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META®OPUYHHUN OBPA3 TPATTUHOI'O B AHTJIOMOBHHUX XY JOXKHIX
TEKCTAX: JIHTBOKOTHITUBHUM ACIIEKT

Y crarTi 3anporioHoBaHO METOANKY KOMHITUBHOMO AaHa/li3y TParefiviHnx KOHTEKCTIB, OCHOBOK SIKOIO € [10/I0KEHHS
JIHBOIMOETUKY, PO3IJIIHYTI KPI3b [IPU3MY KOMHITUBHOI NapagurMy. 3arlydeHHs Takoro aHasisy YMOXJMBUIO MOAESIOBAHHS
TDAre4iviHoi KapTvHU CBITY, KA MOEAHYE TEKCTOBUY, MOBHMY | KOHLENTYasIbH acrekTv. BCTaHOB/IEHO, O METAQOPUYHMI TPOCTID
TPari4HoOro B aHI/IOMOBHUX XYAOXHIX TEKCTAX yTBOPEHO 3a AOMOMOIo KOHLENTIB TParid4HoOro — 6a30Bux €/1EMEHTIB aBTOPChKOro
CBITO6aYEHHS.

Kto4oBi crioBa: MeTagopuyHuii 06pas, KOrHITUBHWY aHasi3, TParegiviHa KapTuHa CBITY, KOHLENT, KOHLENTyaslbHa
MeTagopa.
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METAPHORICAL IMAGE OF THE TRAGIC IN ENGLISH LITERARY TEXTS:
LINGUISTIC AND COGNITIVE ASPECTS

This article focuses on revealing stylistic devices and cognitive mechanisms which ensure the formation of verbal images
in the English literary texts. The author suggests a methodology of cognitive analysis of English literary texts based on linguistic
assumptions of poetics viewed from a cognitive perspective. The application of such analysis made it possible to form the world
picture, typical of the tragedy, which unites its aspects, those of textual features, linguistic manifestations and conceptual patterns.
The conceptual space of the tragic as an aspect of the respective world picture is claimed to be formed by literary concepts of the
tragic as basic units of author’s artistic cognition conditioned by the understanding of the tragic and requirements of tragedy as a
dramatic genre. It highlights cognitive mechanisms that lead to the emergence of new poetic images which cause a possible
breakthrough in the conceptualization of the world. It is proved that the mechanisms of new metaphorical images formation in
literary texts are predetermined by cognitive operations of mapping, extension and modification alongside with cognitive procedures
of generalization, compression, intertextualization, and perspectivization. The integrative approach to the theory of imagery helped
to update the technigues of conceptual analysis of verbal images and to work out the integrative cognitive model of verbal poetic
image and image space reconstruction. The major manifestations of the metaphorical world of the tragic comprehension are
considered to be biomorphic, anthropomorphic and zoomorphic metaphors. The cognitive operation of modification is defined as
predominant in the creation of the metaphorical images of the tragedy because it is aimed at the transformation of the conventional
conceptual metaphor, which leads to the emergence of novel senses.

Key words: metaphorical image, cognitive analysis, the picture of the world in tragedies; concept, conceptual metaphor.

IMocranoBka nmpodJjieMu. Y JIiTepaTypHUX CTYIiSIX 3a3HAYEHO, 1[0 HEOJMIHHUMH PUCAMHU TPAridHOTO B
KOXHY €MoXy € 3aru0enb abo TSKKI CTpaxIaHHs 1HIUBIAYaJIbHOCTI, PO3KPUTTSI HEMOXKJIMBOCTI 3aMICTHTH BTPaTy
JIIOJICHKOT 0COOUCTOCTI, CTBEPIKEHHS 0O€3CMEPTHHX CYCHIJIbHO LIHHUX Hayall, 3aKJaJIeHUX Y i HEernoBTOpHiil
IHAMBITyaJbHOCTI, 1 BUSIBJIGHHS CYCIIJILHOTO CEHCY KUTTS JItoAuHH [ 7]. Tpariune sik eCTeTHYHA KaTeropist 3aBx 11
Mae meBHHUI cycninpHOicTopuuHni 3Mmict (FO.B.Bope, O.®.JloceB). Skmio B aHTHYHOCTI TparidHe dYacto
TIIyMadymIocs sK Te, mo kepysano ponero moned (I'M.IIimmicHa, K.Cropuak), a B cepeqHi BiKA TpariyHuil cTaH
cBity mosicaroBaBcsi borom (T.B.KopampoBa, [.M.TpoHCEKMIT), TO JKEpelOM TpariyHOro B HOBHH 4ac € cama
JIOMUHA, TTUOWHM 1 BHYTPIIIHBEOTO CBiTy, MOYYTTS i 3ymoBieHi HUMH 1ii (A.A. AHiket, A.B. Muxaiinos, B.I.
HikxoHoBa).

