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JIHIBOKOT'HITUBHI ONEPAII SIK KOTHITUBHE MIAIPYHTS
®OPMYBAHHSA TPAI'TYHOTI'O ¥ XY OXKHIX ITPO30OBUX TEKCTAX

Y crarTi npeacras/ierHa KorHiTUBHa npmpoaa eHOMEHY TPAridHoro y XyLAoXHbOMY TEKCT], OIUC SKOro rnoTpebye 3a/1y4YeHHs
IHCTPYMEHTAPIO KOHLIEMTYA/IbHOIO aHasli3y, 30KPEMA 3aCTOCYBaHHS JIIHMBOKOrHITUBHUX ONEPaLivi I3 Teopii KOHLENTYa/1bHOI MeTagopu
A1 BU3HAYEHHS KOMHITUBHOIO [MiArPyHTS TPAaridyHoro. BU3Ha4YeHO, O KOrHITUBHUM [Ti4rPyHTIM @OPMYBaHHS TpariYHoro B
XYLOXKHBOMY TEKCTI [10CTaIOTb JIIHMBOKOIrHITUBHI ONEPaLIi po3ropTaHHs, creLianizauii i moanagikaui,

KITto4oBi C/10Ba. TPAIriyHe, KOrHITUBHMA ITIAXI4, JIIHIBOKOrHITUBHI ONEDPALii; XyAOXHI Ppo30Bi TEKCTH.
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LINGUO-COGNITIVE OPERATIONS AS A COGNITIVE BASIS
OF TRAGIC FORMATION IN ENGLISH LITERARY TEXTS

The article is devoted to investigation the cognitive nature of the tragic and verbal means of its creation in English literary
texts by applying the linguo-cognitive approach to study the phenomenon of the tragic in British and American writer’s fiction.
Peculiarities of the taken material increased the linguo-cognitive hand lining of the tragic phenomenon because of characterizing the
natfonal peculiarities that helps to describe writers’ intention to delve into the senses of the tragic. Revealing the tragic nature on the
cognitive level determined the necessity of using linguo-cognitive operations and procedures for reconstruction the cognitive basis,
cognitive instruments and mechanisms of the tragic phenomenon. The conceptual space of the tragic as an aspect of the respective
world picture is claimed to be formed by literary concepts of the tragic as basic units of artistic cognition conditioned by understanding
of the tragic in literary texts. The paper deals with the cognitive basis of the tragic phenomenon formation in writers’ literary texts via
revealing the plethora of linguo-cognitive operations. Linguo-cognitive method of revealing the tragic phenomenon was considered
to be predominant in the article. It has been proved that cognitive nature of tragic formation is based on the different types of poetic
thinking, conditioned by the character of a myriad of linguo-cognitive operations. The cognitive operation of modification was
preferably used in the creation of the images because it is aimed at the transformation of the conventional conceptual metaphor,
which leads to the emergence of novel senses.

Key words: tragic, cognitive approach, cognitive nature, linguo-cognitive operations, English literary texts.

ITocTaHoBKa Mpo0./1eMH y 3arajIbHOMY BHIJISIAI
Ta ii 3B’S130K 3 BaJKJIMBHMMHU HAYKOBHMH YH NPAKTUYHHMH 3aBJIAHHIMH

Po3KpuTTSt KOrHITHBHOIT PUPOAKM PEHOMEHY TParidyHOro IMOTPe0ye 3aCTOCYBAaHHS KOTHITHBHOTO MIIXOMY,
3a JIOTIOMOTOI0 SIKOTO BH3HAYA€ThCs, KUK came TWM iHpOpMallii 3aKIagaeTbesl y XyAOXKHIM TEKCT Mijx yac Horo
CTBOPEHHSI aBTOPOM, BCTAHOBJIIOETHCS, SIKI KOTHITUBHI oreparii 3 pi3HOMaHITHUMH MOBJIEHHEBUMH CTPYKTYpaMH i
TUnamMu iHQoOpMaIii HeoOXiTHO TMPOBECTH U TOTO, OO OTPHUMATH 3 TEKCTy HEOOXiIHI 3HaHHA. 3a JOTIOMOTOIO
KOTHITUBHOT'O MiXOMy TaKOX MOYKHA BHJIYUYHTH BIAMOBIAHICTH a00 HEBIAMOBIAHICTh, KA ICHYE MK OJWHHUIISIMU
XYI0KHBOTO TEKCTY, 3 OJHOTO OOKy, a 3 IHIIOTO, — Ti€lo iHQOpMAIli€ro, Ky BOHH KOIYIOTh, i MEHTAIEHUMH
CTPYKTYpaMH Ta iXHIMH €JeMEeHTaMH, SIKi CTOATh 3a M€l iHdopMmamliero, i TaKMM YHHOM OXapaKTepU3yBaTH
IHKOHTpYeHTHY Tpupoxy TtpariudHoro [7]. IIpobGiema po3yMmMiHHS XyZOKHBOTO TEKCTY TparidHoi CHpSMOBAHOCTI
[TOCTA€E JJOCUTh TOCTPO Y CydacHHUX (PLIOJIOTIUYHUX PO3BiKAX.

AKTYaJdbHICTh TeMH JOCJiZKeHHsI 3yMOBJIEHa PO3KPHUTTSIM KOTHITUBHOI NMPUPOAM TPAriyHOTO W aHali3y
JHTBaJIBHMX 3aC00iB HOTO CTBOPEHHS Y XyI0KHBOMY TEKCT1 3 MO3UIII1 KOTHITUBHOI apaIirMH JIiHTBiCTHKH.

AHani3 ocTaHHiX JocaizxeHb i mydaikaniit

VY Qokyci KOTHITUBHHMX JIOCITI/DKEHb CEMAaHTHKH XyIOKHbOro Tekcty (mpami [[. ®pimena, M. dpimen,
B.A. Kyxapenko, O.I1. Bopo6iiosoi, .M. Koneraesoi, JI.I. benexosoi, O.M. Karanoscrkoi, B.I'. HikoHoBoOi Ta iH.)
BB2)XKAEMO, 110 BAPTO BHOKPEMHUTH PO3MaiTTs MiIXOMIB Ta MOTJIIIB HA CYTHICTh TPariyHOro y pakypci HOBITHIX
HAyKOBHUX ITApajJNIM, a caMe B KOTHITHBHIH, SKa IIpUBEpTae yBary 0arateox nociigHukiB. KoHnenTtyaasHUN TpoCTip
TPariyHoOro € pe3ysibTaToM CHCTEMHOI B3a€MOJII XYMOKHIX KOHLENTIB SK HOTO CKJIQJHUKIB, Y SKHX peayi30BaHO
PO3YMiHHS MHCBMEHHUKOM TParidHoro, mo chopMyBajocs Ha IPYHTI BCi€l mMonepeaHp0i MPaKTHKH Ta 3yMOBJICHE
ICTOPUYHAMU 1 KyTbTypHIUMH TPATUIIISIMH, & TAKOK BUMOTaMH >KaHpy Tparexii. CBOEPiIAHICTD XyJOXKHIX KOHIICTITIB
BUSIBJISIETHCS B ITOPIBHSAHHI 3 KOHIENTAMH KyJIbTYPH T4 MOBHUMH KOHIIENTAMH B TUIaHI 3MICTY 1 B IUIaHI BUPaXKEHHSL.
IIpupona TpariuHoro BepOami3yeThCcs 3a JOIMOMOTOI0 KOHIIETITIB «CMEPTH», «Oib», «CTPAKTAHHSI», «TOJIOIY,
«OIHICTBY, «CAMOTHICTEY, IIOPO’KHEYA)» Ta B 1HIIIHX.

Bukian ocHoBHOTO MaTepiany
Y Mekax KOTHITUBHOI JIIHTBICTHKM TpariuHe TPakTYIOTh SK 0araToacleKTHE MOHATTSA, TIOB’s3aHe i3
COILIIOJIIHTBICTHYHUMH Ta TICHXOAHATITHYHUME (DaKTOpaMu, SKE KOHTPOJIOETHCS aBTOPCHKOK KOHIICTITYadbHOIO

72 Scientific journal
CURRENT ISSUES OF LINGUISTICS AND TRANSLATION STUDIES 2021, Issue 22



36ipHUK HayKoBUX fpaub
AKTYAJIbHI MPOBJIEMU ®I710J10r11 TA NEPEK/TAO3HABCTBA ISSN 2415-7929

KapTUHOIO CBITy Ta KOH(IIKTaMH CYCIIUIBCTBA W CHUCTEMOIO JIIOJICBKMX €MOLIH Ta BHPAXA€TbCS JIEKCHUKO-
CEMAHTUYHUMH Ta CTHIICTHYHHMH 3aco0aMu, 30Kpema MeradopamMu. MM Ha3MBaEMO KOHIIENT TParigHOrO
B32EMOJIIEI0 XYIOKHBOTO TIPOCTOPY, KYJIbTYPHO-ICTOPUYHUX (PAKTOPIB, MOMEPEIHBOI IPAKTHKK Ta 1HIUBITyaTbHO-
aBTOpCHKOTO cBiTOrMsIMy [7]. JIOCTIIHWKY 3a3HAYAIOTH, IO HEOAMIHHUMH PHCAMH TPATidHOTO B KOXKHY CIIOXY €
3aru0enp abo THKKI CTpaXKIaHHS I1HIUBIIYalbHOCTI, PO3KPHUTTSI HEMOXKJIMBOCTI 3aMIiCTHTH BTPATy JIIOJICHKOL
0CcOOHMCTOCTI, CTBEpIUKEHHS O€3CMepTHHX CYCHUIPHO MIHHUX Havall, 3aKIaJeHHX Yy I HeHmOBTOPHii
IHIMBIIyaIbHOCTI, 1 BUSBJICHHS CYCIIJIBHOTO CEHCY JKUTTS JFOANHH.

VYenin 3a B.I. HikoHOBOIO BBa)kaeMo, 110 MOBHHUH acleKT TpareJiiHOi KapTHHU CBITY — L€ 1 BUpaKEHHS
3acobamMu MOBHOI (ciioBa 1 (ppa3eosoriyHi OOWHMIN) i MOBJIEHHEBOI (BUIBHI CIIOBOCIIONYYCHHS 1 pEUeHHs)
penpeseHTarii TeMaTHYHUX JiHIH y KOHTEKCTi TparigHoro. Takumu 3aco0aMu € eKCTIIPECHBHI €MOTHBHI i 00pasHi
3BOPOTH, a TaKOXK OpPWTiHANBHI aBTOPCHKI MeTadopu. B ixHill ceMaHTHUHIN CTPYKTypi mepeBa)kae KOHOTATUBHHA
ACTIEKT 3HAYCHHS 3 HETATHBHOIO OIIHKOIO, aKTyaJi3allis sIKOI IIOCIITIOE IpaMaTHIHE HAIIPYKEHHS CUTYAIlil, BUKIIHKA€E
y 9UTa4a NOYYTTS CIiBIEPEKUBAHHS T'ePOEB] B HOTO OOPOTHO1 3 HECIIPABEITUBICTIO Ta 3710M [7].

OCHOBHUM IHCTpYMEHTapieM Ha HUIXY O IHTepIpeTamii Ta MOJEIIOBAHHS KOHIENTYaIbHUX MeTadop
ChOTOJIHI 3aJMIIAIOTHCS JIIHTBOKOTHITHBHI omeparii, npouenypu Ta Mexanismu [1; 9]. 3okpema, oOpasHo-
ACOIIaTMBHUM IIap KIFOYOBHX KOHLENTIB TparidyHoro (GopmyroTs He TUIbKM 0a30Bi, a W XyIOKHBO IEPEOCMHUCIICHI
3araJbHOBIIOMHUX 13 Teopil KOHIENTya’dbHOI MeTad)opu MPHUHOMIB MEpPETBOPEHHs 0a30BUX MeTadop — extension
MeTaOpHYHUX TIepeTBOpeHb noaatoThes B nepeknaai O.I1.Bopobiiosoi), y po6oti B.I. HikoHOBOT Takox omnucaHo
NPUHOME 3BY)XeHHS (restriction), TIOkpamieHHst (amelioration) 1 noripmiennst (degradation) 6a30BHX KOHICTITYaJbHUX
Metadop [7]. Hampuknan, y HactymHOMY TekcroBoMy (parmenTi B.I. HikoHOBa, HOCTIHKYIOYM KOHLIENT TpPariqHOTO,
3allydae JIHTBOKOTHITHBHY omepatito nrozipwennus: LIFE IS AN OBJECT — LIFE IS A HEAVY BURDEN:
“HAMLET: Who would these fardels bear, / To grunt and sweat under a weary life” (3XUTTA, IO OCMUCIIOETHCS K
npenMet y 0a30Bux Meradopax, CIpUHMAETHCS SIK BXKKHH TATap).

PosrnsiHeMo mpuKiIam, A€ PEKOHCTPYIOETHCS pPO3ropHyTa KouientyampbHa Metadopa CTPAX — IE
KOHTPOJIb HAT JTFOIbMU (3ACIB KOHTPOJIIO) — FEAR IS A WAY/MEAN OF CONTROL:

“When | was younger | scared my mother to death, the things | would blurt out about District 12m about the
people who rule the country. Eventually | understood this would only lead to some trouble. So | learned to hold my
tongue, and | turn my features into an indifferent mask so that no one could ever read my thoughts”.

«Toonc s Hasyunacs mpumamu s3UKa Ha NPUNOHI Ul HAOABATNU CBOEMY 0OAUYUIO DALOYICO20 BUPA3y, Woob
HIXMO HIKOIU He 3002a0a8Cs, NPO Wo 1 0YMAo».

VY TekcroBomy (parMeHTi aBTOpKa BHKOPHUCTOBYE He Oe3mocepenHbo jekcemy fear, a inmn 3acobu
aKTyasi3alii KOHUENTY, sKi € HeBepOalbHUMH Ta BHpaeHi immtinutHo: hold my tongue; turn my features into an
indifferent mask; no one could ever read my thoughts. I1IisixoM JIIHFBOCTHIICTHYHOTO aHali3y OyJI0 BU3HAYEHO, 110
OCHOBOIO KOHIeNTyalsHoi Moaeni € meradopa the mask of indifference, miust mpuxoBaHHS MOYYTTIB IEPCOHAKY;
(paseonoriyna omunuist hold my tongue, sika takox Gasyerbcs Ha Meradopi Ta rimep6osa, 106 HAroJOCHTH
HACKIJIbKH CHJILHO BJIaJia KOHTPOJIIOE CBOOO/AY MHCIIEHHS HaceleHHs. HakonmuyeHHs! CTUNICTHYHUX NMPHUHOMIB, He
nuure iHTeHcudikye o0pas cTpaxy, a i crpusie CTBOPEHHIO CTHIICTHYHOT KoHBepreHiii. [InsgxoM KOHTeKCTya bHO-
IHTEPIIPETATUBHOTO Ta CEMAaHTHYHOTO aHaylizy OyJO BHSBJIEHO, IIO MiJ Yac JOCII/DKEHHS OYJO 3ally4eHo
JHI'BOKOTHITUBHI TPOLEYPH, SKi CIIPUSIOTh PEKOHCTPYKIIT KOHIENTYyalnbHOI MeTadopH, sika 3a3Ha€ PO3LIUPEHHS
CTPAX — 3ACIb KOHTPOJIIO (FEAR IS A WAY/MEAN OF CONTROL) — CTPAX — IIE 3ACIbE KOHTPOJIIO
JHOI[EPI, 10 BHPAXXEHO CTPAaxOM HACEJIEHHs nepen Biaxoro, a takox cmeuianizamia CTPAX — LHE CIIOCIb
KOHTPOJIIOBATH JIFOACBKI AYMKWU, sikuii cipuunHse cTpax JOAEH nepea BIaCHUMU TyMKaMH.

Konnent CMEPTD posrisigaBcst B HAyKOBUX JOPOOKax 0araTboX BUYCHUX, AYMKH SIKUX CTOCOBHO 3HAYCHHS
cMepTi pizHaThes. Y Tpriorii «"onoasi [rpu» (C. Komninz) CMEPTD noctae He nmuiiie B TpauiiHOMy YOCOOJICHOMY
o6pa3zi xkusoi icrorn (DEATH IS A HUMAN BEING/CMEPTD — LIE X KMBA ICTOTA), a i TakoX sIK iHCTpYMEHT
B pykax HacenenHs (DEATH IS A GAME/CMEPTbD — LIE I'PA) Ta, B pesynsrarti, six peomonis (DEATH IS
REBELLION/CMEPTbD — LIE TTIOBCTAHHSI).

Y HaBeIeHOMY MPHKIAII PEKOHCTPYIOEMO KoHienTyanbHy mozaens CMEPTH — IIE TTOBCTAHHSL.
CHMBOJII3M COWKH-TIEPECITIBHUIII BTUIIOE aBTOPCHKUHU 3aayM TPO CHUMBOJI PEBOJIIOLII Ta MOBCTaHHSI, a 3alydeHa
JIHTBOKOTHITHBHA OTI€pallis HapOLYBaHHS, sIKa 3MIHIOE PaKypc KOHIETITY, JIUIIIE MiJCIITIOE 00pa3, OCKIIBKH CMEPTh
O3HaYae MOBCTAHH, & JIyK Ta COMKa-NePEeCiBHULIS € HOro MOBCTaHHs. TakuM YMHOM, MOKEMO PEKOHCTPYIOBATH HOBY
koHuenryansHy cxemy [IIOBCTAHHSA — LIE BOPOTBBA. Kpim Toro, 3acTocoBaHo npuidioMm 3BY:keHHs (it — 1yk),
OCKIJIbKM B IIUTbOBIMi MOBI 3HAU€HHS KOHLENTY KOHKPETU3YeThCsA. TaKUM YMHOM, HUISIXOM 3JIy4EHHS NPHHOMY
3BYXKEHHS, MH PEKOHCTPYIOeMO MeTadopy vk — ye cotika y nonvomi: “l lift it carefully into the air to admire the
exquisite balance, the elegant design, and the curve of the limbs that somehow suggests the wings of a bird extended
in flight.” «O6epeoicro suiimaro ayk i3 pymaspy. Bin neimogipnuil. [Ipexpache 6arancysanns, suwykana gopma,
neyi, IKi HA2a0YImMy Po3npocmepnti y nOabOMi KpUia COuKu...».

JlomiHaTHa KoHIeNTyalbHa MeTadopa Ha sKidd, BilacHe, Oasyerbcs imest Tpwiorii me DEATH IS A
GAME/CMEPTbD — LIE TPA: “A warning bell goes off in my head. Don’t be so stupid. Peeta is planning how to kill
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you, | remind myself. He is luring you in to make you easy prey. The more likable he is, the more deadly he is” «A4re
6 OyMKax Kpymuaocsi 3acmepesicennsi. «He 0yov dypuenvroio. Ilima naanye, sx mebe ¢bumu, — nazadana s cooi. —
Bin npocmo giosepmae meorw ysazy, w06 mu cmana iezkoio 3000uuuro. 1o ein 1106 a3uiwiuil, mo Hebe3neyHiuuil
onst mebey.

VY npoaHali3oBaHOMY YPUBKY CMEPTh MPEACTABICHO 5K IPY, Y AKid *®UTTS BCi MeToau xoporri (The more
likable he is, the more deadly he is), ockineku BrKHBaHHS OJHOTO O3Hayae cMepTh iHmoro (He is luring you in to
make you easy prey). V ¢parMmeHTi 3a11y4eHO JIHTBOKOTHITHBHHI IPUHOM 3By KEHHS, OCKIIBKH Y I[IIbOBOMY BapiaHTi
He 30epekeHO KOHIENTyaldbHy cxemy warning bell goes off in my head. Takum uuHOM, mepmia YacTHHA
JIOCITIHKYBAHOTO (hparMeHTy NepekiiaaeHa 3i 3MiHOK0 KOHIeNTyaabHOT Mojiesi B MoBi nmepekany. Kpim toro, 6ymo
3aCTOCOBAHO ONEPAIiio cneniagizanii, OCKUIBKH CITOCTEPITaeThCs MOsBA JHKEpelia T0AaTKOBOTO CKIaMHUKA. Takum
guHOM, KoHnentyaibHa Metadopa: CMEPTD — IIE TPA pekoHCTpYIOETBCS Y JOAATKOBY KOHIIETITYaIbHY CXEMY —
CMEPTb — LIE ITIPUMXA ta CMEPTbD — LIE I'PA BE3 ITPABWJI. Takuii TMI BUCYHEHHS MiJICHIIIOE aBTOPCHKUIN
3a7yM 300pa3uTH cMepTh 3 OOKY YH€iCh MPUMXH Ta 3a0aBH.

BucHOBKH 3 10cJIiIKeHHS i MePCNEKTUBH MOJATBIINX PO3BiT0OK Y IbOMY HANIPSIMI

3 MeToro iHTeprpeTallii Ta MOJCTIOBAaHHS KOHIICNTIB Ta, 30KpeMa, KOHIENTyaabHUX MeTadop, Ha Pi3HUX
eTamnax JOCIiKCHHS HaMU 3aTy9ar0ThCs JIIHTBOKOTHITHBHI omepariii Ta npoueaypu. I1in yac aHanizy KOHIIENTIiB 0yJ10
BHSIBJICHO, IO IOMIHAHTHUMH JIIHTBOKOTHITHBHIMH OTIEPAIlisIMH, 32 JIOTIOMOTOI0 SIKUX PEKOHCTPYIOIOTHCS KOHICTITH
BIAHICTDB, CMEPTD ta CTPAX, a Takox iX MOXiIHI KOHIIETITyalbHi CXeMH € HapOIIYBaHHS, 3BYKCHHS, IO€THAHHS,
criemiai3anis, meperisa, po3mupeHHs Ta Mmoaudikamis. COuparovrnch Ha CTATUCTHYHI JaHi, IKi MU OTPUMAJH Y XOZ1
JTOCTIKCHHS, HalOUIbII BUKOPHCTOBYBaHNMH KoHIenTyansHUME cxemMamu € CMEPTD — LIE T'PA, BITHICTD — LIE
3JIMJHI Ta CTPAX — LIE 3ACIb KOHTPOJIIO. 3raiaHi KOHIENTyalbHI CXEMU IIEPEBAKAIOTH y TPIIIOTii «[ oioaH1
irpu», TOMY IO TOJIOJ, BUKIMKAHUH KOPCTOKUM CTaBJICHHSIM TOTATITAPHOI BJIaIy 10 CBOTO HACEJICHHS, € MPUYUHOIO
01IHOCTI, a CMEPTh JIIOACH — IIe JIUIIE «Ipa» U BIAJH, IO MOPOPKYE CTPax Ta 3MYIIYE HACEJICHHS BiMYyTH cebOe
irpaiKor B pykax Biajau. [IepcriekTHBHUM BHAAETHCS BHUCBITICHHS 0COOJIMBOCTE! KOHLENTYalbHOI iHTErpauii sk
KOTHITUBHOT'O IHCTPYMEHTY TPariuHOro B HOETHUYHUX TEKCTaX.
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