ €KTOM CyYacHUX JITHTBICTUYHUX JIOCIIUKEHb.

MeTa JOCTiIKeHHSi — aHANI3 OCHOBHHX XapaKTEPMCTHK POAMHHOTO CIIIKyBaHHA cu6minris. Foro
MaTepiaioM CIYTyBalld MIKpPOAiaJOry MiX WICHAMH POJMHA, BAOKPEMIICHI METOJIOM CYLUTBHOI BUOIPKH 3 CiIMEHHHUX
kiHoTekcTiB XX — mouatky XXI| cromite. O0’€KTOM IOCTiXKeHHSI BUCTyIae cCiMeifHe CIiNKyBaHHS, a Horo
npeAMeTOM € crienudika IIHTBaJbHOI peamizamii 0a30BHX poJieH WIEHIB pPOAWHU, a caMe CHOIIHHTIB,
penpe3eHTOBaHa CyJYaCHUMHU aHTJIOMOBHUMH KiHOTEKCTaMU, NPU3HAYCHUMH AJISI POANHHOTO TIEPETIIY.

Buknan ocHoBHoro marepiany. [ToOyToBe ponMHHE CHIIKyBaHHS BBa)Ka€ThCS NPHPOIHUM BHXITHAM
THIIOM CITUIKYBaHHS, SKMil 3aCBOIOETHCSA B OHTOTEHE3i T4 PO3BHBAETHCS NPOTATOM YChOTO KHTTS JOAMHH. Moro
XapaKTepHUMHU OCOOJNMBOCTSMH € BHUCOKHH CTYIIHb CIIOHTQHHOCTI Oprasizaiii CIIKyBaHHS, CUTyaTHBHA
3aJIeXKHICTh, BITHOCHA CYO’€KTHUBHICTb y BUPIIICHHI 3arajbHOLIHHICHMX MOOYTOBHX IMpOOJeM i, SIK pe3yJbTar,
MOpYIICHHS JIOTiKH, BUIbHE ONEPyBaHHS CTPYKTYPHHUMH, JIGKCHKO-TPAMATHYHHMH Ta CTUIJICTHYHMMH 3aco0amH,
0(hOpMITCHHST BUCIIOBITIOBAHb Ta BUCOKA KOHIIEHTPAIIisl HeBepOATbHUX KOMYHIKATHBHHX KOMIIOHEHTIB y MOBIeHHi [9].

OCHOBHHUMH PI3HOBHIAMH OCOOMCTICHO-OPIEHTOBAHOI'O CIHIIKYBaHHSA B POAMHHO-NIOOYTOBi# cdepi €
MaTpUMOHIAIbHE CITIJIKYBaHHS (CIUIKYBAaHHS “dOJIOBIK — JKiHKA’’), TApCHTANbHE CIIKYBaHHS (CIUIKYBaHHS “‘OaTbKH
— IiTi”), CHiNKyBaHHA CHOMIHTIB (cminmkyBaHHA “Opatu — cectpu”). Lli THMM MM BUOIISEMO 3a COIIATBHO-
CUTYaTHBHUM IapaMeTpoM 4u cheporo QYHKIIIOHYBaHHS, TOCIyroBytodnch kinacudikarmiero 1.C. Illesuenko ta O.1.
Mopo3oBoi [11]. 3a3HaukMo, M0 KOMYHIKallis B POJUHI € IIEHTPAIHHOI JIAHKOK B MOOYTOBOMY auckypci. Jlis
CIUIKYBaHHS B POIMHHO-TIOOYTOBiHf cdepi THIOBUMH pHCAMH € ippeleBaHTHICTH OQIMiHOT periaaMeHTamii
KOMYHIKaTHBHOT MOBE/IIHKH, HEBUMYIICHICTh, KOHIIEHTPALliSl HA IHTUMHOMY Ta IIUPOKHI CIIEKTp TeMaTuku [3].

OpHuM 13 BHOIB CIMEHHOrO CHUIKYBaHHS, M0 XapaKTCPU3YIOTHCSA CICIU(IKOK  MPEeIMETHO-
iH(pOPMAIITHOTO 3MICTY, 3yMOBJIEHOIO CTAaTyCHO-POJILOBUMH KOH(ITypalisMH, € CIIJIKyBaHHS CHOJIIHTIB.