Amnani3 ocranHix Kkepes. OCMHCIEHHS TParivyHOro Ha HOBOMY piBHI BiZIOYJIOCs y 3B’S13KY 3 IOIMIMPEHHIM
y KOTHITUBHHX JOCTIDKCHHAX XyMOXKHBOI ceMaHTHKH [1; 2; 4] izel KOTHITHBI3MY PO ICHYBAHHS KOHYEeNnmMyaibHOL
Kapmuuu ceimy SIK CHUCTEMH 3HaHb JIOAWHU Ta ii BHpaxeHHSA y wmosuit xapmuni ceimy (0O.C.KyOpsxona,
b.O.CepebpennnkoB, B.M.Temis, FO.[.Anpecsn). VYeming 3a O.C.KyOpsAKOBOIO MH TIYMauuMO mMpaceoiiny
KapmuHy cgimy SIK MPOEKII0 KOHLENTYalbHOT CHCTEMH HAIIOTO 3HAHHS, KA YTBOPEHA BPO/PKEHHUMHU Ta HAOyTUMH
y Tporieci mi3HaBaJbHOI MisIIBHOCTI KOHIENTaMu mpo Tparidde [5]. Mera A0CTiIKeHHSI TONATaE y PO3KPHTTI
MeTtadopudHOTO 00pa3zy TPariyHOTO NUISIXOM PEKOHCTPYKINl KIFOYOBUX XYHOXHIX KOHIIENTIB SK CKJIATHUKIB
KOHIENTYaJbHOTO NPOCTOPY TPariyHoro.

VY psaai [ociiJpKeHb CIIOCTEPIraeThCsl SIBUIIE NMEPETBOPEHHST 0a30BMX KOHLENTYaJIbHUX TPOIIB, 30KpeMa
MmeTadop, y OUTBII CKITaiHI KOHLENTYa bHI YTBOPEHHS, IKi (POPMYIOTh CEMaHTHYHHHI MPOCTIp XyH0KHBOTO TEKCTY. 3.
KeoBewemr [10] Buzinsge 4oTupu OCHOBHI KOTHITHBHI MEXaHi3MH IOETUYHOTO IEPEOCMUCIEHHS 0a30BUX
KOHIIENTyalbHUX MeTadop, a came: 1) poswupenns (extension), mo nepenbayae nosBy B KoHUenTocdepi xepera
00pasy J0maTKOBOI KOHIENTYajdbHOI CKJIAJ0BOI YW CKIAmOBHX; 2) wmapowyeanus (elaboration), ocHoBy sikoro
CKJIajIa€ 3MiHa paKkypCy KOHIENTyamsalii; 3) noconanns (combination), sike 6a3yeTbcst Ha OJIHOYACHIN aKTHBAIIIT,
HaKJIaJaHHI JeKiIbKOX 0a30BMX KOHIENTyalbHUX MeTadop; 4) nepeansd (questioning), Mera AKOro IMOCTABUTH IIif
CYMHIB TPHHHATHICT, a00 MOpedHicTh MeTadop, 30epekeHUX Yy TMOBCAKACHHIM CBIIOMOCTI. Y TEpHIMX TPHOX
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BUIAJKaX XYyIOKHBOTO IE€PEOCMHCIEHHS Meradop, NpH iX PO3LIMPEHHI, HApOIlyBaHHI YM IIOE€THAHHI,
KOHLENTYaJIbHUI aclieKT OYyJHEHHsS HE BUXOIHUTH 32 MEXKI CTEpTUX MeTadop, Ha BiAMIHY BiJl THX KOHTEKCTIB,
ne 6a3oBi KOHLENTyadbHI MeradopH 3a3HaIOTh JOKOpiHHOTO meperisiny [10]. AHami3yrounm KOHLENTyaabHi
mertadopu, JI.I. Bemexopa BuIiise JNIHTBOKOTHITHBHI oOmepauii poswupenHs, cneyianizayii, moougixayii ta
JHTBOKOTHITHUBHI MPOLEAYPH mpaHcopmayii, y3aearvHenns ta konkpemusayii [1, €. 164], neski 3 sxkux 0yino B
MOJAJbIIOMY 3aCTOCOBAHO y HAaIIOMYy IUCEPTAaLliHHOMY AOCHTi/KEHHI. JIIsl KOHCTPYIOBaHHS NEPEOCMHCICHUX
(okka3zioHampHNX) MeTadop TAKOXK 3AITYJAlOTh NPUAOMH 36)J/CEHHA, NOKPAWAHHA, NOZIPULeHHA Ta NOEOHAHHA
[1;2;7].

