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CyMCBKOr'0 JIepXKaBHOTO YHiBEPCUTETY

CJEHTI'OBI ADPOAMEPIKAHI3MU
B CYYACHHUX AHI'VIOMOBHHUX PEII TEKCTAX

AKTYa/IbHICTb AOCTIIKEHHSA 3YMOBJ/IEHE 3POCTaHHSM yBarv Cy4yacHux AOC/IAHWMKIB A0 BUBYEHHS JIEKCUKU [HTEHCUBHOIO
BKUBAHHS], OCOO/IMBOCTEN il yTBOPEHHS Ta QOYHKLIIOHYBAHHS, TOOTO QyHKLIOHA/LHO-CTWIICTUYHNX OCOB/IMBOCTEN aHITIIVICLKOrO CIEHTY.

MeTa AOC/KEHHS — BUBYUTY ¥ HAYKOBO OB PYHTYBAaTV OCOB/IMBOCTI yTBODEHHS Ta QYHKLIOHYBAHHS JIEKCUKU IHTEHCHUBHOIO
BXXWBAHHS Ta BUOKPEMUTU PYHKLIOHA/IbHO-CTWIICTUYHI OCOB/IMBOCTI apoamMEPUKaHCLKOro C/IEHTY B PErl TEKCTaX.

Ob6'eKTOM AOCTIMKEHHS € JIEKCUKE IHTEHCUBHOIO BXXUBAHHS.

[IpeameTomM AOCTIIIWKEHHS €  QYHKLIOHA/IbHO-CTWIICTUYHI  OCOBJIMBOCTI  aOPOGMEPUKAHCLKOIO CIEHTY B CYYacHUX
GHITTIVICLKYX PerT TEKCTaX.

Merta | 3aBAaHHS JOCTTIIKEHHS 3YMOBU/IN BUKOPUCTAHHS TaKux METOLIB, K JIEKCUKOrDAaQIdHNY, MOPIBHS/IbHUY, OrMcoBMi |
METOH CTWIICTUYHOIO EKCIIEPUMEHTY.

[IpaKTnyHe 3HAYEHHST POOOTYU BU3HAYAETLECS MOXIIMBICTIO 3aCTOCYBAHHSA i DE3Y/ILTATIB Y JIHIBICTULY, MEPEKIIGA03HABCTBI
7@ NPaKTUYHIV CTWIICTHLI aHITIIACHKOI MOBH.
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AFRICAN-AMERICAN SLANG IN MODERN ENGLISH RAP TEXTS

The study's relevance is due to the growing attention of modern researchers to the study of the intensive use vocabulary,
fts features of formation and functioning, i.e. functional and stylistic features of English slang.

The purpose of the research is to study the main peculiarities of intensive use vocabulary formation and functioning. It also
was significant to single out the functional and stylistic features of African-American slang in rap texts.

The object of research is the vocabulary of intensive use.

The research subject is the functional and stylistic features of African American slang in modern English rap texts.

The purpose and objectives of the study led to the use of such methods as lexicographic, comparative, descriptive and
stylistic experiment methods.

The practical significance of the work is determined by the possibility of applying its results in linguistics, translation studies,
and English stylistics.
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[HocranoBKka npod.aeMH y 3arajibHOMY BUIJISIAI
Ta ii 3B’5130K 3 BaKJIMBMMHU HAYKOBHMH YH NPAKTUYHHMH 3aBJIAHHIMH

Awrmificekuii Tepmin  “slang”, #MOBipHO, MOXOAWTH BiA aHriiiicekoro miecnoBa “sling” («meratwny,
«KOYDJIATHY), AKUH BXOANUTB IO CKIaLy apxaizmy “to sling one's jaw ”, mo OyKkBajbHO 03HAa4ae «rOBOPHTH NPOMOBH
OyiiHi Ta 06pasmmsi» [13, c. 2] .