KinpkicHuii aHaii3 (parMeHTIB CHiJIKyBaHHsS CHOJIHTIB, B3ATHX i3 CIMEHHHMX KiHOTEKCTiB, MOKa3ye, IO
KOMYHIKaI[ii MDK HUMH BinOyBaeTbhcs 31e0iibmioro y ¢opmi mianory (93%), ToOTO i HBOrO XapakTepHa
nianoriydicth. Jlianmory Mix OparamMu Ta cecTpaMu IpUTaMaHHA CBOEpIJAHA BHYTPILIHS CHIUJIBHICTH HapTHEPIB,
HAsIBHICTb €IMHOTO NIpeIMETy Oeciiv Ta eBHOT cBOOO 11 OOMIHY JyMKaMu.

CubniaTH 00TOBOPIOIOTH OYICHHI pedi, Taki sk MalOyTi MoI0poski a00 MPOCTO COH.

ANNIE: What about Atlantic City?

GEORGE: Oh, no. You hate to gamble.

ANNIE: That’s right, I do, don’t I?

GEORGE: So why would you want to go there?

ANNIE: Because | never have! That’s why people go places, isnt it? (“Little Men”)

BILL: How did you sleep?

MINDY: | never really sleep, only half-eyed.

BILL: Yes? | 've never heard a half-eyed sleeper snore like that.

MINDY:: You need to grow up!

BILL: I have already matured, now | am just getting old. (“Boyhood”)

3BUUAITHO, TEMOIO [T pO3MOB € KOXaHHS, SIKE XBUIIIOE AiTeH Ta, 0COOIMBO, MiTITKIB.

MASIE: Leon! | seem to have fallen in love with you! This is the first time with me...

LEON: And how do you know that you fell in love, if you have never had it?

MASIE: Because | can feel it...

LEON: Where?

MASIE: The stomach is... so hot. I had a lump there, but now it is not.

LEON: I'm glad you don’t have a stomach ache, but that doesn’t mean anything. (“What Masie knew”)

[TpukiagoM MOHOJNOTIYHOTO CIIJIKYBaHHS MOXE CIYT'YBaTH IIICHS, SKY CIIiBa€ TOJIOBHHH Tepoil (imemy
“Letters to God” cBoemy OparoBi. Bin npumosmisie B kiami “I love you, bro. I love you”, mo moxae ocoOIMBOI
E€MOIIITHOCTI ITbOMY (parMeHTy KOMHIKaIIii.
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I look at your smiling face.

You ‘re so weak, and yet you have such strength.

You take a glance around this place,

You make the best of everything,

You give me hope in spite of everything.

You show me love even with so much pain.

So, I'll take this life and live like I was given another try.

We laugh, we cry. Sometimes we re broken and we don’t know why.

When |'m tired and I lose my way

You help me find faith! (“Letters to God”)

Ilig gac cminkyBaHHsS OpaTiB Ta cecTep BMHHUKAIOTH Pi3HOMaHITHI KOMYHIKaTHBHI CHUTyamii, B KOXHiil 3
SKAX JOMIHYIOTh MEBHI cTparerii. AHami3 KiHOTEKCTiB IIOKa3aB, L0 OCHOBHMMH 3 HHMX BHUCTYIAIOTh CTpaTeril
CHiBIIpalli, CyHepHUITBa Ta JEeMOHCTpauii He#rpamitery. CmiBmpans BigOyBaeTbCsi TOMl, KOJNW CHONIHTH B
KOMYHIKaTHBHUX CHUTYyalliiX B3a€MOJIl MarOTh CHUIBHY METy 1 3arajbHi 3aco0M JIOCATHEHHS L€l MEeTH.
CynepHUNTBO Ma€ Miclie B THX BHITAJIKaX, KOJIM OpaTH Ta CECTPU MAIOTh Pi3HI I 1 pO3X0AAThCs B 3aco0ax IXHHOTO
JocsrHeHHs. HelTpatiTeT BUABISIETHCS B CUTYALIsIX JOCATHEHHS IPUXOBAHHUX 1HAMBIAYAIBHUX IUIEH.