Y KOTHITUBHHX JOCHI[DKEHHSAX MeTadopa pO3TIBIIAEThCA SK KOHLIENTYIbHHH (QeHOMeH, cmociod
KOHIenTyami3amii a0CcTpakTHOI cdepru Kpi3p NpU3My KOHKpETHOI cdepu [6], 3yMOBIEHWI PO3BUTKOM i
CTaHOBJICHHSAM HOBOI Tay3i JIHTBICTUKM — KOTHITHBHOI JIHTBICTHKH. IIpym mo3HaueHHI HENpEeOMETHHMX CYTHOCTEH,
aOCTpaKTHUX MOHATH IEPEHECEHHS IMEHI Mae Ha MeTi BepOamizallifo MOHATTS, Marepiami3aiiloc B MOBHOMY
3HaueHHI BiacTuBOCTe 00’ekTiB. KoHuenrtyanbHa wMertadopa crpuse OUIbII MOBHOMY pO3’SICHEHHIO CYTi
KyJIbTYPHOT MOJIEII, TPU3BOJUTH JI0 MOSIBU JIOTTYHUX BUCHOBKIB.

KonnenryansHa metadopa crpsMoBaHa Ha OCMHCIICHHS TAKUX ITOHSTH, SIK CMEPTh, BiUai, CAMOTHICTB,
0imHICTh TOO. Taki MOHATTS MeTa)OPUUHO CHIBBIAHOCATHCS 3 OUTBII MPOCTHMHU PO3YMOBHMH MPOCTOPAMH, abo 3
TaKUMHU, 110 CIIOCTEPIralThes Oe3nocepenHbo. HeBin’eMHa MpUCYTHICT MeTaQoOpH y KOHIENTYalbHIH cucTeMi
JIIOJTUHH TIOSICHIOETBCS THM, 11O OUTBINICTH BOKIMBUX JJIS JIFOJUHM Ta ii MisITBHOCTI KOHIIETITIB (4ac, inel, emMorrii) €
ab0 abcTpakTHUMH, a00 HEIOCTAaTHHO AUCKPETHUMHM M CTPYKTYPOBaHHUMH. Pa3oMm i3 THM, B OCHOBI MeTa(opn MoXxe
JeXaTH METOHIMIUHE NepeHeceHHs, ToOTO MeTa)opa MOTHBOBaHA METOHIMI€l0. A. bapcenona HaBoaUTh NPHKIAAH, B
SKUX METOHIMISl PO3ITISNAETHCS K OCHOBAa MeTadopusamii, ogHaK HAroJourye Ha TOMY, LIO JKOJHA 3 HHUX HE
MIOCTYJIIIOE TIeH mpotiec T Beix metagdopM [8]. Mu BBaxkaeMo, 0 KOHIETITYaJIbHE 3MIIEHHS MeTapopH 1 METOHIMIT
MOJKJIMBO JIMILE 32 MEBHUX yMOB. YacToTHHMII MeTadopo-MeToHIMiYHMH OyieHa 0a3yeTbcst Ha MeTaOpHUHIN IapuHi
METH, BCEPEIUHI K0T MPOCTEXKYIOTHCS METOHIMIYHI 3B’S3KM "YacTHHA 3aMicTh LijToro". Y cTaTTi KOHIEeNTyanbHa
MeTadopa po3rIsSAa€ThCs K JTIHTBOKOTHITUBHUAN MEXaHI3M peaiizamii MetaGopruHOro o0pasy, 0 BiATBOPIOE
ABTOPCHKE BiJOOpPaXKEHHS IIMX CYTHOCTEH 1 OyIy€ThCsl HA OCHOBI KOHLIENTYaIbHUX YSIBJICHb 200 YaCTKOBO CHiBIAJAE 3
KOHLIENTYaJbHUMHU YSIBJICHHSAMU PO HENPEIMETHI CYTHOCTi. AHAI3 NPO30BUX AHIIOMOBHUX KOHTEKCTIB TBODIB
TMO0Ka3aB, 10 KOHIENTYaJbHUH XapakTep MOXYTbh MaTH HE JIMIIE pi3HI THNU Metadop, aje i MeToHiMis, oOpa3He
MOPIBHAHHA Ta TinepOona.