IcHye, omHak, i iHma Bepcis: moHATTA “slang” yTBopeHO Bix ckopoueHoi dhpasu beggars “language abo
rogues” language (TropemMHa MoBa) — Cy(hiKC BiJ| EPIIOro iIMEHHHUKA MPHUETHABCS 10 OAAIBIIOTO CIIOBA, 4 KiHIIEBHIA
CKJIaJl y APYTOrO CJIOBA BiATSTHH.

Bim3HaunMo, 1m0 00MIBI €TUMOJIOTIT TEPEKOHJIMBI, OCKIIBKHM CIIOYATKy CJCHT OYyB OJHIEI0 3 TOJIOBHHX
CKJIaJIOBMX MOBH 3JIOJIiB, 3JIOYMHIIB 1 HWKYOTO Kiacy HacesjeHHs. HeBiZoMo 1 Te, KOJIM CJIOBO «CIEHI» BIepIle
3'BUIIOCS B AHIJIIT B YCHOMY MOBJICHHI. Y ITMCEMOBOMY BHIJISIIi BOHO Brieple 3adikcoBaHo B Tii ke kpaini B X VIII
cronitti. Toni BoHO 03Havano «obpasy» [12, c. 62].

Ho 1850 poky neil TepMiH oTprMaB OiIbII IIUPOKE BXKUBAHHS SIK MTO3HAUYEHHS TaOyHOBaHOI IIPOCTOPIYHOT
JIEKCUKH. Y Lel nepiof 3'aBIsS0ThCS TakoX Horo cuHoHimMu: slang — 1ingo, Ha sikoMy TOBOPHJIM JTFOIM HIXKYOTO CTaHYy,
i argot — MoBa, BBaXKa€THCSI MOBOIO appoaMepUKaHCKUM HaceJIeHHSM. Y MOBO3HABCTBI HEMA€E YiTKOTO BU3HAYECHHS
TEPMiHa «CIIECHI.

Buxkiax ocHOBHOro MaTepiaiy

B aHr7OMOBHIN JHTBICTHI 1€ TIOHATTS BUKOPHUCTOBYETHCS JAJIS MO3HAUYEHHS HEKOHBEHIIIOHAIBHOI MOBH.
ChOroJiHi B CJIOBHUKAX MOXHA 3HAWUTH MiHIMYM JIBi OCHOBHI J1e(DiHiIlii MOHSITTS «CICHD:

— TIO-TIepIIe, 0COOIMBAa MOBA COUIIBHUX IPYI 1 MIATPYN a00 CyOKYIbTYpHHUX CIIIIBHOT;

— MO-ZIpYTe, 3arajIbHOBKUBAHA JIEKCHKA JUIsl He()OPMaIbHOTO CITIIKYBaHHSI.

MononbkKHUHM aHTITIHCHKUI CIEHT pen TEKCTiB — Ie HEOXHOpiJHA 32 CBOIM T'E€HETHYHHM CKJIaJ0M
MIKpOCHCTEMa MOBJICHHS, SIKa Ma€e eMOLIHHY 1 KoMyHikatuBHY QyHkuii [1, c. 90].

BiH € cnoco6oM crisikyBaHHS BEIMKOI KUIBKOCTI JifoeH, 00'€THaHNX, TEpEeBa)KHO, BIKOM, aje 3a3HauyeHa
0CcOONMBICTH JOCUTh YMOBHA. BUKOHABII aHINIIHCHKOI pen-cieHry, sk IpaBwmio, jJtoau Big 12 no 40 pokis, Tomy
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MOJIO/IIH JIIOAMHI BXKJIMBO HE TUIBKY IO BiH TOBOPUTS, ajie 1 K BiH 11e poOUTH, IIPU IbIMYy Oakaroun OyTH 1IKaBUM
OMoBijaueM 1 BHKOHaBIEM. Y 3B's3Ky 3 nuM, Hampukian, “dude” (wyeax) BxuBaeThecs 3amictb ‘friend” (Opye,
mosapuw); “SWill” (nitino) 3amicte “drink / beverage ” (naniii); “He is pissed” (¢in yeawenus) 3amicts “He is drunk”
(6in n'snuit) a6o “I'll definitely hook up with you later” (mu 3 mo6oio 0606'n3x060 nepemnemocs nizuiwie) 3amicthb
“I'll definitely meet you later ” (mu 3 mo6oio 060631060 3ycmpinemocs nisuiue) [2, c. 459].