Crparteris coiBmpani peaizyeTbcs 3a paxyHOK MiTPUMKH HMOCTIHHOTO KOMYHIKATUBHOTO KOHTAaKTY, SIK 3
METOI0 1H(QOPMAaNifHO-BIUIMBOBOTO CIIUIKYBaHHS, TaK 1 A METAaKOMYHHKATIBHOTO CITUIKYBaHHsS (BHUpPaXCHHS
MO3UTHUBHOI OLIHKH MapTHEPY / CKa3aHOMY IMapTHEPOM) i BUSBISIETHCS Y 3o 3 OpaToM abo cecTporo Ta Oa)xkaHHI
YHUKHYTH KOHQIIKTY.

GEORGE: Boy, I love camping.

STUART: Yeah. This is fun. (“Stuart Little)

KoMyHikaHTH yacTo yJaloThcs 0 KOMIUIIMEHTY 1 MOXBAJIH SIK 3aCO0IB BUPa)KEHHS MO3UTHUBHOI OLIIHKU Ta
MO3UTHUBHOTO EMOIIHHOIO CTaHy KOMYHIKaHTa (K Hachimok Iiiei orinku). [IpukiagoM BUpa)XeHHS INUPOI Ta
CIIOHTAHHOI MOXBAJIM € CXBAJIICHHS Y BUIJISAI IPUEMHOTO 3/IMBYBaHHS, BUKJIMKAHOT'O HECIIOIIBAHUM PE3yIbTaTOM.

HALLIE: Wow, you ‘re so good at it! 1z’s a great job!

ELIZABETH: Oh... thanks. (“Parent Trap”)

JESS: What a lovely room you have. Did you decorate this yourself? (“Secondhand Lions™)

Crpareris HEHTpaJiTeTy peali3yeThCs 3a PaxXyHOK YXWICHHS Bil KOH(IIKTOTCHHHX TEM PO3MOBH Ta iX
ITHOpYBaHHSI.

KATE: She’s your dog, Jack.

JACK: No, she’s not.

KATE: Fine, she’s Josh’ dog. Let’s go wake Josh, see if he wants to walk her. (“Family Man”)

Crparterist CynepHHITBA peajli3yeThcsl 3a PaXyHOK BHPAKCHHS TUMYAaCOBOTO HEraTHBHOTO CTABJICHHS J0
napTHepa, He3roau 3 6paToM abo cecTporo.

JANE: Okay, Becca, where’s your pet?

BECCA: That’s none of your business! (“Daddy Day Care”)

KinbkicHuii aHaii3 eMouiiiHO 3a0apBJIEHHX CJIOBOCHOJYYEHb 3 JIeKCeMaMy Ha IO3HA4eHHs CHOINIHTIB
MoKa3sye, 110 BOHU 3abapriieHi 3aebinbimoro mosutusHo: | love you, bro (2), | love my brother (3), (Name), | love
you (2), (Name) is OK (1), my dear brother (2), lovable brother (1), kind brother (1), you re my brother and | love you
(1), you're the best brother (1), the best brother in the whole world (1), I love you, my brother (1), hug the brother
(), I love my sister (2), perfect sister (1), cool sister (1), gorgeous sister (1), my dear sister (1), my darling little
sister (1).

BUTCH: In Midland, we were a family. Now what?

JAKE: You re still my brother, Butch, and I love you. (“Cheaper by the Dozen”)

B MeHbIIi# KiTBKOCTI IpeaCTaBiIeHi CIIOBOCIIONyYeHHs, 3abapsieni Heraturo: | hate him (2), my idiot
brother (3), yell at my brother (1), my little asshole brother (1), my stupid brother (1), | hate you (2), my sister’s an
imbecile (1), my sister is a dumbass (1).

SAM: Get lost, you, idiot! | hate you! (“The Pacifier”)

Takuil KiITbKICHIH PO3IOJIiii CBITYNTH PO MO3UTUBHY MOJIENIb KOMYHITIKAIii CHOJIHTIB, PEIPEe3eHTOBAaHY B
ciMEHNX KiHOTEKCTax.

OCHOBHOIO JIIHI'BaJIbHOIO (OpMOIO peamizamii MIDKOCOOMCTICHMX CIMEHHHMX CTOCYHKIB € PpO3MOBHE
MOBJIEHHsI — Oe3Iocepe/iHe MepCOHAbHE CIIUIKYBaHHS, 10 Tepeadadae CUTyaliiHy 3yMOBJIEHICTh Ta CHIJIBHICTh
6a31 MOBIIIB. Y pO3MOBHO-TIOOYTOBOMY MOBJICHHI YJIEHIB aHTJIOMOBHOI POJIMHU CIIOCTEPIra€ThCs BIICYTHICTD YiTKOT
peryiaMeHTalii JiTepaTypHHX HOPM, JOBUIBHICTH Yy BifgOopi JIeKCMYHHMX 3aco0iB (BXKHMBAHHS J1aJIEKTU3MIB,
NPOCTOPIYHUX CJIiB, BYJIbrapH3MiB, )KaprOHI3MiB, )KapTiBIMBUX OJUHUILE) [7].