AnTpomioMopdHi Ta 300MOpdHI MeTapOpH, MIATPYHTIM SKHX BUCTYIIAIOTH KOHIENTYalbHI MeTadopu —
HafyacTimi JIHTBOKOTHITHBHI MeXaHIi3MH peaiizanii MetagopmyHoro oOpa3y TpariuyHoro. Haitbinmpmia rpyma
Metadop y mpo3si P. bpenodepi ta . eniuro moB’s3aHa 3 MeTapOPHUYHUM CIPUHHATTAM cmepmi. PemTa Tpormis
XapaKTepU3YIOTh TaKi HETIPEIMETHI CYTHOCTI, K 6i1b, 8i04ail, CAMOMHICMb, 2pix, OIOHICMb.

AbctpakTHe ocMUCIeHHs NOHSTTs "cMepTh" B onoBinanwui JI. Jeminio "White Noise" mocrae yepe3 obpa3
6inoro nebens: Shouldn't death, | thought, be a swan dive, graceful, white-winged and smooth, leaving the surface
undisturbed? What does it mean to become white? How does it feel to see Death in the flesh, come to gather you
in?

3oomopdHa mMetadopa, B OCHOBI SIKOT JIEKUTh KOHBEHIIIHHA MeTadopuyna cxema CMEPTD — LIE XKMBA
ICTOTA (DEATH IS A LIVING THING) 3a3nHae meperjsily i peKOHCTPYIOETBCS ¥ JOJATKOBY KOHICTITYaIbHY
cxemy CMEPTbD — 1IE BUIUI JIEBIJIb (DEATH IS A WHITE SWAN). T'of0BHHMii repoii He3BHYHO 300paxae
a0CTpaKTHY CYTHICTb, 1 3MIHIOE€ 3BUYHE HaM YSBJICHHSA Npo "JopHY" cMmepTh Ha "Oimoro" mebens. Take Oimbmn
PO3TOPHYTE CHPHHHATTS CTBOPIOE IEPIOKYTHBHUHM e(eKT Ha 4unTaya, 3MIHIOIOYM apXCTUIHI YSBJICHHS IIPO
ycranene abcrpakthe mousatTs "CMEPTDB". 3aromoBox pomany J[lona [emimio "White noise" na0OyBae
METOHIMIYHOTO BIATIHKY 1 JOMyCKae MHOXHWHHICTH IHTEepIpeTalii, OCKUIPKA CHMBOJIYHUHA 3MicT Oiroro
KOJIEOpY TpaHCc(OpMyBaBcs. Y poMaHi OUTHH — I1e KOJip 3MEPTBIHHS IyIIi, 0 CUMBOJII3Y€E BITIYTTS MPUPEICHOCTI K
HACITIIOK TEXHOT€HHOTO MPOTrpecy.

IIpupoani Ta mTy4dHI MOBEepXHi i cyOcTaHmii (HampwKiIad, A3epKajo, BiKOHHE CKJIO, BOJa YW OaceiH i3
BOJIOIO, Kpamjis JOIIy, apKyIl), Bif SKUX BiZOOpaKyeThCS UM TEPETOMIIOETHCS CBITIIO, BHKJIMKAIOYH IMITYJIBC
TyMKH a0o meBHI MeTamopdo3Hu, € CUMBOMIYHUMH y TBopuocTi B. Bynd [2]. CumBomi3M m3epkania 3ajeXuTh He
TIJTBKY BiJl TOTO, IO BUKIJIMKAE I3€pPKabHE BiTOOpaKEeHHsI, ajie i Bi/l TOTO, 10 JIOJUHA X04ue MoOaYnTH y A3epKalli —
cebe, TIpaBay, i/lean 9 10310 [TaMm camo]. BimoOpaxkeHHs y BIKOHHIN mMUOII MOXKEe MaTH AK MO3UTHUBHE, TakK i
HeraTHBHE 3a0apBJeHHs B paMKax ogHoro omosizanHus: The window panes reflected apples, reflected roses; all the
leaves were green in the glass; so fine, so rare, coolly sunk beneath the surface the beam | sought always burnt
behind the glass. Death was the glass; death was between us.

