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CTAHOBJIEHHS IIEKCIIIPU3MIB TA IX OCHOBHI KJIACU®IKAIIIL

B CcTarTi po3r/isAacTsCa POUEC CTAHOBJIEHHS] aBTOPCLKUX (PA3EO/ION3MIB MEHIB/IbHOMO aHITIMCLKOro MMCbMEHHMKA Ta
10€Ta, aKTOPa TOro Yacy 1a BE/IMYHOIo 4pamMaTypra BCix YaciB — Biibsma LLlexcriipa Ta HaBO4STLCS iX OCHOBHI Kiaacugbikadlli. Bigomo,
1O OCOBMBOCTI erioxu PeHecaHcy, B Ky TBOpUB LLIeKCIIip, HaaMXHY 1A Hioro Ha CTBOPEHHS Ta BUKOPUCTAaHHS B CBOIX TBOPAxX B/IacHe
BUHANAEHUX DPAEOSONTYHNX OfNHNLIL, SKI AE/TF CTA/IM BIJOMUMU SK LUEKCITIDU3MI», 38 KIIBKICTIO iX HA/liYytoTh MOHa4 CTo. B npoueci
CTGHOBJIEHHS QHPA3E0ION3MU-LLIEKCITIPU3MU MOITIU 3MIHIOBATU CBIY BUITISA, @ CAME O BXE ICHYIOHOro @paszeosioriaMa Morsm
A048aBaTICA IHLUI C/T0Ba 360 3MiHIOBA/I0CS 3HAYEHHS QPa3eosIoriamy, MpoTe OifIbLUICTE 3 HUX 3a/IMLLN/TUCS B MOBI B CBOEMY MEPBUHHOMY
BUIISAI Y 3aUMaI0Tb 3apas Y (pazeosiorii OKpemmii CEKTOP /15 AOC/IKERHS. B CTaTTi po3r/iisAatoTsCs Kaacugikalii gopaszeonoriyHmx
oanHnyp Llexcrijpa, sKi 6ysin 3pobreHi OCTAHUKaMK rasy3i MOBO3HABCTBA, HABOAATLCS MPUKIIAAN BUKOPUCTaHHS LUEKCITIPU3MIB B
TBOPax MUCbMEHHMKE Ta iX rEpeKiann 3pobnieHi BIAOMUMU 3BTOPamy. TakoX A0HAIOTbCA HALl NEPEKIEAN Ta aHasi3yeTbcs ix
BUKOPUCTAHHS.

Kmovosi  c1oBa:  @paseosiorisi,  Qppazeosioriamu,  LIEKCIpU3MY,  KAACU@DIKaLa — @ppaseosioriaMiB,  CTaHOB/IEHHS
@pazeosioriamis.

HARKUSHA Olena
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THE FORMATION OF SHAKESPEAREISMS AND THEIR MAIN CLASSIFICATIONS

The article deals with the process of formation of the author's phraseological units of such a brilliant English writer and
poet, actor of that time and the greatest playwright of all time - William Shakespeare. The main classifications of Shakespeare’s
phraseological units are also given. It is known that the peculiarities of the Renaissance era, in which Shakespeare lived and worked,
inspired him to create and use in his works actually invented by himself phraseological units, which later became known as
"shakespeareisms". There are more than a hundred of them. It is emphasized that the period when Shakespeare lived is known by
the rapid development of all fields of human activity. At this time, significant contributions in science and technology that play an
important role for the development of our world were made.

Shakespeareisms are Shakespeare's set expressions that reflect author’s perception of the life and world, culture and history
of that time, everyday life and relations of people of that era. In the process of formation, Shakespeare’s phraseological units or
shakespeareisms could be changed, namely, other words could be added to the already existing phraseological units or the meaning
of the phraseological units can be changed, but most of them remained in the English language in their original form and now occupy
a separate sector for the research in phraseology. Brevity and accuracy in meaning are the main reasons why shakespeareisms
became popular. Popularity of Shakespeare's works is the reason why shakespeareisms remain popular.

The article also shows the classifications of Shakespeare's phraseological units made by researchers in the field of linguistics.
Examples of the use of shakespeareisms in the writer's works and their translations by famous authors are given. Our translations
are also added and their usage is analyzed.

The following methods were used for the research: the descriptive method was used to study the peculiarities of such a
phenomenon in linguistics as phraseological unit; the method of continuous sampling from writer’s masterpieces was applied to
fdentify the difficulty of translation of shakespeareisms.

Key words: phraseology, phraseological units, shakespeareisms, the classification of phraseological units, the formation of
shakespeareisms.