GARY:: No offence, but this girl’s family has got you by the short ones. (“My Big Fat Greek Wedding”)

HALLIE: Oh my God, I love your room, Mom ... it’s so... totally Mom—like.

ELIZABETH: Nothing’s new... it’s just as Mom—like as it’s always been. (“Parent Trap”)

DANIEL: I'm a hip old granny who could hip—hop, bebop, dance till ya drop, make a wicked cup of cocoa.
(“Mrs. Doubtfire”)
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Jnst ciMeHOTo CHiNKYyBaHHS XapakTepHE BHUKOPUCTAHHS ‘‘OMAIlHBOi MOBH~ SIK ()OpMH BepOAIBHOTO i
HeBepOaNbHOTO CIIIKYBaHHS WieHiB poauni [5, ¢.5]. XapakrepHa 0coOMHMBICTh CIIOBHHKA “MOMANIHBOT MOBH™ — Iie
HasIBHICTh Y BHYTpIiCIMEHHIH KOMyHiKanii oka3ioHai3MiB, 110 peasi3yloTh HeCTaHAapTHI HOMIHAI] YIeHIB pOJUHU
Ta pi3HUX mpeaMeTiB mobyty [5, ¢.12].

SHAKE: Liza’s home! Liza! Liza!

LIZA: | missed you, pumpkin. (“Cheaper by the Dozen”)

NANCY: Family is always there, my darling. You can always return to your nest. (“A Tree Grows in
Brooklyn™)

BucnoBku. CrinkyBaHHS CHOJIHTIB — 116 KOMYHIKaTHBHA B3a€EMOJIS MOBIIIB, CHOPiTHEHUX POJUHHUMHI
3B’S3KaMH Ta HaJekaTh OO OAHIE] comianpHOI TpymH, B came OpariB Ta cecrep. KomyHikamis cuOIIHTIB
XapaKTepU3yeThCS  MIajlOTiUHICTIO,  3BEpHEHICTIO,  CHUTYaTHBHICTIO,  CIIOHTAHHICTIO, IMOOYTOBICTIO  Ta
HedopManbHicTIo. [if MpUTaMaHHi OCHOBHI KOMYHIKATHBHI CHTYallii CHiBMHpalli, CylepHHITBA Ta JEMOHCTpaIlil
HeiTpanitery. OCHOBHOIO JIIHI'BaJbHOIO (POPMOIO peaiizallii CIIKyBaHHS CHOJIIHTIB € PO3MOBHE MOBJICHHS, SIKOMY
NPUTaMaHHI JiaJOTiYHUA XapakTep, BKUBAHHS NPOCTOPIYHUX CIIIB, BYJIBIapHU3MIB, >KaprOHi3MiB, >KapTiBIUBHX
OIUHHUIL Ta ‘“‘noMaiiHboi MoBH~ . KoMyHIiKawis CHONIHTIB XapaKTepU3yeTbCs MO3UTHBHUM aKCIOJIOTIYHUM
3a0apBIICHHM.

AHrIIOMOBHE CiMeWHE CIIJIKYBaHHSI XapaKTEPU3YEThCsl 0araTOIUIaHOBICTIO CTPYKTYPHO-CEMAaHTUYHOTO Ta
KOMYHIKaTUBHO-TIParMaTHYHOTO HAIIOBHEHHS B YMOBaX peaji3allii B Tilf UM iHIIi{l KOMYHIKaTHBHIN CHUTyaIii, TOX
MIpeACTaBIsIE COO0I0 HAA3BMYANHO IIMPOKUI MaTepiai Uil MOAANBIINX HAyKOBHUX PO3BiNOK. IlepcnekTnBy Hammx
MOJAIBIINX MOCHI/KCHb MH BOauaeMO Yy BHBUCHHI IHIIMX BHIIB CIMEHHOTO CHUIKYBaHHA, a came
MaTPUMOHIAJILHOTO Ta MTApEHTAIFHOTO.
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