VY cranmapTHiii MOBi IO KOHTEKCTYaJbHO-BUIFHUM JICKCHYHUM OIWHUIIAM HaJeKaTh iMeHa, reorpadidai
Ha3BW, HAa3BU MEPIONWYHUX BHUIAHB, MiAMPUEMCTB, KOPaOINiB, JITAKiB, MApTii, TPOMAICBKUX OpraHi3amii Ta iH.
JlexcwyHi OIWHWMI, IO TMO3HAYAIOTh TAKOTO POAY SIBUINA, TOHATTA, i Aii (aje sAKi BIAHOCATHCS IO CIEHTY), €
KOHTEKCTyalbHO-3aIe)KHUME. Hampukman, cmosocmonydenns “to bitch about” mpm akryamizamii B pen Tekcri
No3Hava€ 1) HUTH, CKapXKUTHCS; 2) JasTH KOTOCh, HaiK/DKATH Ha Korock [5, ¢. 92].

IcHye Tako)k BETMKUI TTACT JIEKCUKH, SIKAM BUHUK Ha OCHOBI peatiil kpainu, Hanpukmazg, “tupper” — “tea
& supper”; “Brunch” — “breakfast & lunch” [4, c. 156].

3acnyroBye Ha yBary TakoK BUKOPHCTaHHs (hpa3eosOrivHIX OJUHHUIb B paMKaX CICHTY, HampUKmag: ‘just
don’t buy it”, “Well | guess there is no use to me sticking around till the end of the day ” [6].

Oco06IHBO BENUKY TPYILY JEKCEM y CKIIJi PEll TeKCTIB SIBISIIOTH COOO0 CIEHIi3MH, Hampukiaa: “bucks” —
“bakcu’”; “Guy” — «eay; «Moneyy — «maniy; “Crazy” - «xpeusiy; “Party” — «namiy; «Okayy — «okeuy; « Wowly —
«eayly 1 T.I.

Jus appoamMeprKaHCHKOTO CJICHTY THIIOBE BHKOPHUCTAHHS CKOPOYEHb, SIKi TAKO)XX BUKOPHCTOBYIOTHCS B
paMKax TEKCTiB permy. 3Ha4HE CIIPOIICHHS TEKCTYy CYYaCHUX IiCeHb BiOyBaeThca B IUIaHI iX opdorpadignoro
HAMWCAHHSI, 10 B MOJANBIIOMY CIOPUYUHMIO i IX HEMpaBUIIbHA BUMOBA (0arato Taki MPUKIAAN HACTIIBKH CHIBHO
BIIIUTUCS B CYCHIIIBHE XHTTS, IOI0 CTaIH HAJCKaTH He 10 opdorpadidHUX HEBIIMOBITHOCTEH, HAa BiAMIHY Bif
MPaBIJIHLHOTO HATIMCAHHS CJIOBA, SIK BOHO BKa3aHO B CIOBHUKY, a HAaJIeXKATh HA JAHUH MOMEHT JI0 MOJIO/IIXKHOTO CIICHTY
AHIJIOMOBHUX JkUTeNiB). HectannapTHe HammcaHHS 3aCTOCOBYETBCS JUIsl TOTO, OO BiOOpa3sUTH 3BY4YaHHs AESKUX
(hpa3 B po3MOBHIii MOBI i Ha TIHUCHMI, 0COOJIMBO B TEKCTaX MiceHb. PO3MIITHEMO MPUKIAIN ICIKAX HANIOMIMPEHIITIX
CKOpOYCHb B TabOmiIi 1.