INIOCTAHOBKA IIPOBJIEMMU ¥ 3AT'AJIBHOMY BUTJIAAI
TA 11 3B'SI30K I3 BA’)KIIMBUMU HAYKOBUMU YU IIPAKTUYHUMMU 3ABJIAHHSIMHA

AHTITIHIChKa MOBa — 11€ MOBA THCSUOJIIiTh, B AKii 30epiraloThCs MOBJICHHEBI TPAAHIli MUHYJIUX TTOKOJiHB. B
Hill, SK 1 B iHITUX 3pUTMX MOBaX, OyJIM 3alI0YaTKOBAHi Ta HAaZIHHO BKOPEHMIINCS BETMYEe3Ha KUTBKICTh CTANNX BUPA3iB,
SIKi BUKOPUCTOBYIOTHCSI HOCISIMH MOBH 1 B HamI 9ac. @paseosntoris — e Hayka, 0cOOIMBHI pO3/iJl MOBO3HABCTBA, OJJHA
3 caMOOYTHIX IiJICHCTEM MOBH, fKa 3aiMa€ThCsI BUBUCHHSAM IEPIMH MOBH — CTiHKHX CIIOBOCIOJIYYEHB, AKi €
HETIOAUTFHIM Ta BXKUBAIOTHCS B YCTAIEHOMY BHUIJIAI SIK OHE IIiJIe.

@pazeonorito BBaXXaoTh ckapOHHUIEIO JoacTBa. HamioHambHI 0cO0MMBOCTI MOBH, KYJIBTYpHA CIaIINHA,
OaraTopiyHa MYJpicTh, BETUY iCTOPii — HEBIM'€MHI CKJIaJOBi ckapOHWIN. BUCOKHIA piBeHb BOJOIIHHS MOBOIO
MiATBEPIKYETHCS BUKOPUCTAHHSAM B MOBJICHHI (hpaseorori3miB. EcTreTnuHo mpuBabIMBOIO Ta 1110MAaTHYHOIO MOBY
MOXKe 3poOuTH JuIIe Qpaszeonoris. «3a JOMOMOror igioM, SIK 3a JIOTOMOTOI0 pPI3HHMX BIATIHKIB KOJBOPIB,
iH(OpMamiHHUI aCIIEKT MOBH JOITOBHIOETHCS YyTTEBO-IHTYITHBHUM OITMCOM HAIIIOTO CBITY, HAIIOTO XUTTS» [1]

AHAJII3 OCTAHHIX JKEPEJI
BunukneHHs (pazeosorizmis, ix kimacupikamiiHi po3MeKyBaHHS, BUKOPUCTaHHS B MOBJICHHI, aBTOPCHKI
(dpazeosorizmu, 30kpema ¢pazeomnorizmu Illekcmipa, cramm 00’€KTOM IOCHIIHKEHHS OaraTbOX BITYM3HSHUX Ta
3apyOiKHUX BUEHUX-MOBO3HABIIIB.
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Momnorpadis «Kypc ¢pazeonorii cydyacHoi aHTITIHCHKOT MOBH» BiJOMOTO aBTOpa-IOCTiTHUKA aHTIIHCHKOT
¢dpazeomnorii O. B. KyHiHa, cTana ofHi€o 3 mepIux HayKOBUX poOiT, B AKii BiABOAUTHCS OKpeMUii maparpad Tepminy
HIEKCIIPU3MH. ABTOp CTBEPKYE, IO 32 KUTBKICTIO (hpa3eoiori3MiB, SKi YBIHIIIIN B aHTTIHCHKY MOBY Ta 30araTriiin
ii, TBopu Illexcmipa 3aiiMarots apyre micie micns bi6mii. Ix kimekicti Ginbime cra. Takox O. B. Kynin € aBTopom
YHCENbHUX CTaTeH, HAYKOBUX Tpallb Ta (ppa3eoqorigHOro CIOBHUKA, B IKUI BMIMEHO (Ppa3eoori3MHI-IIeKCITipU3MH.

Taxi BuaatHi BueHi, sk H. M. Amocos, 0. JI. Anpecsn, b. O. Jlapin, €. YO. Kyninun ta JI. @. Ceipugosa
Oinpl mornmOJIeHO BHMBYAIM (Dpa3eosioriio, SK HayKy, a IX AMCepTaliiiHi AOCHijpKeHHsS, 30KkpeMa «lcTopuko-
¢dyHKIiOHaTBHUI acnekT mekcnipu3MiBy €. H0. Kyninmna ta «36araueHHst aHrIiicbkoi MOBH (ppazeosorisMmamu-
mekcripusmamu» JI. @. CBipumoBoi cTaidu e OJHUM KPOKOM JI0 MOTJIHOJICHOTO JOCHIKEHHS OCOOIMBOCTEH
¢pazeonorizmis Illekcripa. Cepen 3apyOiKHUX BUSHHX BiIOMI iIMEHa HACTYITHUX JOCIITHHUKIB y LApUHI (pa3zeosorii
Jx. JI. Ammepcom, B. I'poys, T. CeiiBopi, Jloran I1. Cumir, C. IToTTep, o roBOpUTH PO aKTyalbHICTh 00paHOi TEMH.
CamMe 1X HayKOBi 3100yTKH OyJIH B3SITi 32 OCHOBY HAIIIOTO TOCIiKCHHS.