HesBuuHe ocMmucieHHS cMepTi Kpi3b apredakT '"n3epkano" PpeKOHCTPYIOEThCS y KOHLENTYaJIbHY
meradopuuny cxemy CMEPTb — LE IIPEAMET (DEATH IS AN OBJECT), sika 3a3Ha€ pO3IIMpPEHH —>
CMEPTb — LIE A3EPKAJIO (DEATH IS A MIRROR). AptedakT "13epkaio”, 1o Hece B co0i HEraTUBHY KOHOTAILIFO,
CrpHsie YBHUPa3HEHHIO 00pa3y '"cMepTs", IOMOBHIOIOYM Mepexy obOpa3iB i cumBomiB B. Bynd, xortpi moxna
TIyMaduTH K "mucrenpki quBanTea” (3a O.I1. Bopo6iioBoro). [TosBa mg3epkana BiKpHUBa€e IOCTYI A0 KOMIUIEKCIB
MepcoHaxy, MeTapopudyHmid 00pas, M0 PO3KPHBAE CYTHICTH aOCTPaKTHUX MOHATH CTAa€ HETaTHBHUM, SK B
onosiganusx B. Byng "An Unwritten Novel", "The New Dress", "The Lady in the Looking-Glass": People should
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not leave looking-glasses hanging in their rooms any more
than they should leave open cheque books or letters confessing some hideous crime. Illasxom 3amydeHHs
JIHTBOKOTHITUBHOI onepaii po3imupenHs koHuentyanbna meragopa J3EPKAJIO — IIE OB’€EKT (MIRROR IS AN
OBJECT) 3a3nae nepernisiny > JI3EPKAJIO — IIE OB’€KT BIJJIOBPAXXEHHA (MIRROR IS REFLECTION).
Bunyyaemo mpuxoBaHMH CMHCI y TakuWi CIIOCIO: 03epKANO OCMUCTIOEMbCS 5K 3ACI0 GUKPUMMIA He2amMUGHUX
CMOpiH 100cbKoi Oyuti, 8i0bumok cnpasocHvozo "A", momy tioeo kpawe cxosamu.

PosrnsHEeMO HaBeneHUIT MpUKIIA, e PEKOHCTPYIOETHCS PO3rOpHYTa KoHIenTyansHa MeTadopa CTPAX —
LIE KOHTPOJIb HAJT JIFOABMMU (3ACIB KOHTPOJIIO) — FEAR IS A WAY/MEAN OF CONTROL: «When I
was younger | scared my mother to death, the things | would blurt out about District 12m about the people who
rule the country. Eventually | understood this would only lead to some trouble. So I learned to hold my tongue, and
I turn my features into an indifferent mask so that no one could ever read my thoughts» .

VY (hparmeHTi aBTOpKa BUKOPHUCTOBYE He Jjuine jekcemy fear, a iHmr 3acobu akTyamizailii KOHIENTY, SKi €
HeBepOanpHUMHE Ta BUpakeHi immiinutao: hold my tongue; turn my features into an indifferent mask; no one could
ever read my thoughts. IllnsxoM JTiHIBOCTHIICTHYHOTO aHami3y OyJI0 BH3HAYEHO, II0 OCHOBOK KOHLECNTYaTbHOI
mozeni € meradopa the mask of indifference, ans mpuxoBaHHS MOYYTTIB TONOBHOTO MEPCOHAXY; (pa3eosoriuHa
omuuui hold my tongue, sika Takox Gasyetbest Ha Metadopi Ta rimepbona, 00 HATOIOCUTH HACKITBKH CHIBHO
BJaZa KOHTPOJIIOE HACElIeHHsS Ta BCEJsd€ CTpax JIIOJCH HaBiTh Iepel BJIACHUMH AyMKamu. HaxonudeHHs
CTHJIICTHYHHX MPUHOMIB, He JIUIIE iHTeHCU]iKye 00pa3 CTpaxy, a i CIpHUsie CTBOPEHHIO CTHIIICTHYHOI KOHBEPT CHIII1.

[IngxoM KOHTEKCTYaJIbHO Ta CEMAaHTHYHOTO aHali3y Oyso BHSBICHO, IIO IiA Yac IOCTIPKEHHA OYio
3a)Ty4eHO JIHIBOKOTHITHBHI HPOLEIYPH, SKi CIPHAIOTh PEKOHCTPYKHIi KOHIENTyalbHOI MeTadopH, SKa 3a3HAE
posmupennsi CTPAX — 3ACIbB KOHTPOJIIO (FEAR IS A WAY) — CTPAX — LE 3ACIE KOHTPOJIIO
HIOI[Eﬁ, [0 BUPAXXEHO CTPaxOM HACENIeHHs mepen Biamoro, a Takox cmeniaiizauis CTPAX — I[E CIIOCIb
KOHTPOJIIOBATH JIIOACBKI JIYMKMU, sixuii cippuduHse cTpax J0AeH nepea BIaCHUMH JyMKaMu.

Yacto crpax moctae y o0Opasi KMBOI ICTOTH, OCKUIBKM BiH IIOBHICTIO KOHTPOJIIOE Hac Ta HeHaue
HAJIIETHCS. SIKOCTSIMU JIIOJIMHH, PEKOHCTpyroroun koHuentyansHy merapopy CTPAX — IE JXMBA ICTOTA:
«Then came the Dark Days, the uprising of the districts against the Capitol. Twelve were defeated, the thirteenth
obliterated. The Treaty of Treason gave us the new laws to guarantee peace and, as our yearly reminder that the
Dark Days must never be repeated, it gave us the Hunger Games» [32, ¢. 20]. I1IngXoM CEMaHTUYHOrO aHaIli3y
Oylio0 BUSIBICHO, IO TiJ 4Yac PEKOHCTPYKIi Meradopu Oyio 3amydeHo mpuitom moaudikauii > CTPAX — IE
JKUBA ICTOTA - tpanchopmyerbes y Metadopuuny cxemy CTPAX — IE UOPHI YACH, ockinbku cMepTh
IoCTae y KOHKPETHOMY 00pa3i YOpHHX (TIOXMYpHX) 4daciB. Y HACTYITHOMY KOHTEKCTI 00’€KTOM KOHIICTITYyaTi3alii €
BIAHICTD i moximaa kxonnentyamsHa Metadopa BIJJHICTH — LIE BE3BUXI/Ib, a takox CMEPTH — IIE
BE3BUXIb, ski mepecikaroThCst i (OPMYIOTH IICHTP JIHTBOKOTHITHBHOI omepamnii moeqHaHus. Kpim Toro, y
(parMeHTi 3amy4eHi IPUHAOMH HAPOLIYBAHHS, OCKUIBKH CIIOYATKY OiHICTH IMOCTae K OC3BHXIIHE CTAaHOBHUIIE, Ta
nepemitnyerscs y konnenryansny cxemy BIJIHICTD — IIE BUJXKMBAHHS, ne BwkuBaHHS 03HAYaTHME “‘CMEPTh
IHIIOTO”.

«Gale and | were thrown together by a mutual need to survive. Peeta and | know the other’s survival
means our own deathy.

BucHoBKkH. Y pe3ynbTari HOCTIDKEHHS HAMU BCTAHOBJICHO, L0 KOTHITUBHUAM MiJIPYHTSM OPUTIHAIBHUX
MeTahopHIHMUX 00pa3iB MOCTAIOTH JIHIBOKOTHITUBHI onepalil i npoueaypu Mmoaudikanii (HaiGiibII BJIacTHBI Mpo3i
C. Komrinz, P. Bpenbepi), po3mmpeHHs, 3BYKEHHS Ta cIielianizamii (xapakTepHi uist Manoi npo3u B. Bynd), ski
NIPU3BOJATE JI0 3MIHH apXETHITHUX YSIBJICHb IIPO JIIOAWHY 1 HABKOJIMIIHIA CBIT, 3yMOBJICHHX BIIXWJIECHHSM BiJ
0a30BHX KOHIENTyaJIbHHX MeTadop, YTIIeHMX y IHux oOpaszax. IlepcneKTMBHMM BHIAETHCS 3aCTOCYBAaHHS
METOJMKH KOMIUICKCHOTO JOCITI[DKCHHS CTHIICTHYHUX 3ac00iB 1 JIHTBOKOTHITHBHHUX MEXaHi3MiB CTBOPCHHS
MeTaGOpHIHOTO 00pa3y TParidHOTO IS aHANi3y TOSTUIHUX TEKCTIB.
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