Tabmuus 1
CkopoyeHHs aHIIilcCbKHX CJIB i BUpa3iB

BigxusieHHst Bi rpaMaTHIHOI HOPMH

IIpukian BXXUBaHHS

Aint=am not/are not/is not | aint sure.
You aint my boss.
Aint=has not/have not | aint done it.

She aint finished yet.

Gimme=give me

Don’'t gimme that rubbish. Can you gimme a hand?

Gonna=going to

Nothings gonna change my love for.What are gonna do?

Gotta=(have)got a

| ve gotta gun./I gotta gun.Have you gotta car?

Gotta=(have)got to

I ve gotta go now./I gotta go now. We haven't gotta do that.
Have they gotta work?

Kinda=kind of

She s kinda cute.

Lemme=let me

Lemme go

Wanna=want a
Wanna= want to

| wanna coffee.
| wanna go home.

Whatcha= what are you

Whatcha going to do?

Aint= am not/ are not/ is not | aint sure.
You aint my boss.
Aint= has not/ have not laint done it.

She aint finished yet.

OcTaHHi 3BYKH B JIESIKUX CJIOBAX SIK OM IPOKOBTYIOTB, 10 TAKOXK XapaKTEPHO Ui Hex0aroi po3MOBHOT MOBH.
Ha wmicui mpomymenux OykB iHonmi craBuThest amoctpod ( '). Lli Ta iHm monmiOHI CIIOTBOPEHHS BBAXKAIOTHCA
HETPUITHATHUMH B CTaHAAPTHIA MHCEMHOT0 MOBJIEHHA. KpiM TOro, 3yCTpidaroThCs MPUKIAAN CIIiB, [ MPOITyIIeHa
nepiua abo HaBiTh HepuIi JBi OyKBH.

— wit'-with

— talkin'-talking 'em

VY adpoaMepHKaHCHKOMY CIICHT'Y BiJ[3HayaeTbCs TEHAEHIIS 10 NOPYIIEHHS TIpaMaTHYHUX HOPM, IO
HPOSIBISIETHCS B HACTYITHOMY:

1) momiTHa TeHHAEHLIsl MOABIHHOrO 3amepedyeHHs, WO € Tpyborw rpamMaTH4HOKW moMuikor. (Yacto
BUKOPHCTOBYEThCS Ut ocuiienns). | ain'tdissin nobody, no particular name™ [15];

2) moxBiiina BKasiBka Ha rpamaruuHe gac "you did not dodged him" zamicts "did not dodge™ [9];

3) mpomyck 0co0OBHX 3aliMEHHWKIB HA TIOYAaTKy pedeHb. 3aliMEHHUKH Ta JOIOMDKHI CIIOBa YacTo
OIyCKAIOThCSA B II0eHHHKOBUX 3anmucax “‘Hold up, hold up, b*tch | like to ball ” [8];

4) BXMBaHHS 3aiiIMEHHUKA B HETIPABIIBHOI (hopMmi.

"If you have any questions see Mr Jones or myself (3amicTp"me").

"There is something for we (3amicts" us ") Americans to do." [6];
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5) mocuneHHs CTYICHIB MOPiBHIHHS IPUKMETHHUKIB 32 JOTIOMOTOI0 TOJATKOBHX HENPABUIBHUX ghopm "Much
more better? More punks | smoke, yo my rep gets bigger" [9];

6) TPOIYCK apTHKIIB K MEBHHUX, TaK 1 HeBU3HAYCHUX. [IeBHUI apTHKIb YaCTO BUIAIAE B TPAAUIIHHUX
kouctpykmisx ("in USA™; "to enter first grade™), ane 3'sBnserscs B (paszax, e HOro TpaauIiiHO He Oyi0: B Ha3Bax
YHIKaIbHUX sIBUIII, 3 iMeHaMu BiaacHuMu 1 T.1. ("'On the Saturday"; "The Trafalgar Square") [6];

7) mOpyIIeHHS TOPAAKY ciliB (0cOOIMBO B UTaHHAX) “You just bluffin’, you just hatin', all these diamonds
on me skatin ” [16];

8) mponyck npucy/ka abo ioro yactuuu “I ain'tdissin nobody, no particular name” [8];

9) nopymieHHs y3roLKeHHs miaMeTa i mpucyaka. "Damn Homie, in highskew you was tha man, homie" [17];

10) y nomrykax BHpa3HuX 3ac00iB XyJ0XKHBOT MOBH aBTOPH 1HOZI BIAIOTHCS JIO CJIOBOTBOPYOCTI, IO MOKa3ye
HeZI0CTaTHE BOJIOIHHS pisHOMaHiTHICTIO Tpamarianux Gopm. (But | don't give a fuck, I'mma make my snaps) [9];

11) nenpaBunbHe BxkuBaHHs yacy. "'Now, when | was a little boy at the age of five | had smthin 'in my pocket
keep a lot of folks alive" [6];

12) 3mina hopmu croBa ¢ MeToro miaTpuMku pumi. "' Shorty she so fyne, | gotta make her mine." [17];

13) HempaBmiIbHae BUMOBA CIiiB, a came 'spelling' (BuMoBa cioBa mo OykBax, IO B IIUIOMY Hece B coOi
noMuiiky B mpasomuci). "'T, to the A, to the S-T-E- Y, girl you tasty" [14, c. 62].

JlexcuuHi BiOXWJIEHHS BiJ HOPMH - IIe BXKHBaHHA Takux oOeptiB gk and all (i Bce iHme, i Take iHIIE) €
HETIPUIHSITHUM JJIS JITepaTypHOTro abo AiJI0BOTO CTHIIIO, 10 CBIIYUTH PO BiAXUIICHHS Bif JTiTepaTypHOi HOpMHU: how
they were occupied and all, they're nice and all, he loved him and all.

Tako BUKOPHCTOBYIOTHCS cHHOHIMI4HI BuciosoBanus and stuff, and crap, and all that stuff, allmycrap;
(dbopMyBaHHs 1 BKMBaHHS OLIHOYHUX CKIamHHMX emiteTiB tumy Sleep-with-the-sheep-and-nofireorder, tobedrop-
deadgorgeous, rushed-off-her-feetwaitress, stick-in-the-mudmood; B daminespHO-po3mMoBHOMY cTHII 3 ioro
E€MOIIHHOI eKCIIPECUBHICTIO 1 eM(paTHIHICTIO MOEAHYIOTHCSI BMIJIO i OJUHMIN, III0 MICTATH €JIeMEHTH Tumy damn i
eBdemicTuuni croBocnonyuenns: goddamn, damnmiser able time for them, damnlone some ranches. Tyt xe mu
Big3Hauaemo jouncing a bed, outhouse, rubbers, to fill out in the shoulders and hams, to hit the hay, anatomical
disconformity, to drive off the only curve on Dead Horse Road [4, c. 63].

B xoni aHanmizy BUKOPUCTAaHHS CICHTOBUX OIWHHUI B TEKCTaX AaHTJIOMOBHHX IiCeHb OyIM BHAINCHI Taki
0co0IMBOCTI:

IMo-mepiite, XapakTepHO BKUBAHHA BEINKOI KiJILKOCTI CKOpodeHb: “gotta”, “gonna”, “wanna”, “I'mgon””,
“cause”, “l wastryna”, “sippin’” yrBopeni Bim get (otpumaru), goingto (36mpatucs mo-uebyap pobutn), want
(xoritn), because (60), try (Hamaratucs), Sipping (moTsryBatH).

[Mo-npyre, 0cOONIMBO YACTO 3yCTPIYAETHCS 3MUTTS CIIIB:

“Whatcha”, “atcha”, “kinda”, yropeHi Bix Whatare you (1o Tr), at you (ua tebe), kind of (4a kiranr, sik HiOH).

TakoX B JESKUX MICHSIX BUKOPHUCTOBYIOTHCSI BUPA3U 3 aMEPHUKAHCHKOTO MOJIOIDKHOTO CIEHTY, SIKi JIOCHTh
CKJIATHO TIEPEKJIACTH Ha YKPaiHCEKY MOBY, HE 3HAIOUYH IX KOHTEKCTyaibHOro 3HaueHHs: “Daisy Dukes” — niBuunHa,
sIKa 3aBXK/AM HOCUTh KOPOTKI LIOPTHKH, IeMOHCTpYtoun 1oBri Horu (Daisy Duke — ronosna repoins cepiany Dukes of
Hazzard), “But lil'mama so dope ” — aite 11 KpuxTa Tak JypMaHuTh, “Shawty so bad ” — nisumnka — otmazn (B 1aHOMY
BHpa3i OMyCKAEeThCS BUKOPUCTAHHS JOMOMIXKHOTO jaieciosa), “It'sa blacke dout blur” — s ui wopra Hi mam'staro
(mocmiBHMIA MepeKiIa] BUIIISAIAE K «Ie B TyMaHi»), “Straights tunt in” — ame xyxe-myxe kpyro, “Try natocreep a
littlesneakpeek ” — wamararouuch migKpacTHCS 1 XOU OJAHHUM OKOM MOTJISIHY TH.

JlocuTh 4acTO B aHTJIOMOBHHX IMICHSIX BUKOPHCTOBYIOThCS Jiesiki Byabrapusmu: “‘Damn!” — puc, “Checking
out hotties” — i munyetbest cummarsimky, “we took too many shots” — meim 6inbine, Hixk Moriu, “DJ’s passed out in
the yard ” — nimkeii Bpi3as ayba y 1Bopi, “My clique hopping in my Maserati” — mosi 6anna 3actpudye B « Mazepamiy,
“Sowe heat the boulevard ” — na 6ynsBapi packonbdac.

[HIII050 BiZIMIHHOIO PHCOI0 € BXKHBaHHS MeTaOpUUHICTH CIEHroBHX BHpasiB: “There’sa pounding in my
head ” — romnoBy Bin 6osxro tomuth, “Wem axedout credit cards” — Bce Butpatunu Mu B pa3, “to all you people going
to bed with a ten” — st TMX, XTO JIsrae craty HamianuTky, “waking up with a two” — a BpaHIi JieiBe-lieIBE BCTAE,
“I tell the punchl in ewrong ” — xonu HempaBUIBHO PO3MOBIIAKO KiHIIBKY aHEKIOTY.

BucHOBKH 3 70C/IKeHHS | MePCNEeKTHBH MOJANIBINNX PO3BIIOK Y IbOMY HANIPAMI
Buxoznsuau 3 mpoBeieHOTro aHajli3y TeKCTY MiCeHb, MOXKHA 3pOOUTH BUCHOBOK, 1[0 OCHOBHOIO TEH/ICHITI€IO B
OCBITI CJICHI'H3MIB € CKOPOYCHHS, TaK sIK Iei CIToci0 3a0makye 4ac i MOBHI 3aco0u. Takoxk BapTO Bi3HAYUTH, IO
9acTO 3yCTPIYalOThCS CIEHTOBI BHCJIOBH, MOB'S3aHI 3 MEBHUMH IE€PCOHAXXaMHM TOTO Y iHIIOro ¢ineMy abo
TeJienepeiayi, Tak Ik BOHW BUKJIMKAIOTh acolialii y cBiJoMOCTi JIToAuHN. Hepiko MO>KHA TOYYTH 1 IOCUTH BYJIbrapHi
a0o Tpy0i BECTIOBIIIOBAHHS 1 dKapTOHI3MHU.
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