®OPMYJIIOBAHHS IIJIEMA CTATTI

Meta gocaizkeHHs — aKTyaJlbHICT 00paHOl TeMH 3yMOBJIEHa BIUIMBOM mocrati Bimbsima lllexcnipa Ha
Cy4yacHy JIHTBICTHKY. KpiM TOro BiZOMO, 1[0 MOJANBIIHA PO3BUTOK OYAb-1KOI MOBH HEMOXJIUBUI 0€3 BHBUCHHS
MPOLIECY CTAHOBJICHHS CJIiB, iX icTOpUYHUX BU03MiH. Dpazeonoris Lllekcnipa Mae ocobrBe 3HaYeHHS B pOpMyBaHHI
aHIIIIHCHKOT MOBH, OCKIJIbKH, HE JMBJIAYHCH Ha AEsAKi 3MiHM, sIKi BinOyBanucst 3 LIEKCIipU3MaMu B pi3HI yacw,
OLIBLIICT 3 HUX BCE K TaKH 3JMIIMINCS B CBOEMY IIEPBUHHOMY BHIJISIII if BUKOPHCTOBYETHCS B Cy4aCHUX TBOPax i
B Hall yac. ['0JIOBHOIO METOI0 J[aHOi CTaTTi € pOo3IJIsi Mpoliecy cTaHoBiIeHHs (pazeonorizmiB Lllekcmipa Ta ix
OCHOBHUX KJIaCH(IKaI[IHHUX PO3MEXKYBaHb.

BUKJIAJL OCHOBHOI'O MATEPIAJIY

[lexcmip BUKOPHCTAaB y CBOiX TBOpax 0araTo HOBHX CJIIB Ta CJIOBOCIIONYYEHb. AJe, SK IHCAB JOCITITHUK
ftoro TBopuocti M. M. Moposos, «HynoBo He Te, mo [llekcmip BBiB y cBoi TBOpH OaraTto HOBUX cliB. UyqoBo, 0
BeJIMKA KUTBKICTh 1X BTPUMAJIOCS B aHTIIIHCHKIH JiTepaTypHiid MOBi.» [2] 3 IIMM He MOKJIMBO HE IOTOIUTHUCS.

Sk Bxke 3a3Hauanocs paHimie, He TUTBKH OokpeMi cTBopeHi Illexcmipom cioBa, a i IiJli CIIOBOCIIOMYYCHHS
YBIHIIIJIM 10 CIIOBHHUKIB, 30araTHIM MOBY Ta CTaJIM 3arajibHOBXHBAHUMHU.

HuHi X MO>XHa 3HATH B TAKHX CIIOBHUKAX:
®pazeonoriunnii cnosuuk O. B. KyniHa;
Longman Dictionary of English Idioms;
E. Cobham Brewer. Dictionary of Phrase and Fable;
Eric Partridge. A Dictionary of Cliches;
M.C. Amykin, M.I'. Amykina. Kpunari crosa;
®pazeomnoriuamii cnoBHUK C. 1. JIybeHCHKOI.

B1;[0M0 mo (pa3eosoriyHi OJUHUII B CyJacHid aHIUIIHCEKIH MOBI, B Til ske dopmi, mo i y Illekcripa, He
oxpazy npuitHsim 1. CTaHoBIeHHS (hpa3eosori3MiB BiOyBaIOCs ITOCTYIIOBO.

Hanpuknan, 3Boport «care killed a caty — «Typ0oTa i Killky BTOMHTE» (32 aHTITIHCEKUM HapOIHUM ITOBIp'sIM
Y KIIIKA JEB'ATH JKUTTIB; Tep.: )KUBYUYUH K KillIka) HE 3pa3y YBIMIIOB B MOBY came B TakOMy BHUIIIAIi. BiH OyB
crBopenuii lllekcmipom B 1598 porii. B npomy x porii, 3a ganumu b. CriBerncona ta b. JlxxoncoHna [2], 6yB CTBOpeHHi
3Boport «care will kill a caty, 3 TUM e 3HaueHHsM, ayie 3 JIECIOBOM B MaiiOyTHbOMY yaci. bopoTbba nBox hopm
TpuBana Oijplie JBOX croidiTh, mpudomMy B XVII cromitri ta Ha mnouarky XVIII cromiTrs nepeBaxHO
BuKopucToByBaiacsi popma «care will kill a caty. Ane B 1816 poui y B. CkoTta MU 3HaXOAMMO BIKE ILEKCIIPiBCHKY

hopmy:

ook wnNPE

But hang expenses! — care killed a cat — we'll eat the fish cost what it will. (W. Scott, «The Antiquary», ch.
XIV) Uxaru 51 xoTiB Ha BUTpaTH! Big exoHoMii Tosky He Oyzne. Bynemo ictu puOy, ckinbku 6 BoHa He KomTyBaa. (B.
CxotT «AHTHKBap», rnasa X1V, nepexnag Ham — O. T'.)

Tak mekcnipiBcbka popma, 3aBASIKH TOMY, III0 BOHa OyJia GBI KOPOTKOIO Ta JJAKOHIYHOIO, 3aJIMIIHMIACS B
MOBI.

Texx came MOXKHa CKa3aTH 1 IPO 3HAYEHHS Ta CTHJIICTHYHE 3a0apBJICHHS, SIKIi MaJi (pa3eoioriMu-
mekcmipu3Mu B TBopax Illekcmipa, i 3 SKUMU BOHH 3aKpIMIIINCS B CyYacHIH aHTTIMCHKiH MOBI.

Tak, 3BopoT «every inchy — Bech, MOBHICTIO, 3 TOJIOBU 10 I’ T — MaB y Illekcmipa mo3uTHBHE 3HAUEHHSI.

Gloucester: «The trick of that voice I do well remember: Is't not the king?»

Lear: «Ay, every inch a king...» (W. Shakespeare, «King Lear», act IV, sc. 6)

T'noctep: «lle wacom He kopoub? 3Hartomuii Tosoc.» Jlip: «Kopois, kopois, Bix rooBu 1o m’sat!» («Koposb
Jlip», Hig IV, cuena 6, nepexan Hamt — O. I'.)

C uuM e 3HaYeHHM BiH 1 yBIHIIOB B cyyacHy MoBY. AJe micis lllekcripa Horo Takosk BHKOPHUCTOBYBAJIH 1
B HEraTUBHOMY 3HAUCHHI.

Bararo ¢paseonorizmiB lllekcmipa IBUAKO CTaBalIW 3arajJbHOBKHUBAHUMHM, NPUIOMY NHUCbMEHHUKH HE
TIIBKY BUKOPUCTOBYBAJM iX, ajle i HamaraJimcs BHECTH I10Ch HOBE B iX 3MiCT Ta opMmy.
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M. Tt nae uikaBe ToMy miarBepkenHs [1], Ha npuknani 3Bopoty to know a trick worth two of that —
3HATH Kpamui crocio.

Gadshill: «I pr'y (pray) thee, lend me thy lantern, to see my gelding in the stable.» First Carrier: «Nay, soft,
I pray ye: I know a trick worth two of that, 1' faith.» (W. Shakespeare, «King Henry [V», part I, act II, sc. 1)

Iencxin: «[lo3nu MeHi, mpomry, cBOro JixTaps: Tpeba 3amissHYTH B CTaiHIO — SIK TaM Mid KiHb.» 1-i
Bi3HHK: «Ere, Tak i Bi3pMem. 3Haemo Mu Bac!y («[enpix IV», wactuna I, mis II, ciena 1, mepexman JImurpa
[Mamamapuyka)

Iencxin: «Ilo3u4, Oynp macka, JixTap, MeHi Tpeba MpOBiAaTH B CTaiHi MOTO KOHS.» 1-i BisHUK: «Hy HI BKe,
m3ycbku! 3HaIO S INTYKH 1 TOKpatie TBoiX, {i-bory!» («l'enpix IVy», vactuna I, nis I, cuiena 1, nepexian Ham — O.
r)

Le#t 3BOpOT HE TIMBPKM MIMPOKO BHUKOPHUCTOBYBAaBCS ITHMCHMEHHHUKAMH IIEKCHHPIBCHKOI 100mM, ame it
BU03MiHIOBaBCs. 1i 3MiHU BiIOYBaNKCS 31 CTUIIICTUYHOIO METOHO.

I know a trick worth ten of that. (J. Fletcher and P. Massinger, Barneveld, act 1V, 1619)

But I doe know a trick worth twenty of that. (P. Hausted, Rival Friends, Il, 1632)

PosrsnyBIm MaTepiai npo po3noait ¢ppa3eosnori3MiB pi3HUIMHU BYEHUMH, OyB 3p00JICHNI BUCHOBOK, IO HE
icHye eauHoi yHidikoBaHoi Kinacudikarii. BueHi po3risgaroTs (hpa3eoorisMu Ha OCHOBI Pi3HUX KpUTEPIiB, a came
CEeMaHTHKH, CTPYKTYPH, €THMOJIOT11, KOMyHIKaTHBHOI (DYHKIIT TOIIO.

BimnmoBimHO m0 Teopii ¢imormora, miTepaTypo3HaBIl, akamemika B.B. BuuorpamoBa Qpazeomorizmu
[Mexcmipa MOXHA TOUTATH Ha!

1) dpazeornorivHi 3poIIeHHS;

2) (pa3eoorivyHi €IHOCTI;

3) dpaseornorivHi CIIOTydeHHS;

4) dhpaszeoioriyni BUpasH.

®Dpa3eoJiOTiUHI 3pONIEHHsS] — HEMOIbHI CIOBOCIIONYUYCHHS, 3arajibHe 3HAYCHHS SKHX HE 3aJICKUTHh BiJ
3HA4YEHHS OKPEMUX CIIIB, 5IKi 10 HbOTO BXOJSATh, CAME TOMY BOHU BBa)KAIOTHCSI IOCUTh CKIIATHUMU JUIS IEPEKIay.

to lead into a fool’s paradise — ogypuTH KOrocs.

Nurse: «...what she bade me say, I will keep to myself: but first let me tell ye, if ye should lead her into a
fool's paradise, as they say, it were a very gross kind of behavior, as they say: for the gentlewoman is young; ...» (W.
Shakespeare «Romeo and Juliet», Act II, Sc.4)

Kopmunmia: «...9T0 OHa NpocHia, 3TO, KOHEYHO, MOsl TaifHa, HO €cIM BBI, Cyldapb, cOOMpaeTech ee
OIlypa4uHTh, 3TO 51 YK COBCEM CJOB HE Halay, Kak Hexopomo. [loromMy 4ro Mosi OapbIIIHS COBCEM elle
MOJIOJICHbKaS;. .. » («Pomeo Ta JIxxymsertay, nis 11, cuena 4, nepeknan b. [TactepHaka)

Henbka: «...Te, mpo 110 BOHA MEHE NONpOoXaja, MOsl TAEMHHMIL, ajie SKIIO K BH, 1OOpoii, 30upaerech ii
OIypHUTH, TO LIe BXKE OH SK HENpPUCTOHHO, IO aX CJiB HEe BHCTayae. TOMy IO MOs NMaHHOYKA IIe 30BCIM
MOJIOJICCeHBKA;...» («Pomeo ta J[xynberTtay, ais 11, cuena 4, nepexnaz vamr — O. T'.)

®dpa3zeos10TiYHi €AHOCTI — CTIiKi OETHAHHS CJIIB, B AKHUX 32 HasSBHOCTI 3araJIbHOTO NIEPEHOCHOTO 3HAYEHHS
YiTKO 30€piraroThCsi 03HaKH CEMAaHTUUHOI PO3IITbHOCTI KOMITIOHEHTIB.

bite one's thumb at smb. — ckpytuTu Komych aymio (B 3HaK MPE3UPCTBA).

Sampson: «...I will bite my thumb at them, which is a disgrace to them, if they bear it.» (W. Shakespeare,
«Romeo and Juliet», act I, sc. 1)

Camcon: «...SI uM Kykum nokaxy. Takoro ockopOienus oHU He crepriiT.» («Pomeo 1 [pkymeertay, mis I,
cruena 1, mepexman T. lllenkinoi-KynepHuk)

Camcon: «...S iM nymro ckpyay. Takoi oOpa3u BoHH He BUHECYTh.» («Pomeo Ta [xymeeTTay, mis I, cuena 1,
nepekian Ham — O. I'.)

®pa3eos10TiYHi CMOJYyYeHHsI — i€ CTaJi 3BOPOTH, A0 CKIAAY SKUX BXOIATH CIOBAa SIK 3 BUIBHHUM, TaK i 3
(hpazeosIoriuHO MOB'I3aHUM 3HAYEHHSIM.

a fortnight and odd days — 15 nuiB, miBmicss.

Lady Capulet: «A fortnight and odd days.» (W. Shakespeare, «Romeo and Juliet», act I, sc. 3)

Jlenn Kamynertu: «/IBe nemenu ¢ numunM.» («Pomeo Ta JIxymeettaw, mis I, cuena 1, mepeknan b.
[Tacrepnaka)

Cunpiiopa Kam.: «llle TmwxHIB 30 &nBa, MOXe, Tpoxu Oimbine.» («Pomeo ta Jxymbertay, mis I, cuena 1,
nepexiaz I. CremeHko)

®dpa3zeostoriyHi BUPa3n — 3BOPOTH 3 OyKBAILHUM 3HAUCHHSIM KOMITIOHEHTIB.

Mercutio: «... [ warrant, for this world. A plague o'both your houses!» (W. Shakespeare, «KRomeo and Juliet»,
act 111, sc.1)

Mepkymio: «...s HaATO IepernepyeHuil [yl 1poro cBiTy..UYyma Ha Bami o0uzasi poxunu!» («Pomeo
ta Jlxyneertay, nis 111, cuena 1, mepeknax 1. CremeHko)

Ha ocnosi xmacudikariit O. B. Kynina ta I. B. Apronsg, JI. ©. CeipuznoBa B cBoiif qucepTaniiiHiii podori,
sKa TIpUCBAYeHa po3risany (QpaseonorizmiB Illekcmipa i1 Mae Ha3By «30aradeHHsi aHTIIHCHKOI MOBH
(hpazeosiorisMaMu-IEKCITIPU3MaMU», PO3ALISLE MEKCIIPiBChKI Ppa3eosIoriuHi OMUHUII Ha TpHU KiacH [2]:

1) HOMiHaATHBHI, Ki, B 3JIEKHOCTI BiJl TpaMaTHYHOT PYHKIII] CIIOBOCIIOJIYIECHHS, TIOIIISIFOTHCS Ha:
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* nieciiBHI

* CyOCTaHTUBHI
* aJ’€KTUBHI

* anBepOianbHi

* 3aliMEHHHKOBI

2) KOMyHIKaTHBHIi

3) BUTyKOBI

HowminaTiBHI MarOTh CTPYKTYpY CIOBOCIIONYYEHHS 3 MIAPSIHAM a0b0 CypsiiHAM 3B's3koM. IIpoBinHe micme
B KJaci HOMIHATHBHHX ()Pa3eoOTiYHUX OAMHUIL Cepel MIEKCIipU3MiB 3aiiMarOTh MIi€CHiBHI 3BOpOTH. BoHH
BHKOHYIOTh BJIACTHBY Ji€CIOBaM CEMaHTHYHY (DYHKIIFO TIO3HAYEHHS Mii, IPOIIeCy, CTaHy Ta B PEYCHHI BKUBAIOTHCS
B AIKOCTI mpucyaka. [lepeBaxaroTs IiecTiBHO-IMEHHI (ppa3eoIoTiqHI OTUHHIIL.

to saw the air — po3maxyBaTu pykamu, CHIBHO JKECTHKYTIOBATH.

Hamlet: «Speak the speech, I pray you, as I pronounced it to you, trippingly on the tongue; but if you mouth
it, as many of your players do, | had as lief the town-crier spoke my lines. Nor do not saw the air too much with your
hand, thus; but use all gently...» (W. Shakespeare, «Hamlet», act I, sc. 2)

Iamiier: «[Ipoka3syiite MOHOIIOT, Oy/Ib JIaCKa, TaK, SIK 51 BaM II0Ka3yBaB, JIETKO il HEBUMYILICHO, a HE TOpJIaiTe,
SIK 4acTO BH, aKTOpH, pobute. bo Toxi kpaie Bxke xail Moi BipIlli BUTOJIOCUTH ONOBICHMK Ha MaiiaHi. He munsiite
MOBITPs pykaMu — otak. Jlermie, nermre.» («"ammery, mis 111, ciiena 2,nepexnan Jleonina ['pebinkm)

put out smb.'s light — BOuTH, 11036aBUTH KOTOCH JKHUTTS, 3araCHTH.

Othello: «Put out the light, and then put out the light: If I quench thee, thou flaming minister, I can again thy
former light restore Should | repent me: - but once put out thy light, Thou cunning'st pattern of excelling nature, |
know not where is that Promethean heat That can thy light relume.»(W. Shakespeare, «Othello», act V, sc. 2)

Ortemno: «[loracite CBiTIIO, @ OTIM 5 MO30aBIIIO CBITJIa TBOIO JAyLIy. 3pOOMBIIY Lie, TIOJIYyM SIHUH Ciiyra, s
3MOJKY BiTHOBHTH TBOE CBITJIO, SIKIIO MIEPEIYMalo, aje sKIIO X 5 BCE K TaKu MOranry Horo, TOM 3pa3okK MepeBepIeHol
TIPUPOJIH, 5l HE 3HAIO, JIe TOW BOroHb [Ipomerest, sSikuii 3HOBY 3MOKe 3aMaJIMTH TBOE CBiTIO0.» («OTemion, aist V, cueHa
2, mepexian Haut — O. I')

B knaci HomiHaTHBHUX (hPa3e0IOTTYHUX OJIMHHIIL CYOCTAHTHBHUAM 3BOPOTaM HaJISKUTh 3HAUHE Miciie. BoHn
BXXHMBAIOTHCSl B PEUCHHI Y 3BHYAWHUX JUIsl IMEHHHKA CHHTaKCUUHUX (QYHKLIAX: MiIMeTa, NpeJANKaTHBHOTO WIeHA.

L1i 3B0pOoTH Pi3HOMaHITHI # 33 CBOEIO JTEKCHKO-CEMaHTHYHOIO CTPYKTYPOIO, 1 33 XapaKTepoM MO3HATyBAHUX
HUMH SBHII TiHCHOCTI. [X KOMIOHEHTH Takok 06'€/IHYIOTHCS MiAPSTHUM i CYpSTHUM 3B'S3KaMHU.

metal more attractive — gemro 6ibII IpUEMHE, MPUEMHA JTFOIHHA.

Queen: «Come hither, my good Hamlet, sit by me.» Hamlet: «No, good mother, here's metal more
attractive...» (W. Shakespeare, «Hamlet», act I, sc. 2)

Koponesa: «Xomu crogu, Miii cuHy, csiub Kpait mene.» [ammer: «Hi, nackaBa maHi, TyT € CHJIBHIIIHN
MarHir...» (nepexnan Jleonina 'pebinku)

An’ekTuBHI (pa3eosioriuHi OJUHUII BHPAKAIOTh O3HAKy OCOOM YM TpeaMera i B PeYeHHI BUKOHYIOTh
(bYHKIIIO 03HAYEHHSL.

to the manner born — mpuBYCHUIA 3 METONIOK, BPOKEHUIL.

Horatio: «Is it a custom?» Hamlet: «Ay, marry, is't; But to my mind, — though | am native here, And to the
manner born, — it is a custom More honour'd in the breach than the observance...» (W. Shakespeare, «Hamlet», act I,
sc. 4)

Topamio: «Takwuit Tyt 3Bu4aii?» ['amiet: «OT0oX-00 i €. X04 caM sl TYT pOIUBCH 1 MPU3BHYAIBCH, Ta, K HA
MeHe, HaM OH OluTbIIe 4ecTi 31aMaTh TOW 3BUYAi, HiXK HOTO mepxatuck.» («[amuery, mis I, cuena 4, mepexmanx JI.
I'pebinkn)

AnBepOianmbHI 3BOPOTH BHU3HAYAKOTH SKICTh Aii a00 cTaHy; TaKO)X BOHH € ITOKa3HHUKOM YacOBHUX 1
MIPOCTOPOBUX BiAHOCHH; BKa3yIOTh Ha Pi3HI OOCTaBHHMU, 3a IKHUX BiIOYBA€THCS isl.

¥ 3B'I3Ky 3 IIMIM X HOJUIAIOTE Ha ABI TpyIH: afBepOiaibHi AKicHI Ta axBepOianbHi 00cTaBuHHI. AnBepOianbHi
AKiCHI BUCTYTIAIOTh y peueHHi B GyHKIIT o6cTaBUHM criocoOy aii, a aaBepbianpHi 06cTaBUHHI B (yHKIII 00CTaBUHH
MicCIIsl, 9acy, METH.

at one (fell) swoop — 3 omHOrO yaapy, OJHHM MaxoM, OJpasy.

Macduff. : «All my pretty ones? Did you say all? — O hell-kite! — All? What, all my pretty chickens and their
dam At one fell swoop?» (W. Shakespeare, «Macbethy, act IV, sc. 3)

Maknyd: «...Beix moix mansatok? Hepxke 1e tak? Ycix? YopriB kopmyH! VYcix Moix Kypdar pasoMm i3
KBOYKOIO OJTHIM MaxoMm?»

(«Makber», mig IV, cuena 3, nepexiian Haut — O. I.)

by inches — nmomainy, mocTymnoBo, KpoK 3a KPOKOM.

Messenger: «Sir, if you'd save your life, fly to your house: The plebeians have got your fellow-tribune, And
hale him up and down; all swearing, if The Roman ladies bring not comfort home, They'll give him death by inches.»
(W. Shakespeare, «Coriolanusy, act V, sc. 4)

Tonens: «Tikaii! PsaTyit cBoe xuTTs, XoBaiics, bo Tam TBoro ToBapuina-tpuOyHa I[Tnebei 6’10Th; BOHH
3ampUCATIIUCS, SIKIO XKIHKA HE BUIPOCATH TOIIanu, Po3aepTn Ha IMIMaTKH HOTO.»
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(«Kopionany, nist V, cuena 4, nepexinan [l. [TaBnuuka)

3aiiMeHHHUKOBI ()Pa3€OIOTIYHI OJMHHUII BKa3YIOTh Ha 0C00Y, MPEIMET, 03HAKY OCOOM YH MpeMETa.

cakes and ale — Becesoi, 3a10BOJICHHS, PO3BATH.

Sir Toby: «Dost thou think because thou art virtuous there shall be no more cakes and ale?» (W. Shakespeare,
«Twelfth Night», act 11, sc. 3)

Cep To0i: «Yu T BBa)aeI, SKIIO TH T0OPOAil, TO BxKe He Oy/e Becesoro XKutTTA?» («/BaHaamsaTa Hiw», it
II, cuena 3, mepexnax Ham — O. T'.)

Jlo KOMyHIKaTHBHHX BiIHOCATHCS (PpPA3eoNOTiUHI ONUHMII 31 CTPYKTYPOIO CTBEPKYBAJIBHOTO abo
3alepPEeYHOT0 PEUCHHS.

B mmx nBox kimacax (pa3eosOTiuHMX OOWHHIE 3YCTPI4alOTBCS OOOPOTH 3 TOBHHUM 1 YacTKOBUM
MIEPEOCMHUCIICHHSIM KOMIIOHEHTIB, a TAaKOK 000POTH 3 OYKBaJIbHAM 3HAYCHHSIM KOMIIOHCHTIB.

brevity is the soul of wit — «ctucnicts — aymra pozymy»;

Polonius: «...Therefore since brevity is the soul of wit, And tediousness the limbs and outward flourishes, I
will be brief.» (W.Shakespeare, «Hamlety,act II, sc.2)

[Monowniii: «OCKITBKH CTHCIICTh — pO3yMY Zylla, A BEJIEMOBHICTh — YOpaHHs KBiTYacTe, S| MOBIIIO CTUCIIO.»
(nepexnan Jleonina I'pebinkn)

the time is out of joint — mopymruBcs 3B'I30K OKOMIHD

Hamlet: «...The time is out of joint: — O cursed spite, That ever I was born to set it right!..» (W. Shakespeare,
«Hamlety, act I, sc. 5)

lamner: «...IlopymmBes 3B'SI30K BiKiB, alie HaWripmie Te, MO s HAPOIKEHUH HOTO HamaroautH!...»
(«amiery, mis I, cuena 5, nepexinan vam — O. I.)

one's salad days — roHi poku, mopa IOHAIbKOT HETOCBIAYCHOCTI.

Cleopatra: «My salad days. When I was green in judgement...»

(W. Shakespeare, «Antony and Cleopatray, act I, sc. 5)

Kneomnatpa: «kKum s Tomi Oyna? [liBuaMm 3eiieHHM...»

(«AnToHiit Ta Kieonatpay, ais I, cuena 5, nepeknan b. Tena)

J1o Kj1acy BUTYKOBUX BIJIHOCHTHCS JIMIIE OJMH 3BOPOT:

that's flat — e ocrarouno; pinryde i 6€3MOBOPOTHO;

Falstaff: «...No eye hath seen such scarecrows. I'll not march through Coventry with them, that's flat...» (W.
Shakespeare, «King Henry [V», part I, act IV, sc. 2)

Qanbcrad: «...JIFOIChKe OKO e HIKOJIM He 0admiIo TaKuX OIMyJall. 3po3yMiJio, mo Tpeba Oyme oOidTH ix
JIECSITOI0 TOPOroro Ha nuisaxy o Kosentpi...» («erpix [Vy», qactuna I, mist [V, ciena 2, nepexmax Ham — O. I'.)

BUCHOBKH 3 JAHOI'O JOCJIIKEHHS
I HEPCIIEKTUBU MNOJAJIBHIUX PO3BIJOK ¥ JAHOMY HAIIPAMI

Bepyuu 0 yBarm Bce BHIlI€3a3HAYCHE, MOKEMO 3POOHTH BHCHOBOK, II[0 CTAHOBICHHS MICKCIIPU3MIB B
AHTITIMCHKIH MOBI BimOyBanocs moctymoBo. [lporarom ctomite ¢paseonorizmu llexcmipa BHIO3MIHIOBAIHUCH,
HaOyBaJTK 1HITUX 3HAYEHB, IPOTE OUTBIIICTh 3 HUX HAMIIHO BKOPCHWIIHCS B aHIITHCHKIH MOBi B CBOEMY NIEPBUHHOMY
BUTJIS/II, IO TOBOPHTH TIPO BMIHHSA aBTOpa JIAKOHIYHO Ta SCTETHYHO IepedaTh OaxaHwil 3MmicT. Bimomo, mio
BUKOPUCTOBYIOTh MHICKCIIPU3MH B MOBJCHHI 1 B Ham dYac. 3a kimacuikamiero (pa3eonorisMu-IIeKCIipu3Mu
MOJUISIOTECS Ha (hpa3eosiorismMu: (pa3eosIorivuHi 3POIIEHHS;, (pa3eosOTiuHI €HOCTI; (HPa3eoIOTIYHI CIIONYUYCHHS,
(dpaszeosnoriudi BuUpasu. A TakO)X HAa HOMIHATHBHI (IIECTIBHI, CyOCTaHTHBHI, aJ €KTHBHI, ajBepOiabHi,
3aliMEHHHMKOBI ), KOMYHIKaTHBHI Ta BUT'YKOBI